Jamie Dobson

Transparent sound:
development of audiophile
culture in Britain

British Popular Culture (s) Conference, Falmouth University




Unknown Public
Y-

(Apple Music

Q <
Apple Music
.. For You
F7) Browse Trance & Progressive
[_Z]Radio \pple Musi
Library
O Recently Added m x Shuffle
Artists
m AR For fans of melodic dance music, no style takes yoL
Songs progressive house. Consider them flip sides of the same coin: Whi

sunlit color, the latter is darker and more hypnotic, with a heads-d
From breaking artists and old favorites alike, these songs harness
your-feels chord changes, and euphoric vibes that are common to

Laser frequencyjpss ' ‘ ' ¢ il Jamie Dobson's iPod regularly refresh this playlist. If you like a track, add it to your libra

1 of 20 Playlists
& 90's Music

Devices

) Added in the last 6 months =



'y hF ]IILJIII

-

=T

Milesahead

Pixies at The Roundhouse




PhD focus






=g
NS s —
_ e, S

e T e,k i L &
3 — L& r-fm\%’: \ ﬂ%"ﬂ'\ N "" N ¥l @

e 2 T.’

Listening rooms

of 20



i

Basis Audio Work o

f Art - £105,000
W= F oo SR S S

o

R

L J

Goldmund Reference II - £165,000

J.C. Verdier La Platine Magnum - £95,000

5 of 20



Origins of audio recording and reproduction
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Thomas Edison and his Phonograph
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SPIRIT EXPERIMENTS

transformed instantly into a feeble electric — o

current. Any object, no matter how thin,
transparent or small, would cause a regis-
tration on the cell if it cut through the
beam.

When the experiment was ready to begin
the spiritualists in the group of witnesses
were called upon to summon from eternily
the etherial form of one or two of ils in-
habitants, and command the spirit to walk
across the beam. Then while the spiritual-
ists went through their rites the scientists

watched intently the meter of the electric
eve, which would flicker the instanl any
ghostly form interrupted the lightbeam.
Spirits Remain in Eternity

Tense hours were spent watching the
delicate instruments for the slightest indi-
cation of a spirit form, but none came. The
wind howled around the corners of the
laboratory building, the spiritualists exor-
cised, but the ghosts, if any, remained in
their abode in ewrrnity. Narrowed scientific
eves saw the meter’s needle remain steady
as a rock. j

It was because of these negative results
that the news of the amazing experiments

LS

was never given out to the world. Edison

“"Rather than individual souls, we pec-
haps have one great soul—the soul of
the entire universe, and this is the sum
total of all the little ?lrticlen that make

us what we are,” said the great in-
ventor. just before his death.
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Edison’s materialistic mind
believed that if spirits exist
they should have lﬁ attributes
of matter, such as weight,
color, etc., and hence should
be weighable. Right—The
great inventor and one of his
assistants inspecting appara-
tus during critical experiment.

£

Inventions for October

(o)

dern Mechanics and Inventions, Oct 19373

'd 1'hat Spirits Should Have All the Attributes of Matter

PHOTO -
ELECTRIC

his belief-shattering dis-
ieving world.

ator was a realist and his
led the stony silence his

profound mind expected to find. If spirit-
nal entities existed Edison believed that
they should have some of the attributes of
ordinary matter. Hence his belief that if
spirits existed they could be detected by the
clectric eye.

It was Edison’s belief, even up to the day
of his death, that life in man and animal
results from the activity of countless
myvriads of what he called “immortal units,”
endowed with intelligent direction of life
and its processes.

To substantiate his hypothesis, Edison
burnt his finger intentionally! (Before the

36

Artist's drawing here il-
lustrates the set-up of
the ghost trap. Spirit
crossing beam from
projector would inter-
rupt light, causing hand
on the meter to flicker.

finger was burned, however, the scientist
had a Bertillion print made of his digil.)
The burn was severe enough to obliterate
all the delicate skin lines, yet after the
finger had. healed, another print showed
that the lines and whorls, even though they
had been hopelessly destroyed, had re-
turned to their original position.

From this experiment, Edison gol con-
firmation of his hypothesis that it is these
aforementioned “immortal units” which su-
pervised the regrowth of his finger skin, fol-
lowing out the original design. Man, he be-
lieved, is a mosaic of such life units, and
it is these entities which determine what
we shall be.

To make his hypothesis clear, Edison was
wont to cite the following analogy. Sup-
pose this earth were visited by some extra-
terrestrial being whose eyes were so coarse
that the smallest thing he could see was the
Brooklyn bridge. Naturally he would take
the structure as some sort of natural growth.

Now suppose this imaginary giant were
to destroy the bridge, then, after a couple of
vears, find it rebuilt. Don’t you suppose the
giant would assume that some guiding in-
telligence were behind the reconstruction?
That’s what Edison believed.

Modern Mechanix and
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SUBSCRIBERS are NOT CHARGED for TELEPHONE CALL
TO THE

ELECTROPHONE.

YOU MAY HEAR IN YOUR HOME A...
PERFORMANCE DIRECT FROM THE FOOTLIGHTS
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DALY'S. LYRIC. SAVOY. ROYAL ALBERT MALL.

ON SUNDAYS.
The Services at several Places of Worship.

ALL SOULS’, LANCHAM PLACE. ST. JAMES'S, WESTMORELAND 7. ST, MARTIN'S.IN-THE-FIELDS,

HICHBURY QUADRANT. ST. LAWRENCE JEWRY. ST. MICHAEL'S, CHESTER SQUARE.
MARYLEBONE PRESBYTERIAN. ST, MARY-AT-HILL ST. NICHOLAS COLE ABBEY.

ST. ANNE'S, SOHO. ST. MARYLEBONE. SCOTCH NATIONAL, CROWN COURT.
ST. JAMES'S, PICCADILLY. ST. MARY-LE-BOW, CHEAPSIDE. THEISTIC CHURCH, PICCADILLY.

 GRAND CONCERTS.—Sunday Afternoon # Evening in the Season.
: FOR THE ENTIRE YEAR:

£5 FOR 2 PERSONS-ONE PERFORMANCE NIGHTLY.
0 810, 4 3y GRMAD) 3y -
INSTALLATION ——— oa — INSTALLATION
omanae. UNDER 2¢ PER DAY | owance

IS THE SMALL COST PER LISTENER.
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sony Walkman

‘ Sony Walkman advert, 1976
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Anti-aircraft sound locator
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T T T

‘Walking & Talking’ stereo test film
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Under the gracious patronage of H.R.H. the Princess Victoria

SATURDAY MAY 13 a 4pm.

in aid of the Royal Society for the Protecion of Wild Birds

A NIGHTINGALE FESTIVAL

Organised by BEATRICE HARRISON with the kind
assistance of the Gramophone Co. (His Master's Voice)
in the famous grounds of

FOYLE RIDING-OXTED-SURREY

The gardens and woods will be open till dawn on Sunday
refreshments at low rates available during the whole time

Admission Is. Children half-price
Invite To Foyle RidinglNS AT OXTED STN.
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LEFT GAIN

USA - McIntosh power-amp
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