


Working through examples of images and
the social practices that generate them –

…decisions over what counts as “evidence” have historically been a crucial
tool in defending the privilege of the already powerful; 

- in relation to AI - 

…coverage of this deepfake phenomenon often misses is that the “truth”
of audiovisual content has never been stable –

truth is socially, politically, and culturally determined.
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In this project, the museum will assert -

…decisions over what counts as “evidence”… 

- in relation to AI -

…the museum claims audiences will not “understand” the images…

Audio-visual meaning has never been stable in China – and what follows are
brief details of some vernacular visual practices in China 

The sophistication of this audience should 
not be underestimated!



A short look at some vernacular and popular
images in China – Cultures of Visuality

Bearing in mind the indexical properties of
photographic images foregrounded by major thinkers –

The mold of the real - Bazin
Punctum and that-has-been – Barthes

Grounded power of indexical images - Susan Sontag































Negotiating AI in China

As these examples show, long before the advent of AI, the reception 
of images in their vernacular form – visual practices and cultures in 

China - did not adhere to this distinction.

I would suggest, in China, past visual cultures of sublimation – the 
refinement and enhancement of the photographic image - to an 
idealised form - as tokens of memory and affect – is normative, 

industrial, and desired by consumers of images. 

My hope is for a nuanced discourse around the reception of AI 
generative imagery – the use and reception of this technology is

NOT uniform across the globe. 






