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Abstract

I have a bllha& bHDeegsnghdor mant in my wardrob
decade. I say dor manti & @itns uagcgt & svites tunsaet t he dr
nonet heless part of my wardrobe. What the dr
irrelWvamnmtmatters i s the way its presence br
rain, the rough texture of pavement under ba
someti mes seembBhd odrsd oPp, thameever, i s more th
there is something very particular about how
stirs something deep within me and somehow s
physical materiality.

There is nothing unusual about emotional att
phenomenon has notagadeamiuaratoitsitcse.d Bxyi sting r
however, teonndscagniftoicwesl y produced anecdotes
research thatvooangadmest hoawcebaelTyhinsake us

arch i s ¢t beaxcpeearnoe@nocweat h v mearhtast evoke

particularly i(nhéemraseépmoteivommd i pyreo g@agene ntt tsg t

our encounters with the gar meenatnsi nignff utlthe m
a phenomenon. The aim of this research is
ensely evocative garmexpsr aewbamadadan be
hodol ogy fbesexgmobgkngsnvol ve.

Thseesearch drawkseonh anperadi s cieplhianariys met hod
underpinned by phenomenol ogy, magical awaren

meaniThgs | rewpllweasi ng i ntgasmeptevbygaappkying

phenomenol ogical attitluade eXpeoidrdemt 4 o0 pr act
participatory workshops that invite people t
garments. Rather than taking the form of a t

this reseaeks Bodbsionspirdoaphgthhcomeagdl-lpgdcal ce
out putssuch as photographs., TPlromsgdheaintdh $ nisn al |
exploration, this research seeks to contribu
clothing andt eemogiiroen mmrde meani ngf ul engagem

materi al cul tur e.
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Preface

This thesis is of a photesspbfcdisoaavearg, ahn
suggest that it be read not as a task of wund
contemplation. Find a comfortable spot on th
train, or on a beach, and letuglbutbeltdhtebut
al so by wonder; this is now your process of



|l ntroducti on
The experience of intensely evocati

|l magine that vyou are | ooking through your wa
in the attic and you e+nocrousnotneer oatnh eirt-enma toefr icall

that causes you to briefly pause and contemp

connectpeedr scon,a a past moment, or to a specif
evokes a specific memory or maybe it just af
quite explain. I f | were to ask you about th
be to tellbomda &d tst omhyata it |l ooks | i ke, wher e
you think of, and how |l ong you have had it.
On of the most enriching aspects of this re

e
people to share stories about their personal
research in detail because as soewmcasilvement
gar meretospl e are eager to tell me a story abot

them. What makes these moments particularly
c

much the story itself but the vigour with wh
persondés eyeal BRBnghaepoat this magical thing
intertwined with their |l,off@acdtsorsw.c hl tasi svhradt
garment | ooks | i ketmat whaked tt regpe ememdrst s m

is the personbs experience of the garment as

t see encewritrearoy di nary.

It is prexperd nooceard a vmdrhtast t hi s research i s
concerndd awigtuke. t hat it i s oeavodatdirwedutal e X[
t hat hold their meani ng; t hat it i s our enco

moment that makes them significant as phenom
physically present, it is wultimately our exp
it. iBhinot an attempt to dewadawag anrheee nsttsor i e s
but to highlight that things parna dloway g emdr e
awaresrs to an aspect that has traditionally b
clothing: affect and emotion. The stories ar
and our experience of e dhecay abume nhthse r eh eisr mor e
assumed and obandutsheneainmngf this research i
depth exploration of intensely evocative gar

and facts.



Al t hough most garments evoke mild contempl ati or
have known, cherished moments, and places we he
come to have a more agitating presence, evoki ng
that may be di fTfhiicsulrte stecardcehs cirsi bpea.r t i cul arly <co
garments that stir ussometehi,ng ndeeenps ewliyt heivnocat i ve
As a result of my research, | Mhlaeedinmgned t hese
gar metnot srefl ect their particularly evocative pr
expand beyond thei rBlcoendkirreg dgamamesar tidd Isit ti yn.c t
phenomenal group that is different from most ot
evocagawvment ey cannot be thought of but can in
being encountered.

Sherry Turkle (2007: 5) has defined evocative

6objects as companionsd® and 6éobjects as provoc:

according to Turkle, 6this underscores the i nsc¢
our r elpattioontshhiingsdé, it does, however, also dis
separate from the person. Defining material thi

indicates that they can only ever be mere repr e
within the persbhs HAbtEbmanguieal nt hings as 6o0obj e
i mpadurs understanding of their posswiblillities an
baised togaementsot her mor e, Turklebs definition
about what evocative object,s whiechh eiad | yr é ¢ ikee lay
the gap that thisByessiamght seegkenomdmnadollogi cal
andcknowhwgigi r compl ex entangl emestresehrthe wo
moves beyond nttheen sied eyg aeovhoecnat bsj waebtress

somet hing.

Rat her t hant HMaenceucsdicont gefsahcates mif gletl inclined to
shar eteavbooccugtairvmee nt s, t hi s resear cihntseerekesl w0 unde

evocgtairvment s appphenbomenlenh aasd dfr elsilsewi ntd e

guestions: What are i ntensnelxyea?Anodectei ve gar ment
what might a methodology for exploring intensel
phenomenon involve? This echoes the two questi

concerned with according to Heidegger (2009: 11

and O6[ w] hi ch ueasyt ioofnspoissi nggemui nely directed to

Il'n this,&@wsecatricsheba gasane nttes refer to all emotionally
gar ment s,t wehetreetalensel y evo@w atftteosggammenhsst hat evoke
particularly .$nht engveokcyaottiivoensgar ment s are not merely
we are fond of, but garments that stir something de

2



mat t &rhs 3 research, t hen, i s of a philosophic
a richer understanding of oubyemapWwmatihgatt a
our encounneéeeswywictalt i vef glailrknee.nt s

The overall ai m o fbetyhoinsd rwehsaeta rwceh ciosmmoon | gyo c ot
rational and objective to discover anew thin
granReadher than taking a traditional sociolo

psychol ogi cal approach, t Rhliesd rmeestehaor dcohl odg ya wish
builds on pwemoangeicol caghd poetry. Through thi s
met hoddlengyeahahl enges amalvyatmpitpéramlmalhes and

reaches beyond the i mmedi ashi andi nbawauenbgygs
embracesmotamiknt uaspeets of olunrf lewepnecre de nhcye .

Hei degger s phehomepbatbgitthede of tending to
they present t hemsfedrvdsse iornv etrtad Imamearhtod of i
whereas magic is considered as a mode of con
to the interconnegtnedd meossst agfp rtohaec hvear lacks an

awareness, a quality, and as arms pexcprse stshiaadn t
we may ot her wi se mBott hbenaghblce atnad mpeoaedch.y are t
in their broader meanings and are considered

hei ght e ned aaMafremteisws .

Tk combination of the phenomenol ogical attit
poetry chedtes nd bwavénessus to move away frc
traditional view of c¢clothes as objects of ae

and embrace a more hotlhiismwg sch vp cesw holf ¢ Icil toit ense.s

—

hesis aims to inspire a reflective state wh

ntensely evocative garments can be reborn i
wareness. I't does magte dp rraopvgirdibsucah neahkey pack
raduralplsy out a met hodol ogical framework that
nderstanding of inteAsePgtadé®dO2214eggar ment

ppl ymemtgh@adol ogi cal t ¢guladtie adrn vieomrmwslear ch ¢

o 99 C Q QO

i minish the qualityd lod ttheorsetuidgyalbyst o mide¢sg n

—t

00AM si mple template may make Ot he process aj
pparently predictable, [but] it can mask th
nd ohenpi al of the [research 1imiss ghts] é (Pr

SR

-

esearch se®log etnd | e pilnuEaipdpo d@alcdiggs and met hod:

(@]

onducive for a dektpercomgkeegstaatdung of inte

evocative ghrmgehspasandithehesgmree hodol ogy



emerges througaowmdtaltbngsithest sEheemetnholdsi nsi gh
used are mixed a#hed rxlpede memasti parti ci patory
exhibitions, and observations and discussions t
met hodol ogy that provides phenomenol ogically ri

evocativtes.garmen

To explore what the experience of intensely evc
I have wusa&ns dmysaritplpmaatyi ce as a met hod of thin
own expéeni eet@heophitbosophical ideas that this
The prloeadnsgls i nhatit ai eeof my art practice compl eme
endadd seremaditpirtows phenomenology, enabling m
insights to emerge through a cdmtemplative and
compl ement {lka practeiscesear plaralisopasesy
workshaoamseer fhtoawvndt her peoiphttersplyi enceati ve
gar melhheor Kshaopmdret i ctiopaenxtpsl or ehgar mept s

meani ngfuthtougheam process of creative deconstr
di scovered during ther wmesk glhage® cart ® wied e

gar medryt sof §abj aigndivagh tweslulggaes e magicrurri ng

t hemelseoepti ¢c fdagmemesed durimmgovihede war kishlops
mat er i al ttahanf ihrerh pisns i gahst sp adrits cpof vaenrlyeedd & n

contempl ati on

I refer to my prhheddwcsee rmy upreadthieceavoirsgd not

>

about producing original or wunusual i deas

X
—

aordinary that is already there. Consideri:H
truth of what is6 (1971: 8©®docdrasas a way

ess of discovering ways toAsé¢éeatshiangs anew

—

g of truth does not reproduce the fact.

® ® O O
Q
>

—*
>
o o 3
~+ 5 M
«Q T S T < ou

itthg oarg d eviedneewnitwod Adt O6i s not t he

- T O
® d® @D =
T < < O T —“T o o

_‘
o
o

tion of some particular entity that hafj

—*

t a portrayal of a O6thingdéamgener al €S ¢
t concerned with truth as 6éthe agr eemert

t truth as d6dunconceal ednessd (Heideggert

® € O < O

I
D
o

eg rés argument that art shows the true be
becomes afprrecvesadl eagdiwih@ tagrae neemd scan be | i ke as
phenomenon, i . e., pdhewmaynetnaelsccepamcad| t thleei r

possibilities they hol d.



It

is important to note that this research s

phil osophy, nott $asbi oabbobeorgshion, styl e,
about clothes as material cul tud@l atnbdi ngéir
and 6fashiond are often used interchangeably
conversatbhbp, sbutctest sense, fashion is a s
anddéeksined as a style thatwhearl paghredsar at a ¢
primarily definedstdsatt amegi bMog ngaromegmr ot ect or

bodiashion theorist Yunidedi Keawa mltodeh( 2@0 &s 3
generic raw materi al svhodfewdht oadbtpeamomnhatar s

ref esrevtari dif er ent s &ecimall apdayctifasdhi on theoris

Barnard defines fashion as a form of communi

cul tur al identity and social Pstha®Qiusal whereas
function (Barnard, 2014: 42bet Welkgote with t
t er ms; however, to conclusively state that C
mat eri al worn on the body ignores our compl e
cul turmer gfformpedose that cl othes should be regal
things intended to be®wmphetoa plehabrmehyd sajhd a
2006: 21) of material culture.

l shoul d e dniostterdesearch is not of a scientif]
rather about skiof tihm@gb eatwtaecra mexsps! eoxrpee rwiheantc eo u r
of intensely evocative garments is and can b
from the very beginning that | am at no poin
science and poetry, or science and art but r
t hat e mber ascuebg etch i v e, emoti ve, and nuanced ac
Magic in this research does not refer to a b

intuitive and emotive mode of thinking where

of the worl d. &Siomisliarelrye,d dgmetirtys ibsy oader sens
affective awhmolteénmeistsedt htaot Wiousi t can maem$ est i n
forms and asplecam mdt ldrfgui ng against the sc
proposing magical awareness and poetry as <co

can contaimiuwdnekeetrcst andi ng of the worl d.

Be

gi nmysogivetghe current academiciseseaxthwithi

si,tha¢ firsofchhppleadhesitshe research within th

by
t h

S e

l ooking at exi st i ngThaec aadpepnti oca cahneds atrhtaits tui nce
e methodbl bgamieuwotrhker deif $ oessaddi n det ai l
cond .dhepterst thvb®cmapherstarting point f



tat hesi s, which explores the phenomenol ogi cal n

gar ments as discovered through my practice and
Chapter 111 provides a deltead |perdo coevsesr vwheiw eo fC htahpe
IV explores the meaningf ul i nsligtht s that emer ge
experi mewmarsk samadp ofthtec cmersc| udi ng chapter consi de
i nsights discovered during the research proces:
guesti gpmrsopaasdshi ft i n how e vaopcpartoi avceh egda rbrmoetnht si na r
academic contexts and everyday | ife.
Proviaicnogmpr ehensi ve overvi pwt bf seekssié®earch p
| eatte reader on their own jobypmey omherefl ecti ol
actual process through which this research emert
awareness to a more expanded, i maginati ve, and
seekisngmwmire an expansilamoibhfit eoded Mea hgss
intellectual |l yalubderpygtomaxsh elduwondr ous and

i maginative journey of contemplation, an advent
intention to | ead you down the rabbit hole and
an open mind to the world as a ptheemofepossibi
magic than we might normally assume.
ChaptleCGont extual Review

From objects ofthewgebepbasi bnlitbies

Thi
t he
cha
exp
i 8h
exp
res
t he
clo

exp

s chaptceormmooo kasp patoaches totol &t gpihhg ghonmd e mo
relevance of By dhé6if iegceandteampipopo ® daled s

Il l enge the conventionaldaeMeisrietrinord uafl i sltatch imm
anded tthi wihtah pdsThbsl expasded definition of
emnsi dered Bramplasi oh ahoademic and artisti
[tohree emot i okl asABomenti oned in the introduct
earch is not cpbnucte rwietdh wiltoht hfiansgh iacsn mat er i al
refore tamilsyr atwd fhtewir maser i alan@xlptl wr e s

thes as materi al companions that form an i nt

erience of the worl d.



1.1 Anecdotes about cl ot hes

6l keep it because | wore it PFwaannyc itsicme,s on
and | | ove the |l ook of it and it reminds me
2007: 495)

Dress historian EIlizabeth Wilson (h2a0s03: 2) h
an uncanny oOncaatnuraef ftehcatt us wunpl easantly, as i
skind Speaking about clothes in museums she
of our |iving, moving selves6 that when disp
somet hing only (hwillfs ounn did2n0sG3o@d20) by stating t
clothes are not only objects but also i mages

to suggest that clytlhrederagteo @d eado mi ex@mmadent a
present orDabdpenencsbbhighastdly quality, worn
arcef ten considered as merfredtyh erre ptréeésnetnbt@inngg t h
body When cl othes are not seen as representir
mani fests in relation to identity, ideals, d
traditionally regarded ods soynehtchlaindyerep hasnent
phenomemand of .themsel ves

Responses, such as the one that i ntroduces t
reminisces about a meaningful garment that r
common in evadatebBveBygafmeonssnf bOhméaanhd pl ac

the anecdote captures the garment asna repre
their study on why women kEleipz a8yaptritth eS| Itéhrat n
Mc Ki nh207: 484) interview woamdamppdlyout their
quantitative methods thematsegasuiche agamwmeé mthg
management , i nvest ment value, senti ment al vV a
they recognise that some garments hold emoti
understanding of the individual relationship
wadrobe is important (Bye & McKinney, 2007)
and representational account of dietéerent wa
meani ngf ul relationships or events. The resp
cherished garments only provide superficial
gar ments were worn and whom or what the garm

responses mdayweahomant fahave meaning beyond th



the functi onalex poluar € hheehyg &df omlenhatts n

experience.

The phenomenon of c¢clothing that is no | onger w
been st MaiueBd nbaymd GUIYi2001) who divide the wardroc
categories based on the themes of continuing ¢

and transitional Biademt@Giuty2 @G1l: ABQ@djowe ht hat

0t he story of clothing and the seltfheéaiercomes ent
study focusaes woeprcéoéemteat i onsa mdd oceesr thaoitn me mor i
provide furthey fieslighdgs éwndloeBly bryottihreg ctl lmd th etsh
clothes themselves are often |l ess important t he
remind women about relationships and people ( Bze
aut hors seem t eobcjreecat eo pap ossui btjieocnt t hat ul ti mat el
the garment 6s meaningfulness belongs to the per
or the encounter between the person and the gar
garments from their meaning,sysmbgogleiscti ng that t1}
repreent ations of memori eannGayd (20&d)i dd®4 Banim
however make some i mportamtatobhsei satdbinoms abwanyast
favourite clothing that [is] keptd and that 06w

relationship withé items that are kept but no |

Our c¢clothes, whether part of an active wardr obe
represent the self but ayraendan hierteifroatee tphaert of
garments themselves are as important as the f ec
on performance cost uResHaendd | rasyantaadirmaargoes,a

(2

0:18)2@0te that clothes are dan inttelgusal aspec
makingpth
d
e

mcularly conducive for.Feawmadkianyg memor i
an
t h

being wor

process oand eamemberi hgy use photographs of

e
Romagosa acknowéedfjethbegamment anthemsel ves

s

n as intyeeciogwi peompias, ideal |y the aci
should have been used but since these are ofter
|l ending facilities, this was diffi®@8QlLt to real.]:
Al t hough Findlay and Rpmagdsd y( 2meIn&)i ocho not e
representationalism, their study does show t hat

sensefodndeéxperience of the world as more thar

As mentioned in the previous section, the act uz:
relationships with clothes tend to be |l eft une
with rational and cognitive thought. Most exi st



the emotional aspects of clothes in relation
focusing on how and why emotions are present
and how this influesmeBkesi mu& 6enwse2001l1seBye (&
Mc Ki nney, 2007 ; Cwerner , 2001 ; Mel | ander & M
or how emotion influences ouedokroimlmish@nclkoic
Kwoeat . al 2020 ;etPlaalt2a0nliap pr Bepdmese emphasi s on
person aswhincae@g@®&tnboundareyenbe@er sonaadd gar men
ul ti matekyodédfeisnas .Isnn agtiwcdiodg etchadt speci fica
the evocative potenti al of clothing, gar ment
as in Sandra Weberodés (2011: 240) study where

can become a Ospringboardd nfgoWebBeorgheét vag
t hat <c| oitnhsepsi rnreaybanecdotes that stHhartt out ost
that eventually |l ead to reflection on aspect
body i mage, feelings, and aspirations. Weber
become emotionally meaningful ,bauntd btyhat thi s
considering gar ment s ast lhgmasrpniernautligoi nmaftoerl yst or
reduced taof onrerreeftloedti on.

I n a sociological aSadlyosw &r noefr t(h2ed Owla r dd8r70) b ec,o r

on how clothes can be O6read as particular bi

momerntssucbhbiasghdays, engagements, various rel.
passagebdé. Al though Cwerner does recoghise th
aesthetic value, that they have a history, h

approach by suggestmegelt hwaassodboit dteesad awi t h | i
be read as biotgrdaiphmiessd mid aOvedvonrer 6 s approact
rat her pointing out that appliviesgla ie@epa@sen
i ncompl ete unidet e ew@adaggnagy mehnst sa phenomenon

becauaes@¢$nhatalweekandoyw what t hey ar e.

Atneaarly stage in my researchevdcdatoioveonsi de:
gar meamst saccess poi ntagpofraralsst darhyatte Icloiungd, | ead
of -seffeAklhtoagh this can provide valuable ins
relationships with clothes, | realised throu
that it i1is in our encounters with these garm

that explexmpiem® ewmaccead a v@enetqgsui res an approach
pl aces emphasis enpheweweef @é| s daeei dllaagrestt s .
Lucia Ruggerone (2016: 577) points out, the

i s, the felt meeting between our embodi ed be



t hings]

requires an approach that transcends sé¢

sociological boundariesth@hggeatsohmeéagarmeat s\
are simply devices for re@g masnednsisco griedtleect i on, s
should be questioned or even eliminated.

Al t hough

c |

ot hes

many studies focus on cognitive aspect
becomeh emeenlna mégd lud h awc@wmd e ndg lhaet e

phenomerwemcaft i vtiechrcd wghetsheir personal experienc

gar ment s.

| eat her

written

Peter Stallybrass (2012), for instanc

jacket to evoke the presence of his fri

about her persdarealdsristpiali tofbyewglkinn g gh e

wardrobe, and KarensdexpPéotbhbdi be(20h6) mhae rel:
wi t h

her

contrast

better u

deceased partnerds jumper that is i mbi
to represenatmdyVvieonddegrlpgprritsoa ephr eosv,i dteh ea
nderstanding of ewbattoueamallaiekhdBashi ps

asneax peri encet hddoeveyechperaonnalseaspani erampl e
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gar ment s .@abeywhkemmowherdage t he emotive power o

i v

me

i du

nt s
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a phenomenon.

Perthuis is one of a fdeewe pwwhyo fseulctc eeds
tivaenqgebkitgflects on her experience of
emoti omsa.r nli mgheédar&rotdied Benp e h 6i0s (2016

ates her per s eenaatle ne xopledr ijeunntpee ro ft haa t mosthhe
d and began mending as an act of | ove
l'y ill. Through her personal reflectior
unt eantet weepumgtr the garmentds meani ng
and emerges. De Perthuis, then, recogni
that makes it significant and unigue a:¢
re representati omparuat ead tfhrimrmg itthsat cant
ul ness. Thi s, however, i s where de Pert
y where this rtkekeseackmowlegdgesment that i
r between person and agnadr mehmatt tthhaet meani

iitsseas I mportant as the feelings it evo
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It

seems that schol ars who engavgoec aitni vae mor e

gar magmt ssomed ewrnelnay the abstract and uncanny

evocaga vmemtns possess by r adnalnyadii g ntgh einrd ov

experience of the gar mennttsh.i,sHavmkysebsy ambt aat

the abstract aandegtemes iunmedemaeatheartd i ntensely
evocag & vmearrtes alsipkaee n o mefrheen.uncanny quality of i
evocative garments is born from a tension be
and their concrete ordinarinesstaedethis 1is
garmenfTel ly acknowl edge the uncanny nature o
gar mentt $ eir tafligoa t bnr tumeracki ng t he tword déduncan
establish a definition suitable for the purp
As a concept, the uncanny has been subject t
approaches (see for instance Bernstein, 2003
which Freudés definition of the uncanny as s
but has becdmandetphesasfeore mani fests as alie
is |ikely the most popul ar one. According to
(20227) 9t6he o6conceptual core of the uncanny?d
appearance of somethingafahmi ghadé. i Mha newann
di srupts and unsettles Obecause tietvidkaltl enge
mechani sms of experiaéboeédganad baowa rdeam fensgsws o
the ordinary (Gineprini, 2022: 95). The unca
our attention; it reaches towards us, making
It is a sense of disruption that reveals som
perceptiomi(,Gi2noemr: 97) .

Deriving from the Gerwlhainclwobrdi s htea gndti lcedrd t
6homed6, Osenfemdddaa amar & 6uand cwaanyrsy fiasl | i ng awa
from itself into its opposite, yet affirming
violation ofcomter adiwctooifomd@n As Susan Bernste
it 0Li&,e tahghwmstashyabot his notod. It is th
bet ween the familiar and the strange and hid
therdgahat | seek to draw attention to when |
garments as hapregeaasuwhogareny n this thesis,
evocative garments present us with a metaphy
inherent tendency for magical thinking, and
met aphysical guality and the ordinariness of
uncaninyt enselyeegacament s doeembarnadb €asrnes i mot .
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I suggest attuning t o -ean dreod ea veaxrpeamess sv,e acamed tolpeetr
embraces the ptohseniteiricioninestawnadess of the worl d.
to thibsutl abteefrore | consider the value of a diff
t he worl d, I wi | | further consider the idea of
traditionapp Weacther throat eri al worl d.

1.2 Objects of representation

6éclothes choose us as much as we choose them

The trouble with approaching the material wor |l
mi ndset is that it wsaedtebeawdihddandegweesn t he
i mpression that things hawe gtishteane waaanddu emeani ng |

meani ngéEoweHdedegger 6 s WD emwareerpirte siesnn at i on

i t stehlaft is the tibsuteypatofr attthiemki ng that create:
representational mi ndset:
ORepresentation is not an outcome, but rathe
relationship to the world that involves sett
object in relation to oneself as a subjectd

This way of thinking, which is grounded in the
been prevalent in the Western world and bel ong:
separates the ani maard ftrloem mihred ifnmaocm mahe body

addition to stating that thei wedulnddacdmreshe under

Western scholars have also tended to place mor e
thought, suggesting that the mind is more import
and emotion (Boiaricmmhaed®ioB8@b&atb)in EA2008: 15) put s
there has been an dO6intense preoccupationd with
expense of the body, emoti ons, and materiality.
and the analytical mi nd has reowml todd in a | ong
regarding thd mattbepabnmiy valid source of knowl
embodi ed and subjective experience as trivial ¢
Western thought that the mind still often take:c
not a product of atnhde orbgteican avle minml ysi s is dism
secondary, irrelevant, or i rrational

12
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othing practiceswiankd garmerti ataomesodi pen analy

0]

h

ssected based on the assumption that <cl othincg
| ues, status, bel onging, and even memories. /
mi otically inclined approantdepsmaliobbdbfecabome
sights into how peopl e ceosmeppmioazthe st hrough cl
ti mat e

sthetic and symboliceaA®0Bh)hmdD&®x, otghest Webb

presenttraatdiiroenigpelmn ds t he physical world as 6a na

l'y reduce clothing to static objects tt

rr humansd that is produced through human i nt e
then reflected back to the human subjects tl}
rl1 dhits appmaad&ch albeccwlneuwsrhei ng more than a medi
rough which we communicate and understand cor
wev egra,s hsisohnol ar Rosi e Findlay (2016) argues ir
eling ofedbei ngeldatisenship with clothing react
presentation anQurogandmrrvealfattdiedudfy htito. t he wor |l d
re¢gnstituted in the encounter between cloth
eesrecoumetmer ge tabompbbwméemnglbiengvéparcepti on,

i magination, desire, and materialityd (Findlay,

Th
c |

co

ere has beeanntaar e ntcriermst he af fective and emot
othing within academbadventihe ptasdi ¢ wos gpeciafdi

ncerned with our emotional relationships witdt

that c¢c| ogrheedso mirmremgpathg passive objects that we ac¢

i S
as
ar
be
cCo
Ma
p e
p |

suggested with the use of wdrmbsuet hat signal
cri oo f eBy using such words, some academics
guewd hmbtue objmeecani mg,t hsuggesting that materia

come connected to memories through a consci ol
ntrol of. Sociologist Tim Dant (2005: 62), f
terialitytlatd &Slowjetygan become deeply attache
rsonall oMej & cntbsuteh hadbomet hing of the character

aaere an experienced (emphasis added), suggest.i
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things become meani ngweuldoamdthawnb uko wehv enrg,s v
memori eshet bdimabgused wi tdf rreemamnutess, peopl e, and
As Freemgal0.16: 5) note, material things are
activated by human desire to édpour memory in
reminiscence, or forgettingé.

Dant 6s comment on our relationships with mea
Weber (2010: 239) in relation to clothing wh

with the power to recal/l and reinterpret the
6it is in the interpretation of <c¢lothing, i
meanings to the wearing of certain gar ment s
we reveal just how much signiycance we can

Here too the emphasis on the agency of the

Y
considering that the relationship between th
reciprocal, Weber seems to suggest that we ¢
make gar mentls. miamiilngfluy, textile practition
75%) writes in an article on heirloom textile
associated with memories when we 6confer our
t hemot hatntdi s happensnioquegneds tdred rsswtthenti ci t)
demands. Although Weber does recognise that

throughout time and contseexetngitboet hi Peél er $ hanodg

the serendipitous, complex, and reciprocal n
material worl d. Rat her than being conscious|
clothes become meaningful through a reciproc
wol d that is compl ex, fluctuating, and seren
garmenthese possibility of becpemophgeconnmomendt $
by involving them in our |ives in meaningful

i mbued with memoriesi srakmaysopartahygy bowj ect
serendipity

I f we draw a boundary between us as rational
things as passive, physical entities, the pr
i ARincluding our personal-emembyi bscamé nandjuact

rather tHamno mtuegrrel ati onship with the mater

alive may not apply to inanimate things in t
to living organisms, but they are neverthele
that is influemdedr dystbdematiioowss aof the cosm
ant hropboilmglimgol d (2011: 68) proposes, i's no
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onto the thinpbgust weatpheerrc editvhee dynami c, transform
the field of relationsé to which beings of all
l'ife adidgegemtt s eady exists in the world as a re
therefore, as Boivin (2008: 231) argues, stop t
were neutral, |l i ke the natur al sciences tend tc

representatimani tliiekse darhde shauci al sciences are in

Trying to understand our experience of the worl
seem as though it provides a straightforward af
straightfor waird. alTlhei two rd idf fceormgprte xguiisnesconst ani
flux, andi aed IpeuwmhdaurriTdesel da mr ® utbhtee awii t h on al

Westeubjvesshhj ect svibatb recognise the complexity
world (as scholars such as Deleuze & Guattari,
2013 havéassuemdp heaht eworallas cl ear boundari es, a
can be controlflagd olmygowns, dwehi ltd&he more intimate
relationships that we have with material thing:¢

1.3 Enttdanaqglged

6Everything |ives, everything acts, everythin
emanating from myself or others cross without
created thingsdé (Nerval, 1959: 194 transl ated
Echoing the notion that | ife halpyperes everywher e
G®rard de Nerval captures the inbewnconnectedne:
being in the world. Nerval describes the world
net work of | oose strands that communicate with

which he 6converses with the choir of t he heave

joys andr gdwsiés ]( Neorrv al 1959: 194 transl ated and
25-3) . Nerval 6s desdmigptwiidam maethe kbrsstractness
a point: wultimately, everything is connected ar
other. Such a world is no pl actehifrogs passive ob]j

The Cambri dge B)i cde tobnjaarsyt 6(a2 0t2zhi ng t hat you can

touch but that is not wuswually a I|living ani mal,
solid/ material/ physical objectd. Objects then
solid and are assumed to lkeaeemchedr bosdghs$s @lma

16



touch. To regard the material world in terms
possibilities of the world and therefore | p
obj,ecwe should think of thetmhmatilemsinagl worl d a
according to the dictionary is Oused to refe
to avoid naming itd (%amblrhiidg e ulyigcetsitosn arhya,t X%
coll oqui at hidgmataggse,a certain abstwhaacth or my
may whhey he woilhags become popul ar among academi
phil osophers who seek to challenge the tradi

cul tur e.

Thi mgé&not entirely reducible to the contexts
themd Bennet ttchee2yd®: bBR)gin or enbuwitathéde th
shift, mo v e, and expand while being in const
thing has endless possibility whereas an obj
6obj ecAtrgauds ;nd@. f or an acknpwWwead dva mean ti to/f sdctalrier
ani mate beings as wel JBaenéeéentoh @t ee s ht magts
objects have O6a prreemaazeitvlieidngdendn gtyibt wt e a
encounter, they | ook badkcat edsi hMBeaomelk,hb 2
Tk notion that all t hialgse mtaromlga cadr tbaeilm evdi t
whisé@deds halnlgs, whet her amicmattiengmrki inmda mif mat e,
Ospira inadti owni dtéhauti m CChapter |1

Ant hropol ogist T-Bin bBngolkd (h@i10it2does not n

to the material world as consisting of objec
to the actions of agents since it is difficu
bowWmries. Similarly, archaeol ogist Carl Knap

should think of the boundahieresnibmdatwe eans t he a
6decidedly fuzz$Y.plueslges dt §840fu2zy boundar
proposing an eepViyraownmbouteobjects where thin
6processes of formationd and o6fl ows of mater
worl d does not consist of objects but rather
of Iifed come t ogeTthhiesr e(clhnogeost WX, 0y 2K IO oddpher
Del euze and Guattari (2004: 4), acowomording to
object but rather assemblages of various phe

assembl ages, which Deleuze andhGmameardo( 82060
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really have ends or beginnings but 2rather a cer
Thus, i f abveumdedriyneas a type of meeting point be
beginnhhnhdgsnot have boundari es.

The idea of gatherings and assemblages can be t
Hei degger (1971), who argued that it is not the
its O6thingnessd but tamti nthempglsayametf wasentthheu:d
concretely mani festelOhigatdthehengetwhpftghsc e al

Hei degger (A8 7fldauacmdiltdhe e@drth, the kg, the mo
the divalne of which contribute to the thing thr
Scholarly analysis on Heideggerods fourfold is |
t hiendi vpalmutad of the fourfold in a very Iliteral
However, as Dani &l addsiedtulcen f( RWOrt 0dd efnoeunrt fso | odf
arelflorces that contribute to the nature of thir

bei ngs.

The earth 6describes beings according to their

the building bearer, nourishing with its fruit:s
sky encompasses the 6épossibilities in which bei
2010:Thlerfs)ec laorsee |l vy winttahegmedt al s (i . e., human bei

are called so because thegndtlee dbaplhbhiengf deat
messengers of the godhewhdod a(rHee ioddeegtgeerrmi nle9d7é5h:y 1l1a
mode of reveall@géle2®)ebubb, dRPO0inities that r e\
poetic and the magical. To borrowoPkaeabuchos ( 2(
a spPpawdher e t hkeescecomes peacstssi Wl e as the meani ngf ul
t hewe dHaer de dfgoeurrdbsod daddef i mihteinoormemfat he most

expandegwhsieeamhkenowl edwhaesdhet hgs [ 5d onpap@td ar by

means of hudmaei mh&indo they appear without the
mortalsé (Heideggedart,alTillkcic$seh@Bdamlsby ihqitnal

although things do not cease td hdsnigsrte outsi de ¢
nothi ogsess they are encountered by us. This is
not est tihmgs consti ewhen tthkee momjeendt & hleooks back a

subject experiencesandhef eoebljse ctth ea sn euendc afnonry wh at

2Bruno Latouros -Haveér k 3r®pewmgtom a similar i dea by consi (
worl d in ter mshoodfe sn ettlansotr rifasa woef d ianse ntshieaynshavé connecti ons
(original italics).
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caéfas metaphysics of that never objectifiable
toward our suped@NMicticah e Ikln;d wtled¥:e 156 Bennett,
2) .

When we encounter the pfeoawrefhawlede mewea echac en wotf dan
as a process of becoming and acknowl edge the
natural world, but we also understand them i
wordads al | uded qtum tian iton t hah a p knet rrootdhuecre swotrhdi ss,
we encounter the entanglement of weheephegesi ca
things in the moAsdg Rixephundhle d( ZkING)e shows, an
be written abouthowlkeetouthel i ntention here i
itepth philosophical analysis of the fourfol
point for understanding the entangl ement of
My intention is twehpghtéigwhwée thabngsshewe enco
complex entangl ement of forces that do not o
of the thing but our philosophical, magical,

Theotiodbnentangl ement in this research extend
andecomi ngbe ahopurrofvoi lgldeist satbd ret | mg tpmdirmtduc e s
the metaphysicaltaspeekpasi ehimgoéit amidngs.

Del ear@uattar.i contribute with excellent the
mat eri abutvbeilrd t heories do not explicitly <co
possibilities of thingsdots At hdoegthedte!l thuat H
Guattari 0s rhizome illustrates the complex a

|l ngol d notgeast htelrastsh i nHeei degger 6 s fourfold el e\
understanding of thingdgédoédftiumgsh ear eegaewmiprh asn Isy
ansklyut tt Hreotr tasnld dihveene al ways praensdenats i n t hi
soon as we think of one of the four, we ar e
(Hei degger, 1971). By defining the four cons
presence together, Hei degger suggests that t
intertwitheduawntheonyg extplee i worcledofl n .my inter
t heint, i s tthe ofuaguhraftoltdhi ngs come to have magi c.

possi;biilti tiy$ hteh f otwhgditolwle experi ence a metaphy

The fomueffloedts a world where things that are
and with each other and by realising this be
(Hei degger, 1971: XX) . I n other words, it is
things ar eaanndd tbheecroem i s al ways an el ement of

thi mMgsording to Heidegger what constitutes a
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onefold fourf ol & piarcteq a siimgll e tsitme ' (Hei degge
The foiugfmdotd a stati car oanrce®tnt Bbrudam adrhley be

understood by parttakatmmeg f oguattfrheelrdaso memst st ay. Thi
the moment whheintrdi memevinh §efgatbmaearoed omet hi ng

that stays for a while [and becomes] this thing
Things are not separate entities or substances
for abewhoéeée s$hift and become soheeashang sl ightly
ki nd of meectciunrgr epnocienst ,6 wher besemeraht gbpned8 on

( ngo210d1:0: 4) .
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at in the wimrat tdheopway oat diaeayhd oiomr ,whainadh al |

t h i ntAoSecanddakibror Kirsty Dunseath (1998:
[ s] ome would argue that <clothes are just
uestion about whether clothes are merely thi
racing chtoihgmyd uatlditey any g.i vienartgiunee t hat
seath (1998: vii) puts it. A garment as a tI
tched tagsthenr i ear codamcept but rather everyth

| u

e
o)
s
c
thes indeed are things but not in the sense
a
h
ences its existence, however briefly. The
s

on the bodyhithe ag@afitnses s hef s&ki N, the m

ments connect us to certain feelings, mo me n t
sive objects that we act wupon and i mpose our
cesses and possibnlibnvebvamdnitwitshithroliigs
tgairmecmtnee t o0 have a particullarliys eJv odateisv ea sp
hgpat makes them more than just practical or

a result ofamgncesaaiofg)] ylcbewginced that ref
erial things as objects significantly i mpair
| d. By not acknowledging the interrelatedne:
ure of mat er ifallulnyhe rnsgtsa nwe tfhadilr tpossi bi |l iti e
erience of them. I f we insist that the worl c
ects6 we fail to recognise how everything we
Il d and we wiildt emtde dipumwdermhstaamdi ng of our sel
5: 21) and the matewhaturwexperi Eocenoér $ihaed
cativei garimeewgpose that we should consider ¢
heringlse whanmrth, t he dathge, diivewmbogat her

idegger, 1971). Approaching clothes as thing

vide a more holistic understanding of the ¢t
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cul ture anfdadeteednurldliati onship between gar me
i mportantly it provides a better point of de
evocative garments as a phenomenon because

assumpabh otmisese gar ment s.

1.4 I nhabiting

6Sometimes | feel like , I &m digging in my ov

says a womaRrimcehdy@bDAdhehil e searching th
remains of her house that burned to the grou
because the fire obliterated her material po

di srupted her sense of selfiagdparetrs sefhslkenf

experiences and memories. A similar senti men
TV sdarhiiess(izs01Bs) , when an electric cooker st a
mi nutes devours a fambDiekypiheméhiencbmammas knowl
one should | eave everything behind in case o

i mportant stuffod when he Thiindds fbeaacskon n2,t o sav

epi sode 14, 2018) . He emerges | ike a hero fr
pill owcase containing a necklace he once gav
and other emotionally meaningful things.

The reason | am drawing on such general exam
things is to set the scene by drawing attent
our involvement with the materiRdi woel d can

Aval agg@e3Thasd(izs0O1Bs) so aptly and evocativel

being in the world is closely entwined with

traditional Western view might have us belie
separate 6otherd,nbuparatdferoan eéwpoyday exp
wor |l d. It is partly through and with materi a
mai ntain candecebbnse Thher sehdeswncy to identif
through material things is inherently human

and it is thus something we as human beings

culture. I n other words, part ofe being human
relationship with material things.
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an essay on book collecting Walter Benjamin
habit the things we surround ourselves with.
ings we collect (2009: 26-3®PbaStmehaMbycoanrt hi
001: B4&prtad bn a study on moving and relocat

most be said to O6inhabit their belongings as
habiting that Benjamin and Marcoux are refert
e |iteral s&ihnset api et pag sploa cdTeny sl vesment .

rfectly iTimusdtngal é&dmhi@oPolnOs:i dSer s t he definition
habiting by drawing attentiowmcttaptyhe di fferer
ich he defines as regardi nignloglei@si ehvi $ onment

out partaking 6in processes of formationd. Al
objects 6balready | ocked into their final for
ngold, 2010: 5) whereas aerssBrBahbntdant takes |
ssibilities of the world. l ngold raises a val

an regarding the world as a static place that

rrinvolvement with the material wgrld as a r

habiting as a partaking requires a certain art

t a passive state. I n his earlier writings, I

ived means to caredb and uses the term 6bdcari ngoi

rcaan be dedvaeiddoge aanefnfttacgotrs omantdi ng
cording to Heidegger (2009: 68) O6[t]he world

e basic mode of | ife as relational, namely c:
countnmer smetentes t hem as it goesvhiet hewayd. i When

the |iteral or -we déeortenasepenundi seameunt of
tention to our partaking. Unfortunately, in 1

ndency d&rmd orcatulpggr t han recognising that we ar
rtaking, we are inclined to take the worl d f
ings as trivial, disposable, and replaceabl e.
|l ation to clothirmsg, bwhkissh odueavittd fagppliacmd ce
s | o

=]

g been considered to havtehé¢ittle value I
mbolic. This is not to say that aesthetics drt¢
e obsession with appearance to some extent di

ti mate and affective el ements of clothing.

ere i s perhaps no material thing more inti mat
r clont hewlsat is often aptly referred to as our
ar are |literally and figuratively intimate d\
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6éit hardly needs to be observed that te
be replaced by say a tractor or a needl e

uls. Academic hanBamwrit201%hah23) has call e

abitable structuredéd, comparing it to a hou
i fe takes placed. The suit may have a cert
pear pagttriwablwtrdilyf we foll ow I ngol dbés def i
process of partaking, inhabiting involves
physical structure. Thus, it is not only t
habited. tlsi fmosti expanded sense, takes pl ac
il e weviegrhg &#gneemut ual processes of formation
understand what the experience of intense

at we must first take a few steps back to

th the wider material worl d. I want to ack
otalrees i nti mately intertwined with our sense
perience of the world. Thinking about the

defining our relationship with clothes as
e traditionaebaagdpngachobohes as mere aesthe
presentations of something. Clothes can re
pl ore further in the following sections, t
othes than their visawadualsiytmbed iand aa dp rmmnce
th boundaries and representation risks und

d emoti veuaspgpaeactosinafers with cl ot hes

5 Feeling clothes

ti
(

X
0

A |l arge part of our engagement with clothing
emot,amd while being worn our clothes become
per sonal narratives and our experience of th
experience of a pair of bl ack | eadtrheesrs etdr ouse
imhe qualities of Patti Smit h, Rosi e Findl ay
mat eri al i t yc hoafngtlehse 1p eemxtpser i ence of [ her] | eg:¢
Traditional Isyh,i pouwri trhelcatoitohnn ng has been regar
aesthetic and functional, but as Findlay (20
not simply about visual aesthetics but rathe
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volves sensory experience that does not deper

|l ati onship with the body gives clothing a par
ings have.

is perhaps quite obvious that the physical [
e particularly intimate and sensory nature of
il e being worn, our clothes quite |iterally @
comeedranad worn from the movements of our boc

alities of the wearero, as Elizabeth Wilson (
mbued with the essence of the persondé as Jul i
allybrass (201i2t: i69)i rbetlhiesv esbitlhiatty t o receiwv
at the magic of clothing lies; clothes &6recei
rt of the reason our relationship with clothi
so somet hinrag uateo wtndt awal ity of c¢cloth as a ma
rticularly i n;tcilmdthe assnd emadteirmeal has a parti
her materials do not possess.

the introductory quotation illustrates, unl i
rtain familiar and organic character. Cloth ¢
pears to somehow al most fuse with its surroul
comeofpaht things it comesal bbosobntanontd with.
mforting or it can seem hostile, it shapes it
opped on the floor, and it has the ability t«
aptabl e wealti tfty agfi leurg own skin. Cloth also ne

shing and mending and can become damaged and
semble fractured skin, resulting in wear and
comes | i ke a kiAnd edaftVes aBerr) daBeslbnei dAs

989: 2) €poth modeHumantBrepdsiodnamess and ult
agility of [cloth] captures the vulnerabil it

transient 6.

e sensory, organic, and transient character
d spiritual and emotional significance in cul
ace. OMysteryéspiritual mot imattéaroingl and sens.

ings, as anthropol ogi sb) Jnaontee sS cahnnde itdheerr e 2i0s0 6 :
met hing about c¢cloth that makes it particul arl
ch other and the spiritual. Schneider (2006:
met hi ng i nhebroeuntt loyu rh wermabnt sgoinrailt ual connecti on
oth. Although the spiritual aspect of <c¢loth
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anthropol ogi cadapittuali iest odomiosmti es, Schnei de
that the entangl ement of the spiritual and t
how a society has developed. Thus, spiritual
al so socicnurcontemporary Western societies alt!l
more during a cr-upi ®@rsubhle deaahboéak | oved o
emoti onal connection can manifest for instan
|l oved one almy ihelndiofg t heir c¢clothing close to

huggi ng t he -aabns eenbtf epeebr suosneadh @iVn sfeirlims t o port

the over Whel mngg of | oss. Here the clothing c
emotional connection that due to the close r
and mall eable character of the materi al i tse
accessible than i mawewidlshrough ot her

There is a persistent traidmt g eamse rosdd nreetghairndgi n g

that tarnishes our Opured experience of 1ife
objeespeci al | y-aisn atnhteh rWesotl ogi st Dani el Mi | | €
343Emotion in relation to clothingi thsas been |

connection to fashion as a phenomenon that i
appear ancwan,isttaantdu sn.eawrmeimemk e s t hi nigsby ess r eal
removs wnlgstéance t hr ouwsh dwhlet hofmowtéinloiatsy and nc
Li poveptustEkly9iotd (ci ted i n23Aa)XThHelvay ollldalt®he s

are consumed in capital idet medteci érioenschas hess
mat ecompanamdsi nstead of valuing the things
as objects that are exchpogetdbke, abd94ecpil ned
Attfiel2ad3720H0ONVever, when we acknowledge that
beyond the functional, aesthetic, and symbol
af fievcet and emotive potential, which is al way:
context.

During the past two decades contemporary sch

that subjective experience, affect,s and emot
wi t h c|Dpetshpiintge t hi s, a tendency to focus on «
representation, wlhiimcéds uddt umalt ed yp eari ideenc e, i s
uncommon. Whether i1t is the way we feel whil

which certain gar nveendt so nceosn n etchte ucsr utcoi allo r ol e
emotion as experienexgp|lmy eds iins sgtuidlile sumade cl
Ruggerone (2016: 574) has also observed that

considers the actual feelings involved in ou
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0t he wawbwanéfmeel clwhtemesv®e are dressed is seldo

investi-gapti. ih would add that there is also a
considers how we actually feel abmwt <cl ot hes ¢t
still kept as part of the wardrobe. Most researt
and cognitive aspects while experience remains

(2016: 574) also notes. This tendency is not or
butallnh studies that are concerned with clothing
sodiogy, psychologyoriaedt adt 8togoéovgyn our rel a
with clothing few engage in deeper analysis of

When feeling and subjectivity are ignored in ¢ttt
dynamic processes that things and persons are i
6generalised static symbol i sonuire( Attt foinslhd ps2000:
with clothes as predominantly cognitive and syt
emotion are always present in our encounters wi
scho(Asls, 2012,; Boivin, 2008avHanpised& Barenser
experience of the matnedi amowovkedans sbhbpseshbwué
therefore be acknowledged as an essenti al aspe
things, including clothing. I n their paper on
Sorensen (620Inm:teldthat our expetidenseadf echeéevma

and emotive in nature and that disregarding e mc
culture results in an incomplete understanding
material worl d.

Juliet Ash (2012) also advocates for more emph:
relation to material things such as clothing. ¢
relocate feeling withiné studies on clothing,

not onadyemabsaim phstsesdss itomisngs t hat are part of u
378)under st amuwdr wrhaltat i ons HhHisp gwintuh weell oyt Hii rkege ,

must recognise that c¢clothes are much more than
and the oanhdecwenitthat our relatponmbhripl with cl
embodi ed, affective, and subjective. I al so war
how exeperi ence cl ot hing tthheatnr tehrec cawrnt eorfs dwietsts i n
clothes are not isolated to moments of getting
Garments that are emotionally connected to peoj
worn yet our encounters with them are al ways et
and ewmht hey are worn the experielnctehehy f eel di

experiences. I n instances when these gar ments
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wardrobe they are more about connection and

representing identity.

1.6 A certain presence

6No, I said, I owi || not tradeéNot for the |
lad | |l ove well 6 (Duffy, 2004 24)
The above | ineswrairtetoefmebmmea ‘gtratithbe vl &
woman washing her belovedés shirt in a river
a knight who is interested in trading the sh

would under no circumstances part with the s

she | owempaenhis not really about the woman,

poem is ultimately about the shirt and its m
kind of tradpogmvadptur 86 something universa
emotional attaghiments oimenahi odigdhiiamrge acr oss t i me
and culture and that the phenomenon of attac
probably as old as the phenomenonhnbfi direes i
and poetic perspective, humans have probably
hold far more than fvwadatei onal and aesthetic

e emotional aspbadathg saforcilcoatlhiyn g eneany | ar gel )
hol ar s, but poet s, artists, and storytelle

nsory, and e motiintgeh earssme cetna U mfisasp b e mb

o »nw un -

h

c

e

edicated to garments and the eyvyeeatowve effe
nstBaoatkty, agdflpgt) Virginia Wawalsf pafrdar ciud satrd ryc e
killed at capturing images and memories thr

| anguage( Ahbbsly e380I6t:h@OPH i ¢ and artistic wor

capture the compl ex i nswi m&cegshat lteownrc erpae | atfi on

-

epresentation also emerges whmecdrottihetsi ara&nd
used as medyarphhiolrase porresent theobodgmoai per son,
This is oftent hha gwdy gihn ewh ibcyh gar memnt s are di

S0nlay freew esmamp|l eschhdesdnce the aim of thitshesection is
useclodét hing as a medium in @atmbdbutstas géelvedateinea stehiofig
expl ohedamgdt.harti sts who frequently use amadcéxplore cl
for i nCatraoniciene Br oadhead,e sUo urinsei Sehogd rl gye oGosl ,d s mi t h.
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hanging on whhaehges suggesti veoljfedthse dfdea of ¢
representation rather than things with possibil

Of fering an unusual pretrisspte cHeilveen oBfa rgfafr nheanst sd, e v i
the tr aadpipte aormdbrlcoet ny ngr eaciamp@g moni te castings of
the isofi deDh diseesu. | p,t uwheiecs,e mbl e somet hing that mi
di scovered degp ei mpsairde oa b©Beammefrfyd so fp rQljoetchte, s

(2019), which was a coll aboration between Bar ff
writer Suzannepdoijexgptdm.r eBarcflfodshes as anchors i
remembering place and howi astobhi ggrapmti £ ad o mee c
with the | ocal |l andscape. Al though some of Barf
evocative possi bil i tcioensv eonft icolnoatlh epse rfsrpoent tai vneo,n t
research part maf rtlognec eprrnoejde omi tihs why and how cl o
connected to memories rwatttheiaw tathhbi ggpernancati ve

of individual gar ment s.

Personal memories associated with garments have
extensively by artist Lee Mingwei and writer Er
Worn Stta@uOoi2ddvoandi n Ne2w IY7o)r kf eat ure peopl ebs per
anecdotes about i-modsvigualbl gat memtes by writers,
designers,-azmced mpratnii £tds by a photWogrnaph of the ¢
Storifdsers a traditional bg argmampthircallatriecrms di pd
and although some of the sttioanssi mwael wsaidy,getshhd v e
garments predominanépyeseoemntdatmeonmss esds and
emotiAing.st L e@Bavirnigoweadyf(2 MEBODr3 ad xspol or es t he

memories peopl &€ has salhdetallt ien gviitthems f,rom t heir <c¢h

buitn contrast t oMiSpg weaicoksd si nbnoeorksdi,# @ee $ nshal |l ati o
gar ments and their narratives in a gallery wher
actual items are contained in a box with the a:t
inside 6¢Mi nbwel.i d02h00)ugh the physical gar ment

narrativeescidfoi malt| v pexepli graa etetod i n i tsel f but

rat her i ts reexpirsetseenncteataisona of a memory

Mi ngwei 6s installation does, however, i ntroduce

as part of jtansefgise deiveenmator e i ntensely captur
di sciplinary artist Christian Boltanski i N S0 me
Elisabeth Wilsonés (2003: 1) comment about how
6hint at something only halgf6é,urCher sttaamd, sini st

Bol tanski has created some powerfully evocati ve
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of hisclaarege nstall ations the clothes take ce
or even tragic kind of tension that I ingers
abseh®Bo.l t ansktiles guanmikenthsh ealalbulached otheed outer ¢

husk of sorts that nonetheless is charged wi
(Pet erl9e@9m: 43 cited i n ClonS7a:amdlihgen sakniddo sReut e
garments appear as residues of people, but t

intangible history of their own. Although Bo
interpreted as mere representation, I wonder
for choosihght wowor gawments. Whet hear he was
nosomeBowlft dss kvior k Mi guoaftOdd2apt ures a quality
worn garments that cannot be objectively per

uncanny presence.

A certain sprad sseonispilggtecsgreadphs of individual ¢
Sophi e @@lploentimemtexhi bition in which Calle
personal artefackrsewd t Mua g leonsd damt, | tu@ael sl et o

the evocat iobe bptdao®dEde Lett erad muhgiec hofi ncl ud
the garment as it | i easnddraanp eadn eocvdeort ea na baorumc htal
garmeaal | eb; -8).04The way the 6l ong white terr)
(Cal |l e, 380I0idnger s on tchaibr owrbulesatihemwi th a
of significance; thbhat hsobBemehai ngelabogs$ to

bat hrobe or garment. The short anecdote that
poetic undertone in which mysterious tension
al most invites one to feel whabeCalle feels
6And so, in the morning |ight, he would get
the white bathrobe. When it was all over he
(Call eb; 88D4

Whet her or not it was Campldsi cemitsxiimupr é Nd re

6The Isatgtgees@ s it i s t he bat thnrecabne nigtfsud Infe stsh at

Li ke the previously mentioned academic wor k,

testament to how intimate and emotive our re
there is more to clothing than aesthetics an
by Boltanskhoestwhd galwkee of the presence of th
themselves and that art has the ability to r
conventional | mparuta gfertadrmnwarrtekc ogni ses t he i mgp

the presence created bygucthea sbnadahvriadbites | gar me

projects that consider our r epraetd ocommisrhanpt lwi t h
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on cl ot hes ass rodp rmesmorstt aetsii eers  a b gruatt hgearr ment s
than exploring the natSirrceoft hih®e rmresdeaal clygair snead
with the experience of intensely evocative garH
t hei gni foifc aanhcee gar ment s Ott loe rh =[eadvaere dmtelvzenrde stto

A

in its own selfd, (Heidrgagemtsarkotithe y@darrment

without i mposing meaning upon t hem.

1.7 I ntensely evocative gar ments

0éits presence charged with some kind of agit
that | wil/l never be abl3e to part with itéd (

I have a bl ack drdecssrsmanhtati nwansy hwaanrgdirnogbe f or nea

decqddalh)g. | say dormant to suggest that the dres
wardrobe but was nonetheless stildl part of my
dormant, or fhasd ai tph eadamprhagenshi fted? Every ti me
across the dress in my wardrobe | would linger
ripples in the fabric of the present moment r e\
dress | ooked |Iike had becomkeReiwaglietvvanpr esvdmacter
brought back feelings of summer rain, the rougtl
feet, and that feeling of how | ove someti mes sc¢
Commoadwitsye there is nothing extraordinary about

sale in a hiigths gnardee tf rotnorch,e amdp all y dotugh ft oer i
design is nice, it hol d$haeaodpaess stircamnlsacre nadeesdt h & tsi
uti | idmdesatnfi @etnicé& h d ntheasome much more .than 6 ust

It maegguianedncanny presence that stirs something

evokes a sense of connection that cannot be caj

| angudhgeen. | sumecahkhyopr(eassenecxepl ored more in depth
10), mean that I recognise the dress as a famild@
mysterious metaphysical quality that makes it ¢

the dress manifests throoudghhaaystehreange bet ween t

Al t hough | can of course talk about my memori e:c
dress is connected to or about my relationship
this would not convey how | feel when | encount
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When | browse the contents of my wardrobe mo

category of 1liking, Il | i ke the way they | o0k
mil d nostalgia and may inspire contemplation
know or oand khawes | have been to. Then, t h
stir something deep within me, such as the b

skirt that my mother made for me on the spur
baseball cap that ufsatdh¢aon db eal ovnign ttaog emyd rleastse i

wi plassi onate .amthiesiep ytaironnent s have a particul

di fferent from the other garments in my ward
deep within me. My encounters with these gar
embodi ed and intuitguwietxepbaeh whdtl i tanesot hat

these garments paThe cgdraméd vk ignedsvwanflaenmagi ¢ t haf
involved in encounters with 6real 6 things, a
deemponiecbhse st ( Wats-@88).1990: 28

I am not al one i n kmy deeggfrelryi ernesotnhdantittetsgessa | i t y
gar mermntosk eOt her schol ars have also noted that
presence that is difficult to explain (van D
hui s, 2016 ; Stallybrass, 201 2; Weber, 20

—

Per

di scusses her personalspediaftiiongdaripemti g hi t ha

on clothes, memory, and identity. Sharing he

used to belong to her now deceased brother,

although the shirt mostly remai®dasl waylsdeamawa me
e

its presencebo. Fashion schol ar Katalin Medve
personal ritwual in which she reconnects with

examining his wardrobe and evoking his spiri

6When | stroke them or inhale their scent,
slight stoop, his delicate hands When | st
vani shesd (Medvedev, 2007: 35)

Simi lmwdryn Worl ds: Clothes, MourniPeg.erand th
Stallybrass wrihaedsai abalut yhewrhbhggled to evoke

deceased friend and then suddenly his friend

Stallybrass it was the presence of the jacke
back to |ife.
Somet i mecs|l omotranmgmake wus feel | i kehowetare conf

when rtelsé dues of a peasgardnmke g etmlaé npsr é mence
the person (Bii mddRopreamgi@i®AB8: 143). Clothing, s
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6carry spectMaevsalre,9 2]l ot 2td) onWkén(Karen de Pe
es about her experience of wearing her part
h, she shares how she would dream O6vivid pc
presencebd6 (de Perthuis,n2bBbilp:wietlh .t Weproact
t from different, a&amogetvielredgaPemenbhuhasnot e

power f ulte spirsetsse ntchee arheatti cal analysis and

Q >

ative Toésepme@whe®l.y ypes of garments that tF
cerned wihav e garpmpoetnd rst It yh ad woecssi tsitve pr esen
tical analysis ®adtcohvéehtianabhnhgnguadget
l othing may be a sechlasodrphysscast airag

ar , this research, however, is concerned

> O O M S

guality that is somehohwrpeerceived yet i s

S
(7]

ely evocative garments maintain a certai:
nt shintbktehem with a presence that transcends
i ly ,pétneagkinigbeé m appear almost ssggresded in t
e exa@pbebh can becaklgaddedntactHareslbi cd t hat
r through having wrapHedgaot7tanid@ahéed a holy
uncommon that evocati vreelgiacrsme nResl iacrse arreef er r
ected to a O6sacred person or place in ter ms
cates a body), adjacent to (as touching or
ion of (a fragment or splinteristihe holy ¢ttt

words always a direct connecti,ona bet ween t

c always 6éshares an authentic physical rel
19). I ntensedryeeé¢vacat inve hgasmearstes t hat t h
ontact with a body or aandchheereifsolreed rmeamad mt i r

ected to something considereldi sacred on a j
ity of intensely evocative garments is thuct
rally toulad otnhe obodpyersfons, and that they

unter s, i may e méatse ag arerhdrct of an event of i n

nsely evocative gar meaitmrst edrren emattiean atlo t hi n
|l e, places, and past moments. They have a
erent from other c¢clothes and often hold a ¢
is through ritual s (20&M)saes oirn bKya tbaelcionmi Megd \
mate companions (2&kGHpeen Rel Pesthuesofter
ect to myth anadsémagion arfd tihn st lcehapter | wi
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explore the nature of iIintensely evocative ga
bl eedi ng ,glaremeneésvol wmednt Bmplbghi on of my pers
experiengrewifoudleybli atkoduees in 2€6€0&tion to
idea pdhdnde¢them

FiguMye bl ack dress (2021)
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1. Bl eeding gar ment s

60Things bleed into us, and we bleed into thin

Readilmg title of this thesis, ybolueemayngal ready F
gar mernetfser s to, why bleeding of all things? In
certain dissoluandntbe bdeadafi bbeeding rel at e:c
intensely evocahiwgBlhgias meheésdiasg has nothing tc
bl ood in the luidedaadsesaphoerbumntiended to captur
expanding and particularly intense nature of ir
experience can be tdhfdughildonwe rctaipd ua | | anguage
can put into words what we cannot otherwise exf
(1999: 8) notes, an empirical or objective accic
pot as a pot [or a garmentr asvi degaa maaans aovhi | e
medi ating between the konor etrecarseltyhea dkatsri ant
the concrete and the abstract that ,intensely e\

and metaphor provides a powerful means to capt.

|l Camera LuBRodand Barthes dembariksctooe ra njgour ney
essence of the photogeaplerikeifi@eglhs i seperbBanal
most photographs onl yanedv obkeec aau speo | tihtees & nctaernr ebset r
studied based on things such as appearance and
these types osfuphbBmpoR0Od®hEBY. Then there are the

occasional photographs that are Opunctuated, sc¢
withésensitive pointsé that | i ke an arrow shoot
emotional | ewwdl6 -APB.arBaretshes refers to these typ
occurremuerectammd i n congtruwditufphuon cttihema f or cef ul

wounding ,28Q6tZfhes It i s an O6internal agitation
desire to express thz0®0@d9peakébwedbapBayt Basit he
of gthedamomd ptuhnectt wumt he wi der material worl d, we
that generally things are subject to polite int
even taken for granted or regarded with such ir

them. Then there ar e etvhoicnagisi,v es ugcalr neesn tisnt et nrhsaet| yd
t he wosrtludd aonfdh ani mat e 208)%.( Bart hes,

I initially referred to intensely evocative gal

they share a similar agitatingumntdm®ni gmati c n:
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because their emotional intensity and signif

ot her gé&Honweenvtesr., after further contemplation
bl ack dress it occurred to me that the dress
expands beyond its perceived outer boundari e
me . I't i s not quingd haes watyarntfhaan®Bavitdlesd desoc

punct ubmut rather a soft emanation that reach
material ity defnvteH ® pdr enes dm many ancient rit
6ani mates, validates or vitalises that on wh
(Watson, 1990: 49) and its metaphor therefor
i ntensely evocative mparerde wtid hampegrn rad ioff th
O0bl eedblnegedd iimg rgeafrimemttss t he particataréy pote

of intensely evocative garments that expands
conc,rede well as t hsegawanyesntisn cwahni cahppear as i f
ani mated by an uncanny presence. There are o
that may bring comfort and help us recall fo
an intense emotional responsei,s trheety odon cmeortn &
with polite recollection, it is concerned wi
wi t hin.

1.9 Concluding thoughts

In hi sHbwokhi ngs Shazpa@gntite vdi md chaeol ogi st Lz¢
Mal afouris (WHeSre 2doas ktshe mind stop and th
begoWhei edaeeo®es our being endAanéeéxpherwdrid b
this chapter, drawing a boundary between us
probl eamadwiilcl result in a distortedexplderstan
wh atl eedinaqe(nitisemt ensely evoaatei vaec tgarl mentld)ke
experience | argue that we must suspend our
explore them withoutdetfhien erde sbtoruincdtairoiness .o fT hpirse
builds on the idea that no cleaantouhédary ca

material world and that rather than dividing

“Fashion scholar Otto von Buspbhn¢cf 5l mdasd ol s @ aodmdihd

however, he |-maolktiadathaasgetcaific gar ment and di scusses t
this physaiscal witaeas of an event
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should approach the world in termdhaft possi bili
shifinaedact with each other.

This research emerges froemtaiagskridhati hi miwvaaknes:
s paice whvehyday reality and otherworldly strang
proposa&n tdhegptt mder stafnatmgour e>p ereide mge of

gar meinst sr egei res a radi calamshsefvbyi hrawmameness t

cognitive, anal ytical, and strictly theoretical
magi cal and the poetic. I n this chapter | have
moving away from the traditional tendency to r e

of a separate 6ot her 6,atnldati niss e@matnhtcaoaoMsdirelddr by a g ¢
as place of relations and possibilities where I
never fixed. By doing this | have sought to fr e
repr esentsat it hat we can stbdrete dtiongc agraramamlitast e wh
l'i ke inexpanmedioserpéore thbelerdenpgpegaemeht s
without the restr,jcthion mdas essaseemptispgistsous and
intuitivieegragpha®wcdnamwbenome nnoalgoigc a l
awareness,. ahnhd tphetmgxt chapter | will continue
by | ookiunngd eartp itnhnei n gi creelt haopdpoHeotgc he$§ or m t hi s
research.

ChaptldMet hodolcad Fr amewor k
ADi f ferent Perspective

One of the aims of this research is to identif)
exploring our experience of intensely evocati ve
met hodol ogydeifsi nneodt bpurte rat her emerges through t
Providing a nmkeinmd oxgfi calienmol boxt theée sbeihlagiteg |
bl oc ktsh ef oprrlaecdt ircees earlc b epgdins ébsyssi ng t he

phenomenol ogi cal approach ,ardeirt s5vhitwcthedpi nni ng
ex pltohieel® ai ntrodobagte®aeacti Bat all things are i mt
with a vitality of their own and perceived as :

and met aphysiincalelfactricoens t o t heTemagiodalt hwer |l dvi e
c hapcoerrs ipdoeertsr ybriona dietrs mensemnxipmge sasgd oan t hat <can

heighten our geen sittiiomisthyy pt detthneeen t he physical
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met aphysi daali s ragakanwhgeiméses t he way intense
evocativeargaranemasathedgs with a o6spiritd of
phenomenol ogy provi dest ltwaey ne tshiotdu aotfe immygsueilrfy
researcher in relati-oann dt op otehter yr ecsoenasrtci ht ustuebsj e
invitation to experience the worl dThérough a
met hodol ogy is not resolved in thuts @&ahapter

preci se metshodicltougiepablow s dtahddebui | di ng bl ocks

potential methodol ogy tthhaetsiesvol ves t hroughou
2.1 Magi cal possibility
6The way people feel has not(hlitnegg to do with
Romanoffs: episode 6, 2018)

|l mer abdririlreg Mar k6Kadempe(e2 Pk6:t hu8)s notes h
the way in which her mended ol d jumper seems
deceased partner resonates withThiegy iosn a pri
fold@odwhowweiviatii,scl ai mer that she does not beli

ghosts, or mediums. Although de Perthuis rec
aspect to her relationship with the jumper,
irrational and occult., The eeraesgyofhatrepeopek
experience in ra&fdmenton it aferermi diiegminssed as

by the people themsel ves. Echoing de Perthui

about her deceased brotherodés ol d shirt and c

ridiculous to imagine that she can still fee
Wher eas h&hB&aiid (2019: 23) has commented on h
absorb meaning involves a kind of a magic bu

to which we stupidly subscribe nonethel essé.

There seems to be a certain tensiqgandet ween
the emotive and t heb6 marti2i0clllée) i. n Deees pPdret heigsa r d
magi cal experieaseratibohal juthpePerthuis (201
solace in the thought that even everyday mat
their physical appearance. I n her own words,
a place of enchantment  ofa Ipdsax earmd dnesnoreg, to
where [her mdrtbtndéd]le iPerwhuis, 2016: 68). Her
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may struggle to acknowledge the magical proper:t
primitive 6édunconscious, dreaming selfd (de Pert
to its otherworldly quality.

The way we feel may not always seem rational, I
feelings are foolish. The desire to connect spi
through material things is inherently human anoct
particul amlgy admahanteixti |l es and cl othing since
storytelling are common in textile practices al

2002: 96). As explored in section 1.5 in Chapte

as a material thhat ympkeanei tt opdretciogniing emoti ona
spiritually meaningful. The idea that cloth or
spirit or soul is common in the spiritual exper
i nstance incorporate Oa of lcave aitret ca télsep ibrartd dri noef
the weaveroés soul can flow out of the rug once
mot hers would weave a piece of silk cloth to gi
from bad spirits when theaylelfeemed ttbent ryi |l |l age f

(Conway, 1992 cited in Gale & Kaur, 2002: 96) .

examples of garments that evoke the spirit of |
show how the intimate nature of c¢cloth makes it
connect isoungsg easntd t hat the magi cal possibility of
bound but rather a common aspect of how we expe
I n Western capitalist societiesmmmpbéyal connec
a role in the production or traditions of cl ottt
present in our interaction with cloth and cl ot
cul tur e, humans are inclined to sbmeeform of m ¢
not @@&d eenwo00Ouhr nie2ahZRosengren,20 1F ench

Schnegde@eSubbolOdRWagi cal thought cannot be repl e
eliminated despite thagiocalesthbaghtarwiulel tdwae ntmua

replaced completely by scientific thought and

more scientifically and technologically advance
9) . I n fact, it has been ar guped etshsaetd maygi cal t I
6social and cultural pressures that place great
rational thoughto6 (Subbo®&FkgncB01RQ0&Bted9)n RO:
Magical thinking is inherent to our experience

eradicawaetdenohwmw much we try to convince oursel
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Al'l things have-imaglecalngpgobesc balbetlyde possib
of magic always resides within uksl.eddipmrgppose
gar meunntisque as a phenomenon we need to embr at
possibilities, because is it not the possibi
cer tgairmscmtn hol d t he spirirtesoifdiiaea onsotmelnotv eidn
e past? Magical possibility, however, cann

h

analysis and therefore enbblreaecdinngg tdhaer meargti sc a |
e
n

requires a shift in awareness. Rat her than m
understand these garments fropmrapeacctiologilca
argue that we should whol ehalast,rakdnyd embr ace
uncanaypyuned become sensitive to their magical
aspects means that we must allow their mater
met aphysical and attune to them as gathering
entanglements of thei coisemwdsnglRiasherritdiacaul ou
irrational , we should embrace the magical as
obl eeding .glar memp®sheamduse magi cal awareness

connect with the world on a,da®sgbdeausenotasvel a
ar giure t hi,s ouresprsecognitive (thaand sf,elotur e mt
experi eheedong igsarmegqitcsa.l i n nature

2. Magic as a heightened awareness

60éspirit moves through all things [/ spirit
moves through all things [/ (systigmnmofveas t hr
Down, 2001)

Remi ni scemdt iodndinei m hide i dfeogugrefrobldde above | yri
from a s®&rg enaleby Rt0MMeS)ybsanedn o fs uag goeoswtn ,t ha't

everything in this world is more than the su
perceived. The song touches on the idea that
us by not recognising that the spiritual and
humemnxperillenmegi cal thought o6all things are s

di mension, a certain Asapdtrhireobd@ b@Pubbat sky, 2
moe&s$ hrough abh t  husg®weg esestni vass of magi cal po
am not suggesting that there are paranor mal

i nani mate things can become possessed by, bu
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beyond the assumed and measurabl e which can el e
when we are willing e pemai hWNe$ ethesnieds itvoe atsos utnhee
that things are the sum of their physical appes:
there are many ways of being of which substanceé
(Wrathall, 2005: 12). According to Heidegger, I
things have ways of existing that cannot be r ec
(Wrathall, 2005: 12).

To understand the wor | dpdcne atnh aetx piasn dneodt soemlsye pahe
but also metaphysical, we need to acknowl edge t
being inathiveeowmrsitd accept the fact that not eve
measured by traditional scientific methodsd ( Wr
suggests that o6éwe run the risk of overlooking t
sciences as the onlydvalmidswanyathi hmowihrmag arsd b
reach of sciencel la,s 24 >:a3 08 aeMrcaed hoper ates accor
worl d where only things that can be repeatedly
are trulwhiseetabef ul for science as it provides ¢
to hold ohoaadobdivide the world into things tF
and things that cannot (Lachman, 2015: 29). The
that it is precisely the things that &éscience |
not real 6 that wexpemndéttheewalrdae i(ihacdbman, 2015
italics sddmdas nsdmanicreg energies that cannot be
percei vadr §d8) gor ¢ haarcke ecacwrhrad pdeseil cul arl vy
meani nAgsf udut hor Andrew Juniper (2003: 24) notes
as the only valid source of knowledge Owe have
may hold a |ittle more magic than we suspect 6.
I n contrast to traditional Western thought, t he
believes that a completely scientific view of 1
l'ife and I imits us to 6éa rather mundane view of
extraordina29@3:( J2as) peAlL,t hough not as widely apg
contemporary <capitali stnostofca meittlioeadVe stt leirsn wor | dvi
phil osophy and sp, rd-Churad sttiyan Pugaledsimew t hat

wi despread i n Euamdé&leinrntuirli etshe i1ls6 grounded i n a
holistic worldview but as a dualistic mindset,
knowingdé, as Lachman (2015: 30) <calls it, becar
rejected mode of knowing @& hag ,waghnavw ,commonl y
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al t hough ancoc d potnegderas a valid source

everyday | ives.

Rosengren and French (2013:

events
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expl or<d sl @theart it can help us explore, express,
emotionaln woerllad i on t.o Ther eofudree, wroailtder t han o
to scl eprcep onsee sthhoautl Ma g emwaayd of kndoswnng i n

right that can help us gain a richer under st anct
of it.

Magic as such is not in itself irrational, it
l i mited by objectivel yWhpherateh ere dw@yhuweotfd akn @wi. nd t

can help us understand a hidden knowledge that
available to us, as anthropologist Susan Gr een\
worth noting, that engaging in magical thinking
science rantdhamtcdapposi ng scientific and magi cal
them as compl emeonwtianrgy twhaayts coafn kbnot h enri ch our
of the world and our experience of it. Magi c i ¢
and identifying the interconnectedness of the
on the same resources aalevbowdhy thfagbutaren i
approached through a heightened awareness (Gr ec
involves a shift in consciousness that all ows ¢
connections between things, experiences, and f ¢
Magisc aa way of knowing, t hesnpi reimbr aicse sprtehsee nitd eiar
everything and that everything is connected. M ¢
recognises that everything in the world connect
(2015: 30) notes.

The two main concceegpipcsalt htanoughftl ueer e simil arity

contagion, both of which draw on the idea that
interconnected. Li ke magical thought itself, 1t}
are also considered to be centrraeln t&@ human prir
French, 2013:; 46) . That i s, we have an inherent
connections in things that have no obvious cauc
to the idea that <cert ariend pfrroopne rotniee st hcianng bteo tarnaor
through direct or indirect contact (Nemeroff &
Mill man, & Nemeroff, &PB&ncht e2d0l: RoOB)engwlkeinc h
Wstablishes a continual ' ink or contract betwe
essence can @ &KotsrealfsrmEmde,d 2013: 46) . I n ot her
things that have been in contact will always m:

(Greenwood, 2009; Subbotsky: 201li4)s. thtt is the i
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heart of our rhbelleaadiomg hGogorsnaegnitiosm cr eat es and

mai ntcad mrse ghteitomneen gar ments, people, and past
Magic is not about f jbnudti nag weanyp iorfi crnaal k ienvgi dceonnci
through a heightened affective awareness. Th
with the otherworld is a process of | earning
pl anetary forces and the self;itderumdgisesahnd

whole (Greenwood, 2000: 31). When we engage
sensitive to the entanglements of the worl d,

nnected and how our hwarttdatowbishsiefrmade

—

us. Magic gives us access to a different

r experience and is not bound by the objec

o O
c o o c o o

ont empl ation of differentofwfagrsi md a ed @auntneg
t the 6rationality of modernity, which deni

subjectivityd QHartved, i boG7Feebh&dbod, 2000: 26

Bl eeding eai menstseimewhelriemi nalesvprageapet evedleint y
and the ot haeirdwoptd @bi selttghmasti aomakes itself knov
wes entshkee conne bt ieens ntighmdairmeémitnher t han

regarding it as incidembracetthhse otebemawachl @l

obl eedi ng hbyeacamesndg si t can ouwerv eeax p emoireen caeb oauft t I

gar ment s. I propose that madhergpkrawaceness i
bl eedi ng bpeacanesmadiltes us to hapkgtesobhhatt maket
these garments unigue and extraordinary. Il ns
experi eheedohg agsarinrernatsi onal or reducing the
cognhitive association, magical awareness can
garments by acknowledging their involvement
2.Bhe phenomenol ogical attitude
6Things can show themselves to us in a vari
the kind of invol veniedeti dweey ghearv,e 1Wi6t2h t5hle necd
Thomas, 2006 : 46)

We cannot assume that we know what things ar
far, therbkl eedimog etghhaormecnans be objectively uni
Bl eedi ng mraeggnemtt sus with an uncanny presence

their materiality holds more than what one ¢
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Bennett (2010: 5) not etshitrhgaste gpue rrceesi vai ncge rtthaiinng s
readiness or openness from us as subjects. It 1
Wpen to the appoavkarmceaevidfl itnlginregs to | ook at wh
be seen. It is precisely this kind of openness
perceiving that phenomenol ogy requires. Hei degc¢
which things appear t o us ahr etmhseueb jaercet ptaor tour it
of the mither f pluakjpadedd i n FThet natlleld)d ihg
gar menttshen, is dependent on our involvement wi
subjective experience of these garments in the
e

natur as things.

Wh a t

e rience is genuinely Ilike is difficult
theoret.i
c

al and scientific approaches because

subj e e nature. Experiences happen in the m

c < O o

them requireisstai ¢ ypwarndndod that the natural an
tend to lack. As the founder of phenomenol ogy,
argued, the raw material of experience is chaot

fully understand in i t0s6:0r4di5g)i.nadu rs teaxtpee r(iTehnocrreass,,

however, are an i mportant part of our being in
Wigorously to elimnaXeomuhowuwmaneypesipenct e vieh
worl d wildl simply end in absurdity (Polanyi, 1¢
So, if traditional scientific inquiry does not
approach, then how can we understand experience

explore and captubleeddien ¢ xapserwieemgoe eafi ence t hem
in the ®$Bememtg? or feeling, things for what the
understanding them as they present themsel ves t
heart of phéemememelinodyy.gi st Maa Werd i Mesen (2017

phenomenol ogy in its truest sensaengs ah inquir.\
experience, i . e. what is an experience |ike wlt
Phenomenol ogy is often used simply as a synonynm

particularly whemi lagpppdp leideldadowenmenw@amr icth i s

neng hat o6énot all qualitative research inspired
phenomenol ogy6 (see for instThrece Giorgi, 2008 f
phenomenol ogical approach is aotddsebmpkyithe st

as such does not capture the unique phenomenol
(Hansen, 2012; Skolowsky ,re0éb5;toeaas Mamen, 201"

phenomenol ogical attitude.
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One of the most i mportant things to understa
is a philosophical approach to knowledge, no
1976: 82). Accordi @g ctomteme odgfareisdeggerGl enn
96) , Hei degger believedédhdhaltdpbhadlolsephée cal t
conventional ways ofXpvoewidegatmer aacaltdhamdi c
of things than any soci al dreinetgyreal ssaonvi ence
phil oQ@omhgsi on as breaki pw pewspathsyeepeand
brin®inng radical question the very foundati o
which pe®d®Grayl i ¢t8667: 96) . Phil osopber Robert
argues that studying the physical object and
natur al attitude (our defBaaurlrti evrise wpeotiwete)n tuesn

t hi@gs r eddhuicregs i nt@ mareohteast, the phenome

attiudengages compl etel yCfnrdo mm etfhlee xniavteulryal a
considers tehwadr ywthlei mggt ural attitude encompas:e
47) .

Since it was first proposed as a philosophic

di fferent versions of phenomenol ogy have bee
on Hei ddl elygremeneuti c or existential approach
van M@nemews on phenomenology in its true se

that phenomena cannot be separated from our

Challengi @g oHugs el approach, Hei degger was
developing it into a methodal pgiyl osstplihcalath
equivalent to the scientific method, situat e
becomes (Thomas, 2006). As opposed to Husser
successful phenomenol ogy acknowledges that t
removem tmhme world in which they happen.

Husserl <criticised existing philosophical ap

s
were incapabl e -odntpirmgeaecti ngr npuwr e knowl edge

He arguédo pheawvious philosopher had understoo
met hods that made trQ&i phibosaphig: pdési blTe c
Husser | proposed a pr oc eébshse ocfo ngtreandtu aolf r ef i ne
consciousness in order to purge any psychol o
knowl edge ofbft hwehbaets sigshegperi enced (Gillis, 1
had a background in mathematics and per haps

too rigid and remote when he proposed a type
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and believed that the everydalyatworsl,d tneenepdoerda rtiol
removed from the studied phenomenon. Hei degger ,
holistic and poetic philosophy, recognising theé
are actunnlldys I wkeaawknowl edge our subjectivity a

reveal themselves to us in a world (Thomas, 2 0 (

Ant hropol ogi st Susan Greenwood has commented or

phenomenol ogy is that it does not reduce human
psychol ogi cal events but rather suspends Oanal
social sciencebd landdda akred sHawh agerpieoyps! yd ( Gr een
42 RAlhtough it is trueitshatotplhaseme mal agyducti on

i mportant to understand that phenomenol ogy in i
about taking what is sathgseriously asastthbputr rt

appear to us and about discovering meaningful [
through a process of c¢ont iPhueonuosmennooni doegry asnede kgsu e s
to understand the essence of phe&mremesna,hethe ori
momentum of contemplation going unt.i |l it reache

captures the phenomenol ogi cal essence of what

ived through. But what is this eslsnenace that |
heneomol|l ogi cal sense, Yememnhltieng®@ife,r sag oi whiag
Hei degger, 1971: 17) and because there are matl
henomenol ogical essence is not fixed but rat he
henomenol ogi cal ter ms, essence cannot be corr e
ssence can isn ofoalctasba uMdbdamiIcli nywped of1999:

= ®© T T ~— ©

0O) andds stehfecfi ngg t hing depends on its involvemen

nvironment s, and moods.

D

e of the main elements that makes phenomenol c

> S
QD
—

no aspect of experience or our wunderstandi
mas, 2006: 43). Phenomenol ogy is about | ettt
en fromhiet velrfy way in which it shows itself
ited in Wrathall, 2005: 9) puts it. Put mor e

countering the world with a sense of opennes:

o ~ n ~ =+ Q0
_|
>
o

—

at things al wahei appearubnbque way and that ¢t
duced to precondbéevedtassumpnhidoseci al scienc:¢
mmonly concerned with investigating and expl e

nd to search for knowledge beyond the phenome

_,
> @ ©o o =T S o o

enomenol ogy takes a holistic approach and stz
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hui s al so ohosmenrewnass vwohne rh d@wh ehledr jpuamptenre r
sts theoretical analysis (2016: 60) and
h of how thef ¢elmpoetrhimmagk ecsanhecrapt ure its

omenolog{2@Gle6es6é68phce

heoretical analysis cannot capture the p
g experienced, what then does phenomenol
things are |ike in a phenomenol ogical s
ual l'y aignmsr ttoo ctohme e€dvence of an experie
ugh a sense of wonder, which is consider
tsiecke f or instance Heideggero6s (1995) pher
nés (1970) phenamenaokbogyadbtWemeeuwhee . I n
with thesWelhweéogi st Clarissa Pinkola Est
er as a kind of innocence and comments o

cence is not so much an effort, |l i ke mov

—

is standinlgetsttihée dminrgi tenfoiugdh Yy @ud. Wo

en with oneds soul, onebs whole being, r
ematically reordering what one thinks th
gwdnder, the boundaries we assume that t

connectedness of the world bursts for wa

—

first time. It is O6a boundary disturbing
upts empitsitoinnsg aansds ucan hel p us see things

I't means to break | oose from 6a worl d

47) and opening up to a world of possi
experiences may | ead us into serious ref
omenol ogical perspective our experience,
nt , is raw and happens before conscious

ri encefli esc tpirreef loerc tniovne ( wan8 Ma)n.enT h & 0fdlr7e
ective moments of our experiences offer
ally i ke but a8l 7)annoMaense,n wh2eOnl 7we st ar t

rienced moment we harve ilm,stéwe umay waltrhe & d
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sensibil

omehow

- O

raditio
experien
can be d
poetry t
under st a

emer ged

ityé of that moment. The challenge of |
accessing or recreating these moments ¢
nally phenomenol ogi cal il nquiry retrospe
ce in ormderoltogirecdlllexctormp@etnolftans Manen,
one with the help of examples such as i
hat somehow capture the phenomenon that
nding can be reashedse@dhehekhampbdesonhht

t hr ocluggh e@xmertiiment s and participatory w

mat eri al, whi edhe pitsh d@xip lcchraepd eirms [ 11 and |V, <cre
understanding that ofbflerediinmgs ogealrtmeenalsokée what
an experience. | -laerdgy uper o cheasts ac gpmr abcet ilhcieghl y cond
phenomenol ogi cal understanding since it provide
cognitive, and emotive type of knowing and can
di fift cuo cowmgrheycarhwent i onal | anguage.

Bl eedi ng gralrynemeaweal t hemseouwes ltdg wandin a worl
therefore | argue that traditional scientific
insights about what these garments e2dé nlgi ke as
gar merneggsui res a certain openndés aagtsda hencounterin
expanded sense, which is why I propose explorir
phenomenol ogical attitude of wonder. When we afj
opennebslse etdoi ng asartnteenyt sappearwe ne ntchoeu mtoente n't
them, we can start to understand that there is
experi eheedong tghmatmeditfsf ers from encounters wit
gar ment s .

2.4 Poetry in its broader sense

O0A Poet is a nightingale who sits in darkness
solitude with sweet sounds; his auditors are
mel ody of an unseen musician, who feel that t

know not whence ,orl9whly.6 3()Shell e

As the above quotation suggests, poetry moves |
rarely know why or where it comes from. This pe
poetry also makes it difficult to define becauc
you c @gmornao@Prtionarily and coll oquially, poetry re
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that consists of written or syrokpandaearnagmtalgye
delivered in prieemeséat ®dn d eHhojwebvledr8,: i8f0)we ap|

—
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|l at e to poems only in a contingent sense,

-

S 9
> O S5 o o

expanded ndeoffi pioetry as a heightened aff ec

e
0
d

search is not concerned with poetry as the
a
an that poetry does not mani fest as wr
h

—

at the origin and the possibilities of poe

me from somewhere and it is this som
senddéde Hmathies, lpbomdto eBiterny Lerner (201

Poems C

(72}
-+ O

broade
that p

(@]

try is born from a desire to transce
and to XxXpress what, ironically, seems to |

force o

e
e

makes the radical argument Ityhadaptturie time fdic
f the poetic moment and that wultimate
(

poe

—
—
—

=
(1)

Le2Wlmdt &)y, poetry cannot be forced

a certain openness and commermgnn Dbd peetrumg

i n ur ommi t ment to the invisible which hap

nw o o

con

nde

i s

c

cious of the visible (D6ANnNnunzio, 1925:
ed something al most spirigdgea@arms otro di vi
f

arr
be
B a
ne ssdrialsy iffed hey haviBswmiutcthe m stQhmiar dp ¢ démsn
been given Dibs ep opeddatp yNaasmi 3BBit ROE, Nye (
00:53:38) .

Ve
nd and aboveShehkeyputd8é48s 3) and the po

romPeceotrewisei @. a di vine and unapprehe

elard calls it, hits you Iike Iightning

o0 o0 <
® = O

(0]

Despite the feeling alhmaots tp oignterfgfnai bsloystolme t p one ts
poet,ry broader meabiong, somewher eittheee ppo uwietshi n
expression of our (Lrema2elrko6naoitdl @éngsdecerwo r | d

poetry as a form of truth that is a vital pa
(would) become violent brutes or viciously s
According to Heidegger (1971) an authentic e

nat pyarned t hi nki ng, |l anguage, and poetry al/l C «
argues that we dwell p otehtai tc acl a uys easn dd wehlalti nigt
dwelling in the first place (Heidegger, 1971
exists in all/l of us i f we only kniofw mweow to a
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know how to dwel |l tihnata rrmeenmaniinnsg fturluewatyo our expe

Poetry is something thatendsat whger iceady i n
most inner being meets the world in,all its ext
poetry make$ogrhenteakemneem unfamiliAn and extrao

Defense pfl®PoRtcgntury poet Percy Bysshe Shell e

poetry

Wwakens and enl arges the mind itself by rende
t housand unacpombeihreantdieadns of t hought. Poetry 1|
the hidden beauty of the world; and makes fam
not fa@iliar.

Si mi IHerildyeegger considers poetry to be a type of
6ontol ogical truth or the truth of beingd (Gr ay
about truth as true or false statements but r at
means of a Irdappadutt uafl [teemdency to place [ours
the worl d, oWwhpibdalr est ss éin midst of6é6 the worl d
counter the O6real 6 as it unfolds rather than
tsiderdé6 (GtlayuNdoB&gapllddds Poet (aoeeéate Cecil
hoes Heidegger when she notes how poetry <can

ve not quite been a%He dommendtes sd m ntdo v etf loa e

-

eation of poetry is O6a process of wonder and

~ O =T ®d® O o
O O < S

oward$6é truth

Poetry is ideal for ablpdediomgnghmme wmd ystudy of
because it provides a form of expression that ¢
emotive aspects of our experience, but because
help shift our awarenessttraoodsrerEMmMitnhnagadmbr aces t
ungraspable. Furthermore, defining poetry in a
possibilities of poetry as a form of expressior
tone rather than mediuims dondihdesr ecdsaara hqupaleitt
can be present in all art forms rather than bei
Poetry is appr oachecdo nansu nai cqautael itthye tphhaetn ochaenn ol o g

essemfrleeedi ng igmranewmgtesn ¢ teatheesi ght ened awar eness
the possibilityiofthheppesgemcchThusuggested pr
rat her than something concrete that can be expl

Writing about the use of poevtbgethmasesearch, Sc¢

poetic expression unites 6the heart, mind, i mac¢
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accordi

form of

g O6intellectual, emotional , spiritual
6 ed in Faul kner, 2017: 209). The us
h is referred to as poetic inquiry an
i tah iave aesesmaegarch met hod, an anal yti
nt research data. Poetic inquiry can
hét hat incorporates poetry in some wa
S poetry &% oa mboirtermathnheatt tad My expr e
nceso6 (Faulkner, 2017: 210). This res

draws on poetry as a component of in
onal poetic inquirtyo waeceoaes $p,0ean al yl saen,g
nt research data, this research dr aws
rates poetry not only as a form of i m

an awar dmeagss camd mandg d &lsitv ysnualot h wr i
B a more practical sense, pdetdry mani
s, as a form of expression in partici
ion of the possibilityi mdl udiengotehe c
oeheyisthen, forms a bridge between t
e between the neltaegphiynsg epdd nedreaesr i al it
ephenomenol ogi cal understanding of th

may hhawaeenaobiwcddfined both poetry and
houtghéit acknowledge the intendonnect e
owayxplore and make sense of the world
tion, and myt h. I f both magic and poe
ve awarenddaen,itrhewhat fwaey ent ? When we
ng to their traditional definitions,

writing but as soon asswetcbersbDdtes t

more difficult to distinguish between their
bet ween the two and in the end, there is al w
poetry and a l|little poetic possibility in ma
mode of tthhaotughst al ways grounded in the idea
it ni awarvwenreessconnection and influence is alw
other hand, is a kind of meeting point betwe
wher e ai fvteed tie rneveal the extraordinary 1in
sudden 6seeingd that transcends the boundar.i

percei v

e t hem.
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Poetry has been a topic of dpébabhapateVenmnst sinct

|l ongemrd defining it is difficult if not 1 mpossi
nat ofepoetry, what it really is and where it c
ibecatnoe define it. Whether it is a state of bei
through poetry,wroirtptodemer ma meot e sohabes, poetry

in its most primary form always happens in the
sense, i sl Ineodt wmanl ienmdckceavour , it is an affective
way we can truly know when or what poetry is, i
musniake room for iit. This is perfectly captured
|l etter to T. W. t'"%Wfighugsesn H870hewh&re Dickinsor
how the ioml|lwbhwayknows poetry is when she encour
61 f | read a book [and] it makes my whole bod
me , |l thaewpoetry. 1 f | feel physically as if

taken oftfthad Kkoetwry. These are the only way |
other way. 06 (Ratcliffe, 2016)

When we consider poetry as an affective encount
than something that is bound to a medium, we ur
broadest sense, manifests as a resonance, it ¢
poeticneangtsype of artwork or artefact as well
then, is not contingent on a specific medium or
awareness of our being in relation to the worl
can make us pneorcee idveee ptlhyi nagnsd prof oundly and the
research consciously seeks to create moments c
attention to the unspoken el ements of our exper

bet ween the concrete and the transcendent.

2.5 Concluding thoughts

OPhenomenol ogy ai ms t o c,apasnr eM@2nledm7 i8nls7it)ant mo me
notemsd the phenomenol ogi st bsithhges kp hesnanemeen r os p
to tthfeugh exAsoprpiegg meadnomendadlragijddlioins

research seeks to retrospectively conjure up ¢t
garments so that we can reflect on this with w
itself. This happens -ltehdr oeuxgphe rdiinfiefnetrse natn dp rpaacrttiicce

wortkeps that allow me as an artist or participa
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phenomenon, capturing the experience as it h
connecting with a heightemgagiandgect éati aevlay e
i ntensely evocative garments, this research
our experience of these ganmemisospohtdademwsee

obpenneswo nared .

I'n this chprpapashead halie phenomenmdotgi cal atti
suitalal eefepeer stamide eedjyi ng agsaprlbneennotnse non and

that there is an otherworldly aspect to our
should not be ignored. Because of their enta
(defisednt i 2),eyppl ddi ng and capt ubrlienegditnhge e X |
gar mernetgsui res a shift in awareness that all o\
we normally under sprasmvba d &€ ® @inalt isausp eaardd assum

that we mMay |l hagyestombeshesewgatmagts and des
them through gener al emotional terms is unli
of t hem. I nsteathe phpmomesne® | btlgacal sense of
poetry as a transcendent expresshehpof our i
explore and capture parts bdfe etdh en gs .ughdjrrrcetnit vse
this research, poetry is approached as an aw
expression that enables us to gbadepdpamgts of
garmentwhi l e phenomenol ogy informs the overal
magic is a mode of consciousness that attune
interconnectedness of the worilmtermMadigedih@lri nd
met hodcaeladg f ramawmd &«kci ve for a richer wunderst
the expeblieandien @ figsarrneeanltisy | i ke.

Considering that magic is about opening up t
wor pdrall el s can babaprda aiwend dreepsnesaeiaenshish e
practmagiLoke magic, this researcHwasecohcern
the connections that giv&expisgtthe stefje | i fe a
connections in deepedr b ( Bwosrte,.FpdrOodiBonugnldd )w ayypse o f
ritual for explorimbhdgetehe ngnepepemeaspsect s of
transdisciplinaryaaheiphbaehedeembowhiyddsand i
ot hinkihmggh Iwhsedk to understand and capture

phenomenol ogi bhAkedssgngar mént s
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Chaptldf¥IThe Pr alced cResearch Process
Making the Unseen Visible

This clhapkheorvatt he resear ch fprrom ecsosn theamp leatoil wee d
garments as things wdéeptpoespbotatiens 0D Bhein
phenomenol ogi bhkeds 8¢gn ghaergoitonothsy i daerrti ng

practice as a naentdh ohdo wo fp hkenncowrniemngol ogy has i nform
research mrfdceaesrawhvda adteet ai |l ed descr ilpetdi on of the
met hads outtchmahesd strucparei oivpahkshgp

and the role of exhibitions Ilitn itsh e napeovret|aonptmetnot
reiterate thatenrmadcd wihtetsia disf fcoment way of kno
that emerges through an intuitive, emotive, anc
wor Adphenomenol ogiedalappfdaeckbca di fferent way 0]

under stamd i eergg a g ihreg woirttld and as | will explore
this i s nooft oap phuashitinegr i onal s d¢ioemtitfeirmametvieodvay s
of knowiabgatk nowl @acdh@itng o know what intensely ev
garments are |ike as an experience we must shif

approach t hate neonibirvaec reasrsdt ditreli 0 u s

3.1 Staying with things

6lt is to cheat oneself of the richest prize
inventory of oneds discoveries and not this d
i t s(eBdmj ami n, 1932: 314 cited in Leslie, 1999:;
The phenomenol ogical approach states that we mt
to reach meaningful insights about what things

means that we do not remove the phenomenon fror

environmentn,vodndintetnstt he wor | d. |t requires us |
hememdownd encounter the thing as it appears to
words, we must dwell with the tbbpectawvkeéy thar
observe it from the loluy siwve. mPautt amokmrowloedge at h
gat hertihneg foohunrdf otlhde possi bilities Amat i ts mirr
i mportant o6épart of the original intent of doi ng
ordinary humans eax ppehreifesnaceen Manen & van Manen, 20

1073ital )Eearaddectore, phenomenology is not mer ¢
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explaining édwhat something is [in an absol ut
phenomenon can mean by of f evainngMamoeess i b9 7i:nt
360The prlaed i eaet comes i ntr otdlhuereafoomet hi scabary
only on one papopvriodaec hd ibfuiter ent i nterpretati ons:s
phenomenol ogilclad e chiant qu ngharranmfuegnit sa range of met h
medi ums.

The senti ment of staying with things is fain
on the process of remembering the past. Al lu
memory, Benjamin suggests that we cheat ours
i mmedi at e as sdooc inaotti odnisg adnede per when expl ori ng
that one should approach oneds own past |ike
and get oneds hands dirty (Benjamin, 1932: 3
Though this researacamcersnmodtwistplecri d mermbéryi g
is concerned with a dark place of finding. N
but dark as in myAseal oesdnrsgt anfoavdi et ., i s

pl ace that is within the reach of traditiona
shadowy place of finding requires us to attu
rat her than assuming that we already know wh
possi bhéythelsdtthrough a sense of wonder.

I't i s perhaps worhihs emg@dreasn ch ndgyr dwmsaton pheno
its O0¢mpihgillmslwehsedl ]as van pMansen t(,20ln7d i s t |
not concerned with comparing individual di ff
seeks to discover O6the inceptuality (beginni
(van Manan, 815601 7f the phenomenon aoafnintensel
phenomemdIllygiisms@iiagleadgy or amsaylcyhtdlcoagy compar i ¢
subj ect arcoruwpcsi dafls tahsep ercets epa rhcohwtegvesbrmfe stshi s
reseastohexpl&otrreu ctthuer e or [odr & hes penreated(nse)n o n |
very thing(s) without which it woul-d cease t
Collinson & Ev/adhAlst h@dibet RDt6esl, egpr acti ce
experiments, and wpwoekehbvtedotuhcouvagrles gthl tyhi s t
subj egctyethvee not i ntended to be analysed from
sociologicaThpeasmecot i vlei s research is not t
experiential differences, but to engage in a
guestioningd to underévandMahenpoRMmahame8B1i N
phenomenon of i ntensellhye eevxoacngtl ievse ugseerdme mt st.h i
Sshould thereforae earapapri dvekcahheadsse ppaptr ocess
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of reflecting phehemenrpdekfogiemtaeerl syeloyn evocati ve
gar ment s.

There are certain kinds of presence O6that cannq
common scientific | anguage and qualitative r eseé
phenomenol ogist Finn T. Hansen (2012: 150) has
objective facts andproecdeteisgmnisf ucdnkelywydeéonst ¢

what our r el atliecerds migp agrawinteentwsi nel y | i ke and t he
this researbbyscseekshweosmgrhitesnor mally share abo

evocagawvmenfT®ie aim of this reaseaxrpdlories atho di g d

aspect that is often difficult to grasp througtl
i swhate feel whenbWwWeedhogungtRemeretrs t han settling
what we as swsme gtamarte ntths k e this research intent

down the rabbi tblhecelde ntgo tgbhiremegttesphenomenol ogi cal

wondwhi |l e embmagi tagtl hpdweed i c. Bye applying th

phenomenaalppgideax|lpr-hedi met hods, the aim is to ex
mat eri &dll ieteyli mfy igmtranetnhtes met aphysi cal and to mak
el ements visible. The intention is to explore ¢
may otherwise be difficult to capture, or even
l evel ; things that r dddanbauttdh asscaamewh coree deep wi

objectively perceived.

One of the maihnhsebdeprohbiesest oofsttahy with cl ot hes
thi hgem the very beginning. The purpose of thi:
gar mentthsi magss h possibilities rather than assumin
appear to us in a certain way. I n practice, thi

prachtéedeptbaeaeaps bhesnature of cl othes as materi

as the emotive qualitiyn ogdaritnidd wli adru atlh g alr Imemnkt sdr
introduced i sApactioh tthis process, I al so deve
met hod which all ows one to edwmncatvievd @aorememrt §r
through a process of creative deconstruction. ]

of the wor ksthhoep upnrcoocveesrserde ff Ir agme nit sa al
experoéenthe gpemeedainneaedhe moment and provides a

p

inpeopl eds subjective experTihen omast eafi ailndi vi dual
c
0

uncovered by wor lkompp epmymtpiscaicetdincpes ocess and
prowidether insights ievbcaawmewrt experience
This chapter provides a detailed account of my
garments through my art practcireatarnve i ntroduces
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deconstusediiom the partildi pathesr ydewasr Kdhleopg .l e
practice in the research process and situate
chapters in a place ofl edd secrnogvaddggonetghir.anoghe pr a
comprehensively di sictulsise dcliIbapgiChrapod ecohdi der

deeper engabéemedt ngitghrraneghht dpad cmhdtclreods can

provide a much ri cthreegsa ngaes mg mmale mgmerfon. To
understand art pradttwidceiasiada resuearmrdhtmetr eco
possibilities of art as a pambdetseflofwe gl scove
begin by sprnaattiicng wiyt hin a research context
practice as a method of knowing

3.2 Unfolding through and al ong

OFrom a Zen perspective, works of art t
enlightenment are indeed mediums for ot
(Juniper, 2003: 93)

The above sentimen{( 187h¢owsarabsniadergegveeradlsi ng of
true beinwhotethl sgshighlighting the involve
Traditiowasternthapgproach to art has tended t
representation, symbol i sm, and outcome and t
by aspects such as the artwork -saxotamlovajyect
but often. JapaseplkeyZeonphhe other hand, pl a
wisdom that art holds and its déability to tr
2003: 1 ©Bd30gnises that the world is in a cons
and becoming and uteh aotf paarrtt loife st hien viatls abi | i f
worl d as it shifts, transfor ms, and intertwi

simply a means to and end but a process of u

art is a process throughomhd.ch we come to kn
According to Zen philosophy the artist is se
experience of the world into &6ts ohecreatiyv

supreme achievement of an aeohsstotus ethohtth
t hought are abandoned to theadi Qtuimdse ofurt He v
(Juniper, 2003: P92e¢e attwilstciscaedxdpdg¢ssi on shou
by Seldiul gengoe oomotse®inf but spring from a heigt
the world thatgos(JdJuriepérom2o®@®: e92). This d
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the artist should seek detachment from the selHf
view of the wor | d-absutHetihdaetg gtehdewmisghhotu | sda y
aut hent ncahetbyywosrtladyi ng true to theiMThewn Being

—
-

ue artist i s not di st rparcotneodt iboyn fbaunie ,r aftohretru nheo,
certain humble openness to the world and encc
d through them. I n other words, one might sa\
owl edge can emergeacthrceyghhar &atrgpe rstti vnalst dwel
dut hentical] yr awi hahg g thrhiamyg t hoeu trsoildee of an

seriveri.s this kind of authentic involvement t

T O 9 X 9 QO
©®Q T S5 S O

rticularly compatible with the phenomenol ogi c

Despite-cthhaengeivnegr nat ure of knowledge, it is sti
under stood as somet hi rAgsdwef tkenro wa sadhaid il atsée¢ b pwi t h
accumuloaft itoonued descriptionséfaomod hawi omiahgexpl an
work in our physical, social, amdbwewletryur al worl
aMark Johnswen samgwled understand and approach Kkr
®r ocoefssknowirag dbke f itihdasngéa body of true statemen
(Johnson, 2010: 144, italisxisveadappmdr)aacihitso mor e
knowl edge involves a shift in dmd&dus that pl ace:c
acknowltehkekgean |l e o-fantdhenofodalgi nqy the process of
knowing (Johnson, 2010: 145) .

Arguing for a more dynami cl ndgeoflidni(t2 Oolnl :o f1 5k4n)o wl e
proposes that knowledge should be understood act

produced in one direction but rather integrate:f
154) means that knowledge is a journey and that
knowl ecdgpe sceventists, are ultitmanetllyd wayf arer s
wordaldomat hs o;fsatirmhvaebiét ants of the worl d, we kn
Echoing I ngol dbés mpotico nrteddndimiolwd ne d3jaemp s on

notes how in her researcbfowewoirngesshandwhabei:

witho her subjectd by embracing the compl ex ent
maker, wearer, and researcher. Sampson (2022: ¢
bet ween her embodied self and the shoes she macf
mat aki tomdase ki ned roefatcoor whiectho ctohnet rdiebvuetl opment of
the research process. Sampson writes that she ¢
position of maker anrdatweearr etrh aans Oraetsteeampcthienrgd t o
entangl emeah ior sé@éan el mustlvies oragppadnn cah tly 6. |

similar approach, whesealchsrappraetmyi owar exp¢
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of (intensely) evocative garments at the <cen
creative eagagemkenas part-t beparstt i wairt kes it dipes s p
where the research takes pl ace.

Drawi nghgoon d, Sampsonhp¥th2anthXopmwmdtoggy and
et hnography, the researcher must observe fro
rel ati ons hsiupjwictth tPhheenomenol ogy draws on a ¢
placing oneself as an active participant on
obs

this inside perspecsttdwewiathid taHd owlse memdamon a

erver outside the phenomenon. In this res

in the mMmMom&ampsonbés research her subjective,
we
kK n

aring became insepar ablieprfercoins etkthiee wheesreear ¢ h
0
resear embnabssuebsi ecti ve knowl edge and acknowl ec
p

wl edge emerged. Although nomnggspehkisically
experience thingordwdh jcamtniov e lsy piam agd e our sel v
world from our experience. As Sampsonds rese
understanding of our exwpermesteembr amae¢ etr hias
entangl ement between subjipproakhpwehedgeeasan
a process that happens through and along unl
and emphasises thatj uksntowa sn gmuccahn tehnreoruggeh e mb o

felt interaction as it can through rational

This research is concerned n,dtutomwliy hwiat H ednte
kno

draws from embodied knowi ngThen atihme amsoos td ex p a
kind of orbgneoavteal ¢ si s and i nppteaddadabtappr aa
(Hansen, 2012: 4) btl®edgdtngt flygrarmewhieshr h o he
phenomenohheé tpreddess i s -ededleidb earnadt ecloyn toeprepnl at i

wl edge that combines the cognitive, senso

partly because embrraccdensgs tihse cfdmtw alf ttch emyp a
more i mportantly because this is precisely w
i nsights ofemérilgearregsueeartchhat tradi ti onal rese:
i nadequate and may even resulbt eiedi @agdi storte
gar mepnrtesci sely because they tend to objectivi
from the outside, tehses egnatrinaelnlity fsreopna rtahtel negx p er |
ardag esearch -bedpmeagmheodmarti swl areldy twelhle!l p us
explore things from wiFuhit heowmodc ®waeexperienc
reseandhphenomepatft biggulaael y compatible becau

cont emp!| atoinvdeu cadnds cfowrer i ng or even stumbling

59



When free from expremati oms amtd prddtice i s alw

to the moment and is therefore highhgeconduci ve
this research i sbteedengearaavimexhpesroivenced as t he
appear in the moment, it requires an approach t
fleeting nature of the experienced moment. The

ar t as a practice can create roomedtor cont empl ¢

with the world asanidt Ifilngws st mrowgh ws. Thi s, h
requires us to understand art practice not as
meani ngf ul act in and of itself that can reveal
percei ve. From this perspecotiveomastbus abouf us
being open to what wunfolds along the journey.

3.3 Contempl ation through wonder

0éreflection I ed only by intellectual <curiosi
from obtaining a thinking and deeper wonder a
our éexperience of seeing the world as a funda
5)

As noted in Chiaepermrtrr all ,t wvonlderphenomenol ogi cal
Throaghbr oowosnsdeaf and contempl ation, phenomenol o
transcend initial assumptions and discover what
us in the moment . By drawing on examples such &
anecdotes, and poetic deschapttihbinsgs parcra@aolmekhe® ]
l' i ke this, or |like that, could it be Iike this

ame senti memdt hdeérowtelveam being a process of trad
hinking and writing, the process of wonder anct
through my art practi elee.d Tphreo cgeosasl iosf ntohte tpor apcrtoi
peci fic outcomes Ipinte ntoonedaba meteampnlga tgea rtnmheent s

hrough -lpgdhcdxpreri ments that are underpinned by
poetic awareness and phenomenol ogical wonder . [
t exkda!l ex,amphesphenomenol ogical examphes that th
al sake the form of creative experiments such ac

i nstall ations.

Di scovering the world through wonder requires

of things as they present themselves to us in t
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holistically and intuitively; to be open to
phenomenol ogical studies, traditional schol a
he moment itself. Traditional met hods tend

study its fpaoamtd,heofotuearsi de and by trying to &

I n studvesabhnvet lhgiag mentsften done through an
anecdotes about how and why certain garments
example Banim & Guy,y20R007ByWeBeMcKRaOhee). A
this thesis, an approach atntextdfogica@ddl dtmi nant | vy
fulclaptwhaeet | nfvecsaghymentst ulailHe as a
phenomenWmat bma&laes ng exatrrmeortdsi nary are the e
bet ween the person and the garment and there
phenomenon we mumsawrcmeafsli detri ve experience.

Moment owarwvert,ransi ent and as soon as we tur

analysing an experience, we partly or compl e
momeratnd t hi suemakerssdenfcfe cult to capture. Descg
chall engi ng negnudierayv oiunrtios enxopte rai efnuctei | e task be
provide knowledge about our being in relatio

may not be abl e t o r efrleefclte cctoinvsec iaosupsel cyt so no ft he
experiences, but they dooh drcaactthegr tdofe c meaei ngf
cont ext of | i feab & Nn. Malmiesmn, d@O®4,7 however, r
t hat embraces the embodi ed, emoti ve, nuanced
experience. It requires a type of knowing th
t hwvorl d and does not close in on itself. It

wonder ment, to see the extraordinary in the

they appear in the moment.

As

we

practice, ar t can enable us to encounte
mbrace the idea of art as a way of knowi

en unters with the world where the artist,

®©® O O Q©

e X
t h
(J
of
t hi

enc

r i engche tthherioou pa away cef. llaokisng deeply and
i dea of sroe ptrieastewdaralt do@n enico uint €g &aé

c ® T O

> O S5 T S

i per, 860BitmBdt) ;jalaso echoes the purpose
henomekewnotl olgigkne nph @ gtyr siennsiet si s about | etti
gs show themselves in the moment, ar t i n
untering things as they unfold in the mo
phenomenol ogy nor art i s -arbicaunt gdd |l pdroovd enggs ab U

aboot | bwing the possithihgsi asdapod cgiao rne eas e o f
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icher understanding of whlaits tihs nget atre say tclaa
t is necessarily phenomenol ogical, but that t
enomenol ogi cal potenti al. Harnessing this pot
derstand art practice as a maamiemegful jour ne\)

ans to an end. We must approach art practice

Q 3 € T 9
- ® oS o= =

scovery that takes place in the moment .

e process of wonder that this research buil d:

o -

—
O O 4 oo » ST S O d O T
D

ntempl ation tdfi ngEhmenns easi on was to step ba

-

di scover garments as things in and of themsel
met;hitngaofcfoeaimt@&r point to the dominant discour
e value of the garment as Da awi qmi foiner &8 ( Samp:

oreesan@l ement and Hei dlsgedetrmbudo b(sledr7vie) f our f ¢

garments through a sense of wonder to discover
seemingly ordiHngranaed wbapewts of clothes. By
gar mermst st hey iarp ptelre edoment , the intention was t ¢
conventional forms that show garments | aid f1l at
hanger, or dréssadv on asbaedwcial to the proces:
bl eedi ng asaprbneennctnsé oo ont empl ate gar ments beyond
conventional and alsnsduentresdt aanpdpienagr agnacreme nt s as s om
more than a representation of the body or of i«
expl dorlieregdi ng bgeacanesnda sit heltpli ngsasred afhem as
themseglwes only adjuncts to the body.

Evolving alongside my theoretical contemplati or
this process of encountering garments through
charcoal frottages and photographs of abandonec
i mmedi at e aosfs otchieatabosnesnt body, these i mages sho
iibet waé¢most ani mated state, suggesting that th
gar ment can be in than being worn, waiting to I

Becomjngsseries of ecxhpalrocroeasl tfhreo tftlaugieds ,char acter
captures garments in a(sgfeiogaid 3y3)hase bDfobtageai:r

i mprshasted as an exploration of trace and dr a\

things that have once beensomeclonachtca ¢ tw,i | | al we
which is reflected in the direct cont act bet we
which thwadomei nAt first, I simply chose gar men

0l i nger i nggdarome ncthsa itrhsa tb ew ewreee ai ink tabni citn |
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al sbarted tsreamansng ftoHea s ,gaamk ndrse @ head a@fr e e mo

meani ngful to me.

Foll owing the texture of the garments, these
movement and hi ghél icghhatrsa cttheer odotfhitnhgel yyar ment s
ephemeral nature of the charcddals @ri eeaetsed hae s
i mages -lai gdhoappearance that hints to an el us
somet hi ng-at hhrednbeatte i s tcha mstsrealrhetlsoe moment s of

tracing resulted in an intimate exploration
under <tl g dtelsi wgsh possibilities. The foll owi
entry describes the intimate quality of the
OPrompted by the idea of c¢clothes as proces
current fl ow ofwhmyc ho vwna sc Isohtihfeesed from an e
wardrobe to a smal/l collection of certain
chair in the bathroom rmnd etnhdee dc huapi r i n t he
creatti ogbdgasfew garments placed in shapes
the soft fluidity of the cloth. Searching
creases and folds underneakihmd he paper cr e
connection wi,t hofdegttamae €ramd vol ume. As th
cloth underneath would easily shift, | h ac
mai ntaining a |light but steady contact wit
moved across the paper. 6 (reflective diary
The first frottages that | made were on dott
only |l arge paper that | had access to at the

there was something rigid about the paper th
gar ment atntkdermhei s | ed me to testing the tech
not only generated a different result but al

charcoal-l ishe dacsrid«s the surface and produced
was as i f fthhe aomdt tdere cdloit h of the garment so
other. Simultaneously creating a distance an
this process allowed me to encounter the gar
and was theabegendi pgptobtis process of discove
influence my overal/l research process. The ¢
gar ment and the ¢l ot h, separated me from the
perceived while al so cr eadii ngo \ame manktinmhyga.t e mo
Redi scovery through wonder is also present i
abandoned garFmoamtds Emalalnddi d nee nctosn.t e mp |l at i ng

garments as things, I started noticing items

| ef t on a park bench, or ecvl eermatt a nsgy hvebi dt aw ibtah t
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wh a

er cli mbekFsumd Enteemalcdmgmar snent has its own
tinct character that i $ hsendfdaemdaciedg by it s r e
ironment, the type of cloth it is made of,6 ¢
i mages. FOSrp eecx atrdpd eyy/aGdi ment appears heavy an
ms to be absorbed by Rihggwhanridmse it i s | ying
eci(heB). 7tbhe t wo guasmemdetdhe esupporting branc
these photographs there is a tension betweer
ch gives the abandoned garments a quality ¢t
l e they do still allude tohtavé ngbsent body,
uired a | ife of their own, slowly slitherinc
ndoned garments might at first seem | i ke emg
ke sheds its skin, but when we encounter t he

uainr eunf ami |l i ar al most ani mated quality.

process of red@itdshd mwersi ngheg d&romenrdtast i on f or t
ome n obll oegeyd i onfg Ikgya rsntreonvtisng gar ments as things
i bilities that extend beyond the idea of ga
tity, the body, or memori engraedjtunmttgy oduces
body ,mut aapetrisiomgs whi ¢ cemdetaled o t he

omemdredfi ng .gdnmennttesnt i onally, there is a c
rtone to t-hedeaxphmWepamcipioeei c possibility.
y asn anaygtabr ammptriece oinsxplooasédg in | ater wor |

se of the poetic was presentetirom the ver)

o o

® ®d S

Ss. When poetry is considered in its broac
ness of our being in relatioantlty the worl

t poetry is or when it happens; however, poc¢

moment is always about a certain teeitei on, a Kki-r

of t
and
pr e

t o

en lingers between whatbaetswtlkhe rceo mmrdetwehat i ¢
the ephemeral. The frottage i mprints and t
sent us with this slight tension between pr e

consider , however, t hat to sense this tensic

andet them unfold in the momehlkedyad hem than anse

con

text and symbol i sm.
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Fige@aAeghostly imprint of-shieacomihR®@2 Fy of thagecodl T
on dotted pattern paper]
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Fiug3®¥Seams, folds, creas$es.yv el addop@d®? bDf [ omaygr coal
on cotton calico]
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Fiug2eAn abandonekde gaminmegqwinéthgedhe pavement. O6Specin
Found Entanf@l0@mégnt s
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Fiug®Two abandoned garments cé68péedmobgndd) mbing pl ant
Entangl émeats
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Fiug@Abandoned garment bl endi ngSpenciwmenhn@dd,s surr ot
Entangl émeats
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Fiug #An abandoned gar ment that has bieSepre cdometni nuousl y
31Hqgund Entanf@loméent s
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3.4 Poetic contemplati on

60Get the tone right and you have a true stoc
81)

There are certain things that,bawanreatteh dbre unde

felt through their unique quality, the tone

i ntroduction to one of his short stories, wr
when telling a story, tone is more important
say tharne tdhteorei @as t hat are not true at all o
(Murakami, 2006: 81). 1t is not only storyte

subject to teorx,petrienwayl sbevawsr t o is®me degr ¢
subject to tone. Tone has to idmprmweéegddhe sneamd ng
af fedtys ledavsogr al and aonm pMdaran, tY#HUT:s6364)
i mportant t ovtectomlse deefr ttchree i n this research

through the subtle nuances of tone that we ¢

wh atl eedi ng &araea meinkes as an experience. It is
their phenomenol ogical emsaerc@ebieintckeies qual i
partly through the ways in which their tone

and know what they are as they are.

But what exactly is tone? Where is it | ocate

more than one definition of 6tonea but the o

gener al tnhoead no g uoafl iatni eesxheaadrechicreg to Max van
Manen (1997: 359) tone means to | et somethin
its deeper meaning has al seomcioghiitmve effect
phenomenol ogical wunderstanding. Tone can be
and can therefore haspud saanmdv éam e tsa itk xtto

appear in materials such as c¢cloth. Tone or (
can be easily identified as one specific thi
one specific thing that gives ictl ottohn ec,ann obre c
determined only by, say, its smootbhlhndédss. Ton
concrete an-d hiant amgiebtlher create a texture th
experience something. Tone can bBgsdistinctly
di fficult to explain exactly what is being f
texture it is never easy to distinguish exac

71



Tone also shifts and changes depending on the ¢
di fficult to fully encounter or comprehend i f \
As already ment i-lomedpr dadces prvaacd iicref or med by a p
awarenessvébpymi hheng. Once it became clear that
central role in the research process and i n unc
bl eeding ,gartmertsso became relevant to explore t
relation to the research. The theoretical side
where the definition of poetry is expanded fror
of poetry ase at o ia eframmaydegrendreof poetry as a heic
affective awareness and an unveiling of truth.
broader sense, tone is important because it i s
poetry, not facts. Thereforecigoet mediiuamndedwudr
rat her dependent on a certain tension that pr oc
for poetic possibility.

Building on the notion that poetry in its broac
poems, part -bkedthesprmachi peocess involved expl
poetry in my art practice as well as poetry as
that powtiytes axpression is excluded but rat he
the possibilities of how poetry is understood ¢
poetic quality is born from a tension between t
the concrete raanld armdeke iep hexneeri enced as a kind o
that oscill ateédsbpbteacteerBijechithle6b)t wbdggests, what
makes a poem, or an artwork, resonate poetical/l
can sense the gap between the virtual and the
fully capturgeuatlhifet i menfgmeebtitec mevren ar gues t hat
poetry is not difrmayhilnk, alsutsoime fpaotpliempossi bl
that as a poet, one |ivesiédi movbhbd $pade hetwwbhr
[ one] can do6é and argues that wultimately poems
capturing that feeling that movesrmerto create
2016):. 1

Accepting the idea that all we can do is Ocl ear
I first explorednptaltetawgmsam iqusatldltlyati on t hat
captumettole eedi ng agmd meyntpser sonal experience of
feel in the presefifte iomsmygl bhaicandwassexhibitec

Practice as ResearchexhRhbi WolbtkA dome Ph@ghlk eesy
i Farnham in DeWiembheut 20@medi at el y NMyeveal ing it s
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Bl eedi ngpr ®sesss the weetwarnwenbkeabhwtpresboth
tragic and compel |l Fing§gt hdswazwynt he dressimangs
hanger was influenced by the frott,age i mprin
making tappeaare swlse sotmeeen wlistchouasandubstance
Wh a t i s iimp &grhtsa matlilsatnioant he dress as a dress.
thing witHh gasrociantievresa @d etsteenwef oweée ght of t he f
i s uvedreat e a ctea tsau qhgtdisda \gidmaaheynt i s satur af
emotion andhmesamisndgurther suggestew through
from the dress into bowls of fake blood, con
with the metaph%r of blood (Fig.

When nst al pi egetFlogyetrhgal |l bag the chance to ob

peoplebds reactions and noticed thaoohdsturne

I n other words, it had a presence that grabb
that | succeeded in evoking a certain intens
not was irrelevant sincewhbBe puepbeseeaoffunheéet
reflects the intense presence that | experie
responses to the installation happened by <ch
process | engaged in more deli wetht peobserva
to gainabaogtghow people expedi encedmebe ghac
responses eMypKleade chiyngnhé&tr abkbkati on were thus u:
they influenced my appraaztkedtcoubavwmeseéexhilhiet
research process.

Another important part of exploring the role
process of expanding the meaning of a poem t

dress through a process of creative deconstr
participator yhowomnlssop nnfdlthiretmuda me avoatehi s

detan Ip&8ge The process of expanding the meani
by contemplating the unigqgue meaning of the i
relation to the poem.s Addédo umgdt tfhermatd caddtyr
the overall research process it played a rol
broader sense. The most i mportant insights t
were the notion of scal e anaygd hlei mietad d skayt i own
materials and-ewbladoi wg kcenndods (2016) commen
tension between what we are compelled to do
any poetic outcomes created during this rese

i ncomptlheetye ,are simply fragments of what origi
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Fiug&l nst al | asteiedkrs tthbatcapture the uncanny presence of

al so exploring poeMy yBlaese di (tg0aDlyi) iymeinnt ,arstewi ng
thread, kmowl glwistsh fake bl ood]
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Fiug®Dbet aMy 8f eedi(nhy0DIr)ess

My art @krhocwéedeme to explore poetry in its b
could not have achieved only through theoret
practice that | could bring together philoso

poetry and itsl|l ptoisem btidi myWest i mgprabbuteher o
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practice, academic and artist Barbara Bolt (20:
can become a 6means for unifying mind, body, art
the boundaries between the conscious and uncons
all owsncled sittherance to be AppokepdegBgl t, 2010
as a quality in my art prtahctsi odescleaasnshhedn i nstr
has all owed me t o tbunree diimtgo agkalremxegatesi enhgedf i n

the moment through a heightened affective awar ¢
compl ex and mysterious nature of the phenomenor
artist within the research has enabled me to cl
bl eedi ng tgharronegnht smy practice by bringing togeth

metaphysi cal

N .1 ; -:v‘ = .
Fiug®A word fromnthexXmgaleded i nto an embroidered beds

6careBaeaydryd,t he Dress: (a2n02IX)panding poem

Theotitdat art as a practice can uncover a hiddeée

explored in philosophical writings by Kearney (
Shelley (1840), who understand poedmy as sometl
reveal the extraor8imargrin, tdenoedantairys not r

boundarti eesnabl es us to connect with the worl d i
sever al senses and modes of consciousness at or
the conscious and t he utnhceo nesxctiroauosr dainnda riyl |iunmi tnhaet
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ordinary. Just | i ke poetry allows us to tran
quite been able to understand befored (Knapp
express, and wunderstand things that are othe

unveilsgdgihkei Ipioti es and hidden beauty of the w

world rather than objectively placing us out

Artistic practice is particularly conduci ve
because it is itself wuswually born from mater
cannot fully wunderstand material things simp
i mage of theengaege nwietdh ttohem, and we need to
not only on our terms Mauteroinaltihteyi rmutsetr nibse aesh

with and understood as a sensory and sensual
of meeting point betwemagesofhnd ¢gai mgst &WMeken
the tangible materiality of the garment and
depending on the character of tthiee foluotflol and

What | mean by t he hentfaohugrifeorhedns twhah t hings
more than the sum of form and matter, they a
with other things, whether these are concret
emotions. Since art and poetry the abitl|l irtuy ed

to camptdurxpaess the complexity of these enta

3.5 Uncovering poetic fragments

6éonly by evoking it are we able to make sc
1987: 99%ani Madehn 1997: 353)

There is something unklasmmend/i mo dghesrltmediristvean oda b o u t
easily defi ne;d todrregr ateilan alaitsheed t han cogni t i\
are therefore difficult to delsacudlibewa shawge co

words for emotions, the way we feel is never
generic words and the same emoti on, such as
will shift depending on context and mood. Fu

emot icams be present aad the dPamedihirmes bet weel

be bl uEmgtions may sdwaaleb tcieerbieayionn cdhatehiact t hey

subjective, compl ex, alnoddldn b an ¢ s &a@GeadtAs ac ade mi
(1997: 286) note, emotions are multidimensio
an emotion 6is often insufficient to describ
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experiencebod. Using common wohbdeedondescribe t he
gar meinst st her ef ore utnhe ked mppltexictayp tafr et hem as an
experience.

Part of the reason that it is®ldeflf ngult to capt
gar meinst shecause descriptions are thoughts about
out thefpreeti ve el ements of an experience thro!
t he h édretedafng vgea rmmesntt sa c ereesfsl eocutri vper eex peri ence

t hem, our first t hought s. OFirst thoughts have
writer Natalie Goldberg notes, O6but our i Nt er nce
which means t heatr ebaMem loifvesecnondh and third thoug
three times removed from the direct connection
Raw thoughts are also free from the ego and t he
control and 6prove thel iwh,r lednd wr ipreg meamd nlto cainaa I
(Gol dberg, 2005: 9). Egol ess expression, howeve
expresstirngt bt hoef t hedw&ygl dhengsi tdaable)s5c:s 9added
These so called first thought&ortihlee trygpve mdt er i e
truth that phenomenodmmnd Yaeiys t 0o umarer esd awmidti m g

bl eeding agsar meen eamethoowmever, as the introductory
suggest s, it is only by evoking these raw t houc
enough to capture them, or rather, capture frac
Using the metaphor of a caged animal to illustr
inside her, writer and poet Dominiqgue Hecq (20:
begin as an inner disturbance. As mentioned 1in
bl ack dr sess,omehérnegi about the presence of the
somet hing deeap kwintdhiod m@met er nal agitation. Ear |
procdedore | stdrtteud nreyd RhoD wri tten poetry when
that | was unable ¢ madgd ume fheoev tthrer dugeh any f
conventional | anguage. My first attempt was to
contain some odualtibtrymnygheai buagmented narrati ve
silences bet-weenm | tame tloi Toepbhd be CROEEEéBS (2004
Chapter28, ghgs, howeveam, afteletmpt to i mpose a n
the dress and alptalrdtisig & fmotnhedatipet udrreeds s i s
connectded thamedm somehow come from the wrong pl ac
come even close to capturing the feelings the
internal agitati on.alblidtel er edarseosns tfhealt & swrnistuicncge s s f
becaiutssees a process of writing down thoughts on
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The written poetry, t hus, did not refl ect t h
what | thought the dress represented.

Growing even more cur itohuisnlppkpamndishdegoass ias
concrete madef ered d thigwifititeed i nabi |l ity of convel
| angua@pgpthg eex peafiteraceserendi pi tous moment ev
me to discover a creadi wéubppowed&mlmtenat all o
dressThis method was born in a moment of heicg

wlerle simedi tpt@&ded amaessts,peegagcaeag with its

materiality right there and then without any
suddenl vy, it was as i f a veil was | i fted, an
| mmer sed in a kind ootfteowfnieclatt weght s ammcae fleeaviri n

that somehow seemed to come from another pla
capturrefjamy ontsthe pdmwesdh. Evpnkedt byanhdde

met aphysi calf &lhemadreessosn,s ttrhucti ve poetctiess gen
fragmemdmr atwet hought s nt hahtate mpearrgda.dc Hlyar mo men

continuing to intuitively shape the fragment
the emotive texture of the dress finally beg
there was more to the dress than | had initi

untitled

(@)

O6No strings

ou said

<

o | carefully folded myself into your
reased
haotic

bstract

> 9 (@] (@) (7]

i story

and stitched a neat l'ittl e hem

to hold the dust of future memori es

ités a compl ex weave

del i cat e, erratic, and slightly warped

(poem uncovered from black dress, 2018)
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The discovery of the aforementioned method was

this research as it provi ded eaeddinmgplgaragmemrtesach

beyond their asBymedi naakaexpesi metatdst with this

the develtolpgmaenti cifpat ory workshop that forms on

met hods of inquiTg ¢oampheme n elseada rgxhpaecrtii meent s |,

t

wmagortant to the research process to also ge

experience garments th®dtr aavi e gme@aniamg fawlg utme ntt h & r
intuitive dwelling only is not enough in phenort
compl emented by discussion and a communal wonde
research does not onxlpyerrieednyc eo,n bnuyt paelrssoo nsaele kes t
understand how ot hgmrar pnetohpaste aerxep emne aemicnegf ul t o t
Si ncies trhes earoc moaviemdbeyond anecdotes we might sh
garmenthe participatgogsyr @é te mea tgpledotpdael Itoow

access their garments thatolugrh tdheaem edr aewigmg eame nt
interviews or surveys, this research uses a cr e
particiepmunavgcd hot heisr ngeaheembmeat m of t he

participatory workshop is to facilitate a momer
conducive for intkwhndwlvedbpardt enbodi Rshop,

participants ar e ignavrimeendt st oi ne xtphleo rneo mehneti rt hr oug
of creative promptgel itahm$t tsH e wd mo tuinmdarlerexperi en
the gamnmenmficeiinvetdhe .moRmetnhter t han being a proces:
abotuhe gear memef ait me wor Ksohacmpnnect with an intui
poetic knowledge that -em&igses t homgtiésp within
Effective qualitative research o0is marked by a

(Winter, 2000 cited in Tracy, 2010: 841) and t

q
t

u

u
h

n

alitative research is to convey the compl exit
an tellioli®:(Bd&89dgyus2ng O6bountifully supplied
stintingdéd (Tracy, 2010: 841purdpewfcatihpet i ons anc

mat eri al generated during the workshops is pr ec

mu

t
P
a
r
f
t

h
h
r
i

r
h

ltifaceted ways in whhmeaoh si caeana@lpraevooatisve
rough insights that are 6at | east as compl ex,
enomen[on] 6 itself (Tracy, 2010: 841, origine
e an extension of myl eaditeXp amgiddgmtt ©at hpr act i c
chness ofi ndieghteskeat hiedpmoadctcioenes, the poetic
agments discovered by participants are intenoc¢

at seek to bring the nuanced complexity of ¢t
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Further mor
met hodol og
t hat i s co

experoénth

The aim of
experience
bet ween pe
the relat.i
narratives

points out

oLanguage i
ask peopl e
would I ikeo

e, the workshop method is part of
y for exploring intensely evocatiyv
nducive for moving thheeywbpdcangedot e

e .gar ment

this research is to explore how i
d in the moment and therefore the
rsombaancklgakimdretr. notes that iin ett

onships people have with materi al
told by informants, but to also |
t hat :

s of t en ndde fcearseifwed ,|l yr ecsotnrsitcrtuecdd ed as a
about themsel ves, but the results are
(Miller, 2008: 2).

Echoing the above observation by Miller, the
beyond carefully constructed and assumed nar
facts rat hienfgotrh annewa ltlroumt hs t o emer ge. By cr ec:
the participant can enter into an intuitive
workshop allows for a deeper understanding o
The workshops happened 6in that | iberal spir

and |l ettin
concerned
there was
i mportant
gar melnhte.r e

cruited

-

rsonal e

n T
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pawat ksh

d the Nu

rticipan
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ged fro
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ary per
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ticipan

g them emer ge asBetchadauysiewo uwled@® a( Mihl i
with +ththe phaemaumdamran bet ween person
an -sed leentetnitv iotfy sied ft he rewasitment
to find participants who had an em
wasgeosdgtooup he workshops and part
based on intbeeptoplwbi whoepeuned *h
xperienceAbbtaVoobt il Ok Ipfgoauprmeni ®i ne

bpb @Kk aiceenues suitable for facilit

cl udciengdni versity of the Creative Arts c¢amy

cl eus Alrhtes cQ@rnemaotni vdee n@anbiinmt or amo n ¢
ts was their invol veermeneér esatthe cr
ive rol es Tchleotelseas nmltaeyd iprartth eciirp alnit
m early 20s to 60s and there were
son. I n terms of racwhirtegpresent ati

ts and eight white partijlcapants. |
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t h

a

nchei ssedoebh noormbébwaoabsur al dad timmasd tet a l

di vi dual, enxop edreimeongcreaphi cal data was coll ected
rkshiiopsabove detabbseavehbasstdedbparticipants
esetniteends el veashreecdhmaddemoear t he part1icipants s
enti fy

t hpphhghomenol ogy can address both individual e

enomarhesreéei f f erent problemsd and therefore it
stinguish (BeodHOB Asdtgmr evi ot hliy metseadr ch i s

t foundedogpaphi cal di fferences or similarit.]
tt@maliysattshe fodcudh e worTkhsihsoprsesearch i s concern
derstanding the O6essenti al characteristics of

egardless of who the experienc&reeipsdn(Giorgi,
ntdhawhat we are explkeophegomenainti manwg b hta t

a c-t & dpeecerxi memd st he poetic fragments OGuncovered
rkshops draw on personal terxepaetrei de nacse ,e niphieryi csahl«
ampleso of factual d&ad ar fvearne Maenc ni, n 2Wd M : M2rb«
a7 g2bat needs to 6be coded, sorted, abstract
some fisystematico manB&t)Ohervan Manen, 2017

enomenol ogi cal egiad@ti edofvanchtonthe phenomen«

atnd a vocatleesmaneeexperience bwhatanone does

nen & van Manen, 2021:; 1078)

om a sociological oradpdsaycckh oolfcéguincad ly tp ecr sap e cetnit
e spe@idfi cexgprersi elnaztei on to, for example, gend
n be seen as pndblexdmaricemsexuare al ways infl
rsacrudlt,andgddciceitrac u ms(tAaln@eehsl i nson & Evans, 2019

8) This research acknowlaealgway $ hatbjoact ex@ea e
i f,t itnihge f @du $ ois wapnldihcea la,i m i ¢ hteo oe x gl e y
ements of human experience that connect us r ¢
o$BYy euskngiplnest he phenome(toh asagsi icesvlo csaet n svee
rrativegd hteh gth eantolm@ewmiooar n wi t hoirn vriheewer eader

is research shows how the phenomenon of inter

highly subjectiisvdoexpdmrioenn oaraodhadhenmrreeandt tende

with the waor lhdeitghhrteenmgerdr ehEBet éviesaw paradoxi ca

el

p h

ementnatoofdnenomenol ogbsicralt lkea&ta mpeé @k ovi de
enomenol ogically wuniversal desAsidaxons thr ol
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and Michael van78adRemu@20dPhenbmenol ogi cal e X
6can provide access to the phenwanceomani lieasits
the incommensurable couplet of the particul a

Things 6can appear differently depending on
14) and our mood constitutes O600the condition
dealing with what we encounter 66 (Beéess, 979:

workshop prokcedefogeegd to make the participa

emotive and poetic quality of the garment; t
gar medeti degger speaks of mood, or attunement,
beings are fundamentally always in and obser
emerges 6in the empty space of the soul and
only ever a c¢hatng(eHeoifd eag g eurn,e niena5: 68) . Furt |
to Heidegger (1995: 88), all nattthuante meiretys ar e
belong partly to things and partly to the su
internally isolated event but emerges throug
and environments. This means that the way 1in
to wd fiexted by our mood while the emotional
affects how we-ietnciosu nat erre ctihpernocal exchange.

Because our willingness and ability to encou

on how we are attunethletwooksheprpooonedsngseek
facilitate an opennesshaloi semcootumBy ra g thea rg airnr

moment and to draw attention to the gar ment

beyond its concrete materiality. This proces
to choose the garment by mindful ldr emeount er
(see AppamdiixntAgmnismdgi else dwor kshop when the p
asked to engage with theairThasenemtommtr® u@thh er
wor kshop gui drencaegpehwoedcit fes) are intended to
participants to the emotive quality of their

At the beginning of the workshop participant
about their garment on Jaxdarpdbsamdg dgaivee iinti tfic

description with the poetic outcome at the e

garment i s perceived before and after the wo
usually mdrse otvee rbellle agpaorument s t han one might
assume. The desazthetbegsnwingteh the wor ksho
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a more gener al idea of the garments whereas t he
rest of the workshop gives a moraec teuxaplalnyded vi e\
experi.Emeedbefored versions tend to be descript

details about why the garment is considered to
and where it came from. These are anecdotes t hc
the garmentd®, nloat prloey de meani ngf ul insights a

gar ment ineXxlpieke e ea

l (\d hasd So) 0'}‘ e R S & T l (oS cawc i
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“F‘ ,3.{_ h""l' ;_,mol qumJL, dlg {}(}w, l ‘j‘ P L o I &’\,’I;’w:’) Geuin J,[(“‘
| v o [ ey

F\ o Fed fjrr«‘ ‘xjcia "O-J—j o gy

FiugB&hil dhood gay and memories of the past provides

wooden decking, running through water sprinklers [ ]
version of me /walschweedd tfm dpeidgced ifen / the smell of r
|l eaves / you dondt feel it burning your skin / napv

prese@aoeti c fragments uncovered by workshop particinp

To highlight the 6thingness6é of the gar ments, t
an activity where the participants are invited
garments wusing frottagea.p Telkxieg cfiwrectiinoneshiash d hve
parti ceinpcaonutnst er t he garments from a different p
mai ntaining a tangible connection with the gar:H
of writing prompts based on metaphor and freewt
intuitively |l ead theypahatcicpomi nahea joua col |

poetic fragments. By considering the garment i1
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al el ement s, the metaphor exercise intr
he sensory and invites participants to

t only cognitive but also embodied. The
adtt boEpngaot even deeper engabgment with t
raging them to write down everything th
ement withBtyhédedgpimgntparticipants dbdent e
6, the nfvriceteessc otthngo® the mind [or the b
W, 1989: 57, original italics). It not

invitation for the experience of the g
l et the gar Ment smubademacwr ivtet eref | Ba t
p, parti aiegdretcst ( @menagirwen 2€H09: 51) wh

reflect on their workshop process an

=y
® O O O

nce of the gar ments (fsweret MAegrp einrdd ixg IDt) s

QO
—

menpeaseace and is helpful for unders
hop.

the freewriting process, the initial p
ering when the participants are asked t
cularly resonant in that moment. The re
nt 6phenommeerecissgeincceel and cawhates haspect s
ntasg seXpe&rei encke rhdmermst i mportant to not
creative writingr evibeaksstao p rowte sweh aotf | I

i onal archaeologyd. The reason | <call t

b eiclbaeusste r efi hneommlattue e of t he material . Th

ot a finishad pwmetn,mat mar rfat ayment s t ha
a sense of the garment as an experienc
story but rathemphpmomednesdscagng @il mphe of
nt as experienced by .the participant in

ugh it is the process of ceepéiivendecon
e garments, the process of dwbheaovery st
cipants receive writtkehegdidagangar mentho w
Appendi x A). Since encounters with inte
ied and emotive rather than cognitive a
iately know which garment-sended particul
ssions wietbc peiopmemtad cminme fr om wor ks hor

cipants suggest that intensely evocatiyv
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that people first think about when they refl ect
that people initialglay memitrsk tabadtuhaorweayfrgirao fmaen |y
as being maeaamiengthlan ones that are perceived t

evocative presence.

Bl eeding gaementsdi scovered through a cognitive
wardrobe but are felt and must therefore be enc
provided with ba edeedsicnrgi pgtasromenctiso r k shop partici pa
di scovered that the garment or garments that tt
meani ngf ul are in fact not ones that agitate.

commented on how they would have chosen an ent.i

theyremad the guidance before the workshop. As ¢
commedchhd s soon as | saw the gar ment , I knewo6 (I
23/ 01/ 2023). This is an important detail becau:c
ki naddesyocagawvmemtds t hat there is something unique

that evoke particulBae¢gi ngtgasmeemoai wags t he

obvious ones, they are the ones that hide in t}
dor mant in drawers, patiently waiting for us t«
their presence. They ar antdhag hplsd st anusft dwer ewarke

to be ex,pewhienlt eids pr e ewiosreklsyh owh agtu i tdhaen cper eand t h «
workshop process seek to do

Onwor k sphaorpt i onihpoahnots e t o explore a gar ment from |
comment edevenhaiwt er d$he swoirlklshogpnnot explain ex
t hpar mmakes htetre fveaey( war Moleesp @b6s @BDRILi)on,

Now, irfe stecthrecbnwer ned witimi geychabvegheen
interested in unpicking her childhood memori es
this gédumentarte dwbdua dg atranemtbj repr @esent ati on

and under mi ne tthheiwjggh hmewmts.BEa ® npdsaytciheod ogi c al
stamndhe gawomelnd elya madaend raed j u n cpts ytcoh odew gind a |

i solated tolwéwher mi nhtd i s precingyesltye tthhaai sst r ange ¢
makes our encounters with etrhed oee agdromd mtgs tuhrei q u e
experience of these garments requires a method

strange and the elusive.
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They 19 Py r_'.w\cH'w'_OQ\

Four®®o6This is my childhood dress that | received

a bright pink dress with orange and pink ribbon ¢
embroidered butterflies on the chest ®Ri-¢a h sequi n:¢
wor kshop description written by participant (14/(

FiugB®Charcoal frottage made by a workshop partici
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Fiug®Participant workshop procedgotijtrmagiedidi ng gar ment
uncovered poetic fragments (26/05/2022)

3.6 Exploring the unseen

0épeople overl ook the shadows, but that i s wher
(Somet hing fr,omOMRi2f)f any6s

Quoting a |line from a cheesy Christmas movie .1
more than a |little unusual, but the movie itsel
reason the above |ine resonated with me and wh)
becausboes emany of the ideas explored in the pi
because it reflectdetdheraoicmesaelfl mpl prah@dgigcal se

gar meenxtisst somewhere between the everyday world
otherwodhder standi ngr d dqweintr eass wsuctho expl ore thei
relationship to the shadowy otherworld and not
ever ydayTheeb jogchtess.wor |l d can present us with extr
beauty i f we take the time to tune in and embr g
shadowyhplldasc.e By this | do not mean that we sho
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journey in the shadows or some paranor mal di

to embrace and explore aspects that we nor ma

Agli scussed in the section on magic in Chapte
separate paranor mal pl ace, but a space of po
with the eveilgtdahawoshddowy, Il i mi nal awarene

somewhere between the consciousandhwes unconsc
does not respaddt aveih & hnaelati hsotdisc ofThanal ysi s
otherworld cannot, however, be accessed theo

-

quires an approach tbksataandmbhacesmotheemyAse
r amwsri ci aRi Mair kgt on (2021: 64) notes, the f

easily tamed and controlled. Traditional

® O < o
—

tralise these inconvenient glimpses of ot

anising structurngd fdafc rogltihgpidows 6armdits dihe

T N O O S S O
-
N O Q@ C

oci ety pushes in one direction the more the
021: 64) . Pil kington (2021)whaertghueers dtehfaitn esdt re
ar amaolr, anomal ous, superarad uarali,ntoer eamtr anud ¢

i mportant part of how we experience the worl

therefore be embraced with a curious and ope

We 6écan try to shapeécontrol éor banish [the
bubbling away at t he peati pthree iheearotd dkfn oend peedrg
(Pil ki,29gd4an t@3d ics added). The weird is 6inhe
to our consciousnessdé (Pilkington, 2021: 65)
at sometédimnmagngeéehei.t WwidlImarpgpelarcont empl ated
qual ibtlye edfi ng ,garhmersttsr anger and more extraor
became. Event ualdygy tmy qapptsur e mdtee med laipthy si ¢
bl eedi ng Ilgead meenttso cont empl atworgnheemghostl y g
that makes them appear al most as i f haunted
capturing the unseen and animating something

contempl at i oan sreersiud st eadfi nmhpo troegdr abpyhsspi rit pho

The phenomenon of spirit phtéatnodg reaaprhyy p2eda k e d
cenites after photography baencda noef tneonr ed ewpiidcetl eyd u
phenomena such as spirits of |l ost | oved ones
such as ectoplasms mani f estedad at2h0r0odu)g h Tnmeedsieu m

photographs wer e ear-dsyonpeh artoonea ncirpuudied tyi odnosn et
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ot hebhwt nonetheless part of a popular trend of

otherworl d. The phenomenon of spirit photograpt
but it did not disappear completely. A series
gar ment sHaucnatleldeed Capt(sreieng2mamierli t, awd s2 2

particularly influenced by more recent photogr

t akiem t hebyLIB®Odsi ety for Research on Rapport and
(SORRAT)whund h ke ear |l i elro gkl olteosgsr amenrsi pul ated and
|l i ke something one al mdohsdh a wadha dmdirod athiinngk 1 s Or
in the ai mali hkavehbees thrown into the air, ye:
captured a moment that cannot be seen with the
appear as i f they are in fact Il evitating.

Refl ecting on thkekeptieng mgnaormeloaftsi on t o paranor m
phenomena such as spirits and ghosts | ed to the
research seeks to do is make the unseen visibl:e
both thel @od aetperi ments and thé&élopaalli cipatory w
pracltéedeexperi ments generated during this resesce
the paranor mal, dirinteeyae |l magptare the otherworl dl

(@)

bl eedi ng bgyarereentast i ng the strange, the myster.i

ntuitimagl ypyebeeedéeng agsarmeawmitraghbcanny presence,

but we cannot see it or perhaps even explain wi
paraphrase the words of one workshop participar
there (participabt @BDR2l)ec Beeahser od drmhd
nuanced oouaeleidtiyn go gnad meeaotfesutseee d ¢ Yo s upr ess
feelings that &ahisgithigiosn ppags emde remains unsee
embrace the otherworldly el ements of our experi
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Fiugk®h evi téht omHgpeunt e d:

Capt(®Rri2rkg Spi ri t
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Fiugk@ evi tohoppagntadpt ur i n(@2 B2 )r i
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Fiugked evi tope n aigl|Hasuknitretd :

Capt(Rr0i2rRg Spi rit
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3.7 Towar dd ea prhaantoimeen ol ogy

OA good phenomenological text has the effect
somet hing i n eanrmacnhneesr otuhratunder standing of eve
experivoanc dManen, 1997: 345)

Tkr6seeingd that the above quotation is referrirt
but 6distinctly existential, emoti ve, enacti ve,
nont hewartMandn, 1@&N0 Mainteend -61)0.97: 345

Phenomenol ogy must speak to the senses, it must
not just the conscious mind but the unconsci OuU:¢
The examples that phenomenol ogy draw from are f
more commonly wused Ocaseyingpobntj|l éxptanai oeyp,
examples often used in qualitative research (v
6facts or actualities of [the] examplesb6 that
examples can help us discover whatneins uni gue al
2017: 820). This is often created through a 6t e
what is shared, between particular and transcert
reflective and the prerefvaec tMianens p LeOmOds coft etdh e

Van Manéa®97: 346). 1t is through this tension I
through +lwgr damaked di mensi onnanoMareryryd8a97iifed
346) .

Traditionally, phenomenology is presented as a

evoke the essence of the phendmempdhrntomenwaph e x:

re

a
o

can be born within the reader and generate a f¢
search different from traditional phenomenol
t

ar practice as a form of contemplation and r1 e:
i nvol vitndg epglr ®¢ e ment s. Rat her than creating a t
phenomenol ogical text, this reslead ch seeks to e

phe

0
n
nomenol ogy might |l ook |ike. I f traditional [
e

materi al in a text thatoisbpobl ctbBaptiens Bhpsaper

pracitéedephenomenol ogy also uses the gallery as

Drawing on the idea of tension betlween the par:t
first began explori-hgdtphkrendmanolfo@y prlacouagle an
i mmer si ve in@asmesdplelcRridgdh, 1Ppmenr) Creati ng a

di stinct s e ntstes korfdl p&k @ siemgc tey ciladmtie i ent ered and

contempl atedstekm wbt Rvoke btlleede nge giagmeatcf
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and

itnhbve twi ewer into a st-atuechoflarvkeeedes 8Bhdt r

evoke intennsieghetmoBtoiroomisng a enevielqopeersyrtels st

t he

install ation expands the materiality of

t hroamaghhoundscape created from thae rustling s

proj

ectfiomat uthaas macr o iarhaoggp v@ft hict § rfaglmeind s

uncovered from theadr @ nd.i mBhies diteedxulgtls sihret we

mo Vv i

ng i mage, sobhadhoasdmpoebhdividual exper.i

bl ackahidessstbe uncanny and bdleediiwng qualmetnyt sof

Ovividly into presenc®pe iveaaah dta niemt, e MldOd :t B 5

explored analytically or even purely aesthet
moment where the viewer is invited to feel t
and contempl at e tihnet epehseenloyaneinvoen @dr ment s fr om
per sonal perspective.

Fogur®e8he bl ack dress Sprda (i@ 2nel i quary.
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FiugkPDet abBpeofrabk?2)

gain an understanding of the impact of the i
cceed in creating a sense of wonder , t he 1 nst
eweryYyCAaPBr oj eicnt FSopl alicees tSempe ember 2022. This pr
way to share and contemplate my research witd.l
sights about the valuerehdtpoeapoeseeadfcmy pr ac
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procWhesaxhi bint edhe,Spaiclyempr at e dk idnadfd er ent

di scussions and knowledge between gallery vi
acted as a kind of mediator between me as th
providing a way for me to effectively share
The

through ref |l Ryctbieviengwrfiutlilnyg.present in the prc

comivamsad t ook pl awer é nepéeed gaannd erregycor ded

cont empll awdasonabl e t o ousaenmcveastamd nmedcorhbde capt

t hr oaisgyhs t ema ¢ o oodfi nfgact s and descriptions

Phenomenol ogy seeks to engage in an authenti
(Hansen, 2012: 150) and this also applies to
thoughts evoked edly otuhTehogmeasica § «gedenn d e d

di scussions rather than questionnaires or in
to the i,st dlelcatuisen |l wanted to engage in Or e
fully present during Adtei wéhaareal xoind eanpnd ama lo
or completely |Ilmementouazh amtdxpdri eance (van
816), and providing questionnaires would hav

ri sked removing the gallery visitor from a

The imbjtéeatti tde -lpardecsteipc®bhess was to create a
install ati @ew otk lgpahtehnsoomd delssgeintcéee eodi n g
gar metnhtrsopgét i ¢ fragments undiohpmardad)cluy aparti ¢
andmmersi eméntkiee sones ®pec{trhael gpneHawever,
after a series of serendipitdug eandoclendt drhata
this would have distracted from where the re
actually emerged. It efnascniobhguoamnithé entirted
pr octehsast | reali seldded hphenbieembo h@agyempar at e
install ation i nf dreme d rboyc etshsg fbruac triacener t he
i tself. Tfhien aild eian sotfa |l-al raitd notne dva sa gsoead,r ch f or a
d
e

an ioccurred to me that since it is process,

phenomenol ogy, héeéhhe Bboubdohédbphemnamemnaleogy

Rather tmemrtbegi t@ent ai ned,t he pnlaecd nseal |l ati on
phenomenol ogy, then, is the entire process o
have shared in this chapt-eed pheonomenowogys,
includes al-lled heutpcameé s ctehat emerged from an
during the redéeaschepgrmees®. creat mamed annot a:
(Magical)( Rpeps®edschecowm Brmewer Fr dja@cti nSpace

March -20hadvited gal ktceny ewipbdatmee seamwmch throug
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t hei

r own Re«fpleegdteintge .t he entire research journe

begins b
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y drawing attention to garments as thir

mBehbemiamgsund Entasghéementasid cul mi nates in

i cal and piorettriocd wceianngn tbhye i dea of a metaphys
ough poetry andpriaemsgrece tahmdb tebtxepd ibargei on o f
me(nstese 20R2i2gThe noti on of wuncanny presence i s (
ating garmMaonsefiro@apbeiiesgpEpintied on a she:
rgette fabric. The two suspended textile pie
sence; they are there yet almost not there.
tured in a video of a shadowhbpglaak created b
Ss. Shadows are an extensigmutoft hdéynglsifit he)

ar e

only perceivabl e under certain conditic

nobli eediofig agsartnteinntgs t hat expand into the m

chlysawvail able to us i f we are receptive to
|l d and the otherworl d, l i ght and shadows.
bittlee exhibitrefnl eastt hiamhweorrd eddo yt qor esenc e
eding agsarweelnlt sas the idea of being magically
eptive to magical thinking anRdatthheer ot her wor
n being a showcasEeMadi daln)iisthnetds mdue @& othoe s |,

peheée fabwar en@esduc ineav fwarys of thinking about e

mehes .exhi bition includes annotdteidons t hat c

comagshusndrovides a compréehenpreeeavszbrvi ew

a
n
a
I

> 0w o O

phi.l
tes
omen
mal g
ves
eére
ugh
i der
omen
ntio
nce
ess
t heli

iammt he curatiooheée aéxbitlaigi ingn odwas to inspire b

osophical inseghbegebWwkeirble whentexper

that tension between the concrete and t
ol ogical unded edapthiemgmenbéogyacti da p
amationé[a] wunifying of ideas, perspect
t hr oduigshc itphlei meurlt iengagement with [artwo
sulting in an exhilhatth oinntfelrl esd tsu & lolrys 4
their bodily sAe npsheesnbo nieTnroeliongoi,c a2l0 2t0e:x t2 0i)

ed successful if the reader 6is Aconti:
onoo6 (Linscleort eManem,87L9A7:5 @ h)edand th
n wi-tbhbdt pbbepopmenhbtegy is to continuous]l

of the pla«hmoméhemgpt & sl eendp rr aecsteiaadec h
i,pl ac gpahl dnrecenye n celssgeincéek @di ng gar ment s

r othernwserirdighhtposasifbbiolnitt of the viewer

98



participant so t htahe tphheenfaomem owea ftlheaent tchrei r oV

experience.

38Concluding thoughts

Part of this research i s-l apdrooucte sesx pclaonr ignegn ehroaw
knowl edge about Moluee deixmpge rg éérhmcesntosequi res an a
that acknowledges that art as a process and
di fferently than for exampledtheocess aheasds e
recognise that the process of knowidmngsshappen
i tsleHd .key i sl editthe swdarhad plrmactthicse cthhaapt dre ald
introduced different ways in which my transd
the research process. I have considered art
detailed over vileemd opfricrcheds sgdri engt itchee parti ci pat
wor kshop -met dlwmadw the role of my practice in

As a methodol ogy, phenomenol ogy draws on exa
scenarios or poetictaadoapheesn come rexrp etrd elnec elso
within tAheiseadsearch explores the phenomeno
pracitéedeexamml|l ¢ i a3nld hhagpvtee ri h heepoedruiceerdt i a |

mat ethat this research drawkednexpgbaei memt f a
the material generated during the participat

unseen aspects ofgarnmeenntsse Isyo etvhoacta ttilevee p h e n o me

—

n

retrospectively brought t o Tlief emeaxnd chulpjteat i
urther tclhhesinmeirght s generated through these
n

engagement with the notion of intensely evoc
phenomenol ogi c¢cal dltsdeasrsandaemd inrgd u | i nsights di
t hr otulwydr p rlaecdt iocuenodmespartici patdoawgwor kshops

—

oget edaisscussed in chapters 1|, I, and 1 11.
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Fiug20( Magical )aBreweng€@AaProj eleal Spatcene (2023)

FiugZFrom expl oring galrwoe nftrsd tatdahRehst o0 mis € g.$ e s
(Magical ),eRheée beBirecswearty CA alPr oj ectFo$Skaecsd one (2023)
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Fiug22ét o noteiodnd eedi ng .Mageobab),eRheé b eéBireeswearty
TapPpCA ProjectFo$kaesd one (2023)

Chapt e+rMelavhi ngf
Encounters and

This chapter furth
chapter by Il ooking

ul |l nsight s
contempl ati on

er explores the research
at metahnrionudgfdu Ip rliaetdt ii glet s

out coameds t he partici pdataowwgnaor kehspbet Ween

prachtéedeexperi ment

p

di

tt

s, poetic fragments uncove

andesponsgal vemsint or s thol esehdoiw gw lgaaen e rttahn

bd i kenexpeai ence.
and expheressdrecd i

The wihahp tae rf uaoarhcelru dsehs f t

n

anfgt sgharraneghh an i magi nati ve

thought experiment.
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4.1 Authentic dialogue

6éit i s act balzlay reomewhiaste the objectifying te
phenomenol ogi cal inquiry as phenomenol ogy i s
meani ngfulness rather than Ainfar mdat9%9ponal 06 co
Phenomenol ogi cal inquiry is d6éda quest for meanir

phenomama lunhiepmssgpect s of an experience or eventao

20&87 833, italics added). 't i s padamaaryned with
moded of a phenomenon ( Hérmbdnemrsd 9s7dde k 2 4t4q9 ex plgom
what it is that we O6actually encounter6 (Heron,
something. At the heart of this quest | ies wonc
phenomenol ogy is concernedcduwiht [prearerdotatlead anhdi e

structured analysis but are rather discovered t
(van Manan,832Z017 Commentripong ephoefrt ddrlleen ol ogi c al
text, van Manen notes that the phenomenol ogi st
a conclusive argument or with a determinate set
|l ead 6the reader reflectively to that region of
phenomenon dwells in recognisable formd (van Ma
Phenomenol ogi cal underwhaeldidgasampd in that
regagrhdenomenol ogi st & hadried feeatemal Ifyr omotpoet s (van
1997:; 3wWhienomenol ogy is concerned with poetic t
truth.

Meaningful insights are reached by attending tc

momenub what exactly are meaningfulininsights an

insight is meaningful? In a phenomenol ogical s
when it enables us tboferetlBemeit hsthgtiamew, amdé i n
to reflect differently and more fully on a phert
experience. When engaging in phenomenol ogy, it
di stracted by the pursuit of | ogactahemtrigaament s
di al ogue with the phenomenon one is studying (1

phenomenol ogist aims to step away from the tenct
understand experiences in a conceptual, theoret
Manen,a2@hd renhamdl gesestion from within their
experience to 06héeéamfr tthe poheeifka mhseerna t i200nl 2 : 150) .

The meani ngf ul insights that this research i s ¢

dependent on there being roaoamahountbesteseaedh
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and sereméaginmliey ous!l | owing the flowtloé the ove
mat edi atovered THhirengpéamess i s a way to main
opennebslse etdoi ng asartnteinnmgs with possibilities a
assumptions about them. This does not mean t
insincere, it simply means that rather than
conditionsd (Bolt, 2011: 142¢i ¢entadftcomat hgd
this research processt filecded orwess e atrsc ho wma yf | Goonf.t
contradict what is generally expected of res
where the si{ameensgetahr cohf, aort art as a process o0f
phenomenodaageys,eaarrcch O6proceedtshain wedecamns sSmuenpe |
know the outcome in advance and that knowl ed
prescribedd (Bolt, 2011: 150) and can theref
understanding and | ooking at the worl d.
Traditionalhlays, breesie ®rsqla b btgrsuhtonrs t hrough a
conformity between what is observed and what
therefore understood as correspondence (Bol't
approach to truth is different in that pheno
corrméeg@mce but rather with meaning and possi
argues that truth shauwnlcdnke @l rahermeiv eoaoldi g, aa
that there i s aulnwaynsc edblerydrnmiwvha rc hoft hi ngs r emai
unconcealed (Bolt, 2011: 147). This research
truth emerges as meanimlgdadi nq sdraghrmeeandadcant  w
be | i ke as an experience. pWhivlidzketpgeerse meani n
under stamhdatihppenomagrhdams research also recogni ¢
a horidzromomde@lhmert t hi ngs are not revealed t
the meaningful insights, then, is not to ide
but t oe etxtpd oposbli beldi hgeagsapame ndxsperi ence and
i nspire new ways in thinkiocggawommetntand engag
Rat her than relying oannslpyrset ceomact e ,cv teadeasl ttyirsgi ast u r
of this research | is¢eaypai t hyAtciciomigls sh galtiol i ty
Hei degger, philosophical thought should be a
focused on what is there to be perceivedb (G
scientific methodology is problematic becaus
prescr iodteilveenmd rather than écareful observat
the unknown in terms of the already knownd (
the other hand,ngi shoawawt Ikmdbeoaasd tboobhpber ¢k
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not so much an activity that we initiate as i

byébeind Grayel 1967 : 100). This requires a sta
astoni shment, and openness to the world as wo
achieved through poetic and intellectual expe

mportant to acknowl edgd -sashasephehodereaw!l ogya

di fferent approach than the scientific method

where the strength of these approaches | i es.

~ o ~+ 0w T T O W
O > O DO W ® 0O 0O T T O O

-

- X X O

-

® -5 O S5 O o

t h-aartesearch and phenomenol ogy thrive on t
ntinuous openness to discovery. Commenting
vaal MER@ali2ZBYy nhotes t hat

enomenol ogi cal insights O6are oOencounteredo,

enomenol ogi

meti mes even fistumbled uponddé and that ther
n

di scoveri g phenomenol ogi c-al eisesairggchht s. Thi

ae it is n and through the hpirnokciensgs6 of pr a
It 2011: 87), doi ng, and knowiamg emer ge.
earch are most successful when we remain o

flow of the process. By understanding tha

™ ® »w o a

proceasisn wepernem o iwhi &@HIlsoxe atnad & d souvme t he

D

of exploreosi ematdeérknbahedoal maker s.

pite the serendipitous nature of phenomeno

t are necessary for describing and under st

n
rol

roi

t

s
ct
B «
p e
t

I«

alr

n Manen, 1997), without which phenomenol ogy

l i ni ng afnitv e sipmpgdrst of phenomenol ogical wunder

7,: 3BWE st ates that phenomenol ogi cal i nsight

9
crete world so that we can understand them
e

rience (concretenesgerenbedugevodaitviod)ly i

—

ensity). Furthermore, the phenomenol ogica
nsformative effect so that [a] deeper mean
i phaand this in turn requires us to be ope
cognitive(vahf Malno&Oa/G0o had8¥Whenomenol ogi cal

t
n

f
I
i

n

erstanding, then, tihehaboménenvsdl yhabhowengar

S
a
a
t
9
n
p
pressed in a manner that creates Ol ayers of
n
a
Y
n
d
nt empl ate it pfhoem owmetnhoilno goiucra lalmyth e x peri ence,
e

r ofheme menmelqugy es effort from the phenomenol

ader .
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The reason for introducing this chapter by d
insights is to establish a starting point fo
to keep in mind that the nature and purpose
reseprohbhess differs from what we normally re
h

—

at the process througlnwdh-igd s ctolveese di nsi ght

practice alnedld maard imay materi al I do not only
but also totéentahgsbtk ma emotions). The aim
this chapter, is not to categorise, generald:@
bl eedi ng &agraea memd scan be | ileoks ngn tdeperi enc
phenomenondithreugiht possible interpretations
This chapter further discusses the insights

bet ween -pedcexpgeri mentation and theoretical

explored in Chapters | and 11. I begin by co
the partwaoriksahopsy and through exhibitions, I
phenomenol ogi bhAkedssasgngernade ftisnal 'y |  will cc¢
shifting awareness to the magi calurptohsesri bi | it
expl orhireng odbh eedi ng .gar ment s

4.2 I ndividual wonder and uncovered f
6[1] was able to put into words on a page ¥
(participant 2ree/f@®ZX2) onnaire,

The most signifipaant civpm&estvaeph et thvaegy

engaged people to think differently and more
with individual garments, enabling them to b
as hingwhich is valesabétartbrabdtshhehparticipa
t hemsel Viklisiskpddsyt | y due to the workshopdbs pote
both the piamdii waixjpesaritiGtesnce and to the gar ment
by not forcing meaning upon either. Consider
the person and the garment that maka&s the ga
phenoonegnit is important that bothhearpreqess|
The value of the workshofgeemeée hoenggafoemant i &n
the interaction between person and gar ment t
conc, ewlhich results in richer insights about

person and their gar ment.
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I't is worth reiterating that the participatory
writing poetry and therefore the uncovered poet
point be analysed as goodmatrerbeabdagpoteeper The ur
emotional knowl edge that emerges when the gar me
eightened affective awareness. Each set of poe

articipants have an individual 60textured that

—~ T =

o0 thettmaé mvordf ks hopstryatihsetri ctahhladny or semiotically
iece of writing. Although | dosiomethis sectior

-+ T

ragments uncovered by participants, my intenti
eamal yse their meaning, but rather to emphasi

-+ O

c

v
hat emerge thr®8yghhht hghmamaeétacalevoke contrast,

ncanniness, and idmot emrde i mmemiklen meaning upon t |
o

poetftiagments bsuhtowhat har i ses when people are i n\
expl ore evocativeamhtrtementesethamnaoduighhiusti ve awar e
proceGmawifng atepaeat éoaygrt roiadfmagr cvedruds and

phr adsesan be t houghpoeotfi cast raarksienrdi potfi ond ( Faul ki

2015 cited in FauikBnem] RO&AAViIicB8]1l5

I n the previous chaptuert,i slbeidiptirgeechiacded a poem (
6emergeddéd from my black dress when | could not
felt in the presence of the dress. Becoming wri
affective awar enesa,hitdcden ptorent hc atph autr el had pre
been able to articulate. However, when | | ater
workshop method devel oped as part of this reses:¢
fragment ssdnmlermstshd hat are different from the o
namadtiied Wher eas t huentfijtriceadp p 0 e ehsi(kteh en arteul ri ec

of the dress and how its presence evokes my f ece
past, tmhetseodompdbet(ise ofl 1 dagvier st agyasgleroaurt e t h e

uncanny, mysterious, and elusive presence of t1}
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Presence

Somet hing was |l ost, yet

residues of your presence

remai n, now abstract and
far away, a whisper
somewhere in the shadows

An echo and nothing more
perched there |ike a
raven from the past
feathers rustling |like the

dying embers of a bonfire

| suppose | always knew
that the goodbye was there
Like when youbve seen

Casabl anca before nd

a
you already know that it ends.

(poem uncowdraedk fdrems, 2022)

Whi Ihee tl ast Pgtesrelzoaees al |l ude t o how | feel abo
dress is connected t o, the first two stanzas
somet hingl ckeaturking deep inside my wardrob

otherworldly nature of thke tOhesstiamd, hownhots

grasp that elusive yet intense feeling that
fragmenhteccurred to me that there is a faint
poefmhe Raazemoi nci dence, not aricrogmsa&s oiufs mawiun
taken up residency |like Poebs raven, the bl a

echoing the emotions of a past moment (unl es
i mpl ivendl i)kse | Go mp atr wipmoge mushgeg etshtast t he fr agment s
uncovered using the iterated method better r

materiality of the dress. This more comprehe
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devel oped as part of this research is more conc
of evocatilvecagaseneint suses metaphsernas®ry bridge
and embeoxdpieerdi ence and f ocusedhutnrceoenwsrciitoiunsg t o al

el ements of the eixmpefroremmrcoef taonemetr gel anguage.
Through words such as O6residues of presenced at
poePresahndedes to the otherworldly nature of my
of course have been partly influenced by my ovVe¢
i dea of wuncanny presence had already emerged at
the only one whwcthawomumhsovEmhedi dea of presence
to in poetic fragments uncovered by workshop p:¢
chil dhsohidr tT t hat s hghtkleye pat oOtf tod dkedt ttam of [ a] d
(participant 2r6e/f@®ZX2)i,0nnmd rpearti ci pant uncovere
as O6hazyé6, 6hidden in the shadows?o6, and 6temport
that the garment is 6something that is there bt
uncovered by26pa@®/2z)i.pakd ,t he bel owFugcovered fr
23) suggest, this garmenmysseekxkpesi andedphembéral
gualtihhe ;gairsmecnamps texayegtel al so familiar. This ten
bemeen the known and the unknown andanthe idea o
el ememat i siadhmemexpeblieadcieng@igar ment s

Theoncefptshadows al so emerged for a participant
predominantly descriptive fragments from his (g:
O0s peaendddb,l ue skiesd, (poetic fragments wuncovered
26/ @DL23). The participantoés final poetic fragm
that seems to reflect the quality of this cycld.i
with it. However, a discarded fragment that t he

the finat $uggeens that thenetihhanmine tfeattherqye

|l ightness, the garment also has 6shadowy fol ds:¢
parti ciepa2mt2,3. i s i nterestingsatonbbastve that t
bet ween | ightness anmo sdtalryk ndeesss¢ reiywpetnil vien atnhdi s

experience. Thhkamemti dbiapanthe | ast time he wore
garment he got into an accident and therefore t

traunpaovwdr kshop discussion, 26/01/2023)
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betbween wy prgers |
we | GRS | |_ oSS smaminer

the seqius st sér'eng)c bhe Frays thal |
GPFG’G*V‘ | e

iwrabable)|  agitated |

’Lr‘usfm over suraces! | 5/;3;{7[[@9_i

seriething that i5 Lhere but
hot  re: [%q H]ere ’ﬁ —

—

e -t i

prkenown |

Fiug28These poetic fragments ar e ptahnikowlwaarl y myst
and uredeenents of ®Eehkeegaemetelde amoPheentti ¢ fragment s
uncovered by worK2b®w ®R0o@R&nticipant

The notion of the hidden and the mysterious

narratives uncovered duri noeteh@ipan t2i 25 pator

Wor dsich® msdows 6, débunknownd, Osilenced, O6hidd
uncovered by partici pdnretesd,i nQy0 Payr neexnpg ge s ent b d
as having a shadowy side, an aspect that is
never be fully understood or captured becaus
awareness that cannot easily be transl ated i
cocepts or words. Even t hfer ei emaegxi pnraetsi svieo na nodf Dbj
| anguage wil |l not futhe papseneehoWw whefeebha
However, this uncanny and el ubslieveedignugal i ty i s

gar mednitfsf er ent from ot her evocative gar ments
overanal yse tolriag,aitti omiadk sefl attening and und

experience of these garments.
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res h,s

Fiug2lThese poetic fr ag nbetnetxsihigeaei 6rj uax t chipfofseerde nmti t h t he
di scarded fragment on the |l eft. Poetic fragments uni
(26/01/72023)

The idea of aomamndiensitdasinf faéd sent ways i n poetic fr
uncovered by workshop participants. Whether exj
uncovered fragments have an active el ement whi c

not merely experienced as reprneddmatti ndg memdrhiee ¢

garment itself that maintains a connection to f
Exploring a dress from her childhood, one wor Kk:¢
fragment s tphoane feufld e cdaf aconlhhectpamol del f: o6éit

ontmy chil dhood and akeeps$ mgkecwebdhobdmeé| f 6as
exists in more,thwancmhmytdmegmarchye e i s an active e
this otherwise dormant garment that is no | ongeée
(participant 1rde/f@ Belc2t,i ointnaaliircdse aemdteal) gl ement wi t

the past also manifests in another workshop par
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where nostalgia i s expear igpeantccehdw oarsk boefi ntgi nperse, s
dates,b mpacesof wobil ¢hen2 socks (

As mentioned in Chapter 111, the process of
participant selects the gar ment. I f this sta
manner the participant wil l t hiiksklpyarcthiocowslea ral
meani bgufhey i n fact not be intensely evocatiyv

encounbéeiedgng (gappmeemdisx A) is therefore cru
Commenting on the processnefwarhlolso mgp drhtei gia
noted how the garment she chose d6édwas sort of
know why, whereshg ussaw fietlt | i kewdrskheHothad t ¢
di scugsi @wR22ywopedpal 8 oechhe workshop without r
t he -worrek shop guidance and although this is al

workshop process, being able to camplare t he
not read the guidance with ones who did, con
guidance and provided valuable insights abou
met hod for umdwndtenduabr exaperedneg §che@r e i s a

noticeable difference in the uncovered mater

processes and outcomes of -wmarktsihoipp gruti d amlce r
with ones who selected a garment through a |
However, ddei sfpfietree ntchee i n tvheer etdo nfer iadgf metantesh@en c o
obser vadolft htahte ns o me ext ent r efileexcpte rh cewn ctelde i gna

the moment .

I nt er ed$ hfeamrgt iyc i psaenltestchvendr gar ment wi thout r ea
prwor kshop guidance, commented on how the de
write at the beginning felt |like it better r
han the uncover-wwdrksagmedi2®9 ¢ @DLs20n s ,

6/ @DR23). One participant who chose to explo
hat is in active use, commented on how the
er relationship wit howehree dyafrrneegnme ntthsa,n stdcnee u
escribe the |-6p&vypd, tbeveaskeredd, o6l ongb, 6
fragments uncove2(0/d2W/¥2 pamihoifli ¢ &hret uncover ec

agments arsomdesktiboudd itvoe, what the gar ment i

-

D
x

perience. The tone of words such as 6thund

—
=y

at the jacket is experienced as something
shows that the uncoverheodivife agamenxdpseirc @mceapt u
i nhet moment , regardl ess of whet her it i's i nt e
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4 palilosack ot spaces, J.‘z‘w, Pleccar

o gugylmpss
N\ s s
G e cinky
e s ey, | comars R
l e vdad
} .-Q._\.-‘J
Fiugz®with the promise of warmth / the silence of sn
spaces, dates, places / a glimpse / a shadow of an
a cherished, covered |l andscaped Poetic fragments un:¢
(20/ 0771 2022) .
Somencovered fragments may at first seem | ike t
t he gatbmeantwhen contempl ated for a while they ¢
how the garment is experienced in the moment .

poetic fragmentnot learokvsehroepd pbayr tai ci pant who di d
their garment -Waskdhop @BiEgd.pnlelet hough the

cardigan that the participant chose to explore
uncovered poetic fragmemtts ido erxepfelrd cetn cheadw tthhee ¢
uni que essence of the garment as a material thi
process the same participant wrote that it o6éwa:c

garment] more closelparandi pantreaflgcseenntdr ¢
26/ 01/ .ZM23) praowmiedeas ngf ul i nsi ghats about the wor
met htod sugg éathienguor kshalpl pwoceses to truly Oseed
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garment as a meani ngnfau int tath resisgs,g tmi aotnd | eh att h a n
al r evanddyer st tasmdsi gni fi cance of the gar ment

S GA A S@‘Y RS

Fiug2z26a sense of calm [/ a feeling of safety [/ as
soft yet strong / it will be a lovely dayo6 Descri
(right) uncovered by 2wWdrOKdRdR3participant

Al t hough the process of uncovering can be me

garment is mildly or intenséleeedvogagiaveenas
tends to result in more evocatFivgl2And abstra
angab . I n contrast to poetic fragments uncove

to be more straightfor warbd,e efdri aaggmegaatr amewnrnt sov e
make the garaemmotrapmgasit eri ous. The wor kshop
who uncovered the Hirgaugoee nPmens bdovanit hew

wor k sthhoep gar ment O6no | onger appeared |ike a
seemd i ke a tdhe enlgi megnso haifopnasrdét i ci pant refl ecti on
26/ 05/ 2022). The particigemtnthad samr vierdt ehrosve t fh
that she still aeamhat mbohlke garemeatofwi || be re
spot in the drawer because that is where it
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6 say that [ understand my garment better no
understand itélt sort of exists in my wardrob
and when | got it out my wardrobe today, Il so
feeling ofl shaméts skbaw why beddudge alndlédok at t
donot i ke it it doesnodot fit me é | think itods
have in my wardrobe and you know what, it ma
me f eel anxiousebutkslhokpnolv\onafsttelrl It hgiosi nmgo rt o f O
exact same way, and it will go in the exact s
pyjamas, which make no sense because itds no
there, thatos its sqopootS/vt(amIdshdpwdilstcu;ﬁsaiyorlhere

26/ @D 2)

Comparing fragments uncovered from garments t he
prwor kshop guidance with garments that were not
guidance, shows t hlkaitnadEhec a¢g @awv meamtdd t e ntnhot

al |l evoke i nBeasadi mgnoga®ment so6j ustd favourite t
bring ¢omhawde a particular presence that evokes
t

=y

unseen. I n studies on evhooctaigaanvame na tst ac hment

—

d groowregeahdrno distinctions are made bet we

e
n

e faadlditfdgserent gavmeagasvmewte® cat egori sed

sed on the associations that the garment evol
t

seek to categorise, it is newmesadgamny to diff

Q@ O 99 = O

rme
toi

ts aewdc at heeb gaahmeaetdsi ng fgarrmmeant s

ct phenonteanm |l algereoeaupe e d hiirs how some wor ksh

- Q ®© T o « o T -
(7]

e
n
n
rticipants rewpokdbdptgutdanpeeby noting that
n
n
h

a

ncountered their wardrobe with a certain opent
arment that stood out and that tihiisaldagr ment we
hought was particularly meaningful

By asking people to encounter their garments ir
rather than talk about the contents of their we
there are garments i n oact weaeendyno bsecse tohratt hwen kd o
abolufte el as a presence when we take the time t

Experiences shared by wor kslheediprag taragi mamit S S U (
often dormant, i.e., not actively thought about
worn and kept hiddbercawmaeysori nhhegrhaed with t he
everyday wardrobe that, although they are somet
intensely evocative qualityimlddewdsguwawilth everyd:
di s cuswngitwdonrsk sphaorpt i ci p a3l e2e0dZ2ng gaement s
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itially difficult to conjure up in thought
fore they can be amareahteir vadlloyoesrte flliekcet egdh oosnt
at require a certain sensitivity to really

flecting on simawet hdhegnafreent after the wor ks
mmented on how they feel O6even more attach

| atiwintsthi tplde, geaxrpneernitence Oémore depthd to wt

en kept and are generally more aware of th
flectionnai rResgg,ardd2ex,s 023h.et her the gar me
tensely evocative, all participants experi

|l ationship to their garment as aheresult of
rkshop is conducive for deeper and mor e me

ocativeDgarmentss transformative potenti al

t ween the physical and the metaphysical, t
98: 312), there is a ritual $peaki g eaneout t
e transformative el ement of the ritual, pe
serves how the ritual chang@geas yow. ad ¢ouwmogo
e same after; yowrleevdlrrdn (haan dA blr acmomd cdii fnf Br ¢
e space,i 2RO0OdsSt)wedBry going through the works

rticipantds understanding of the gar ment s
ile the process also transforms the unseen
met hing that can be mbhe vaarpkrsohedepsnsc ont e mpl
Usspire new waysevodc athii ek i gnagranmeshbtostr mi n g

e garments are perceived and engaged with.

e insights discovered throughbrohedparticip
finitive answers but rather highlight the
terial things and invites further contempl
this section are raw and unfinished and r
aningnadf vi deal garment, they are suggestiyv
ke as an experience and of taenmmdoenvdoekre f urt he
out the gar ment aocsf aunchowegr.i nigh ed ope so crecsts ma |
aning explicit bhlteeditmgeg ragraaugpeedsdat tnoate t he
mply representation and that part of what
ocative is that we can never quite grasp t
covered fragmentsevywicegaw ilvoew gar ment s ar e not
terkri obvoeanpsmt ect and deawtthatethley boeyalie

ddeinscreet wbhapews, odnédvent sé
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4.3 Felt understanding

| e o come and afdeveeln tsuornee twhierrgeé Ar t
&Biend., @BOIGt addhi

Justati ket Christian Boltanski wanted people toc
meaning rather than aBal ya&iBegilR00bntd#h)ecthabl
resealshetkbnspire f ellhte mdamihngi sesear ch

cont empll @ag ki ng agsarinfenftesr the first time and to

perceiving, thinking eaboadagvmamht sgega&giahg wi th

Hei degger (1971: 72) argues that art is O6the |
what i sé&,amevatwl awhat things are really |like ra
i mmedi ate assumptions of them. This revealing,
cognitively but rather requires and embodied ar
i solated to the analyoibalpmésdnt |l andeqoi aesenc
as they appear in the moment . It is also worth
words 61 et tsi ntghihsa pspuegngbe sat s t hat truth cannot be

controlled but that-endedeess &abwahe anoopes of

l Embodi ed Knowi ndaTlkr dwdiimsdédiththees endency to
oppose feeling and knowing and that feeling, act
not gener at.e Hen onwlad eedsg & dK anilyts t e fa ens tt h otni, c s

and aéf embott (khoavsr a sense of harmony and right
2010:;,0ni4@iitnagll.i c6To knowd is defined as perceivi.
or bawagk f act ualwhkenroenalee dagcet odfe ffieneeldi nags i s

instinctualnawamgmenon! yKconcermamaeld twiuthh f act s

whereas feeling is abstract aawarnersdsncafual . B «
sometandgbeing aware is defined as having perce
Feel,i ntghenal so a type of knowing and as Mark Jo
i mportant to recognise the role of the feeling

knowl edge.

Sintchrei s rieseaocberned wiekpecapthereidnaggt he

gar meinisrit élydrespdsrils@ etao t he -lpad cautceo mes
Thusegnttuitive and serendipitous process of con
that | ies at theaheBatendft thie tbedgaobery
addition to the knowledge gener atleedd and di scove

procaensds partici pa,t omegra miomr gkfsthlopisnsi ght s al so eme.
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contempl ating eké@dbotepups amd d ety iwiitthor s
di scussed in the previdwus ngpapteed, being pre
(Magical )ePhieBjengeosi ded eocsppoevehop the rese
further because it allowed me tad mmemmuriecat e
experience that could be felt and not only e
noted t haotf Shecanmt al | abtosi mpeate an
aesthetically ptlheatsi ogh exgpiev é ewtciemai ysetdhe
vieweo explore, wonder and reflect in order
(Arnold, 2016 cited resoswiitelifoesiubp2Cti ¥@) t ha
experience.

Duringpehexhl biddwen,hidleggchss gal |l eeygagesdt ors
with the tosgell atsense of peophebdal iaiitoal
Mosgtal | ery visitoomponftalnte oiursd lyi mméhdarteo t hei r t h
feelalmgwt the instal lopeanrnde d aman wadirexnatf ibdres
researchnamearSiendbyecs® nver svetrieorisnspired by the
mo me ratt htehran f orced by my ageéemmegviaded uvueesfewml c
i nsights about the iS9nplacnt lof dlthseeriwmisng@ldeadpplo
moved around thtoav ¢ dlelyed ¥ pnlgoehrdeadde sasndnd its
reli duaomy di ff ealesmanfaingmed ,t hat the installat

—

s task wdnderspamrd ngoPabp mptl awdhko otnhe ti me to

exploieastaé!l ati on eventually seemed to reach
l eft in a different state of being than when
visitors spontaneously commented on how the
capturing whaotn tsheee kisnsttoaldloat iA few peopl e wer
the | ayemed | reatt etdéadiharl oougguhe bdert anpeeedn ftahber i ¢, tF
projection, ancdonimeee p oem,hawmdt het mere you | o
install aheomore you discover ; an observation
there i s hmorcempd el @madiung tgdamemamns be object
perceived.

Al though an installation with i mmersive el em
when captured in photographs or Smeotirdaelo, vi
install ation also acted as a conversation st
t hemes explored in this research. When | fir
research, she was eager to share a story abo
cover s,2R2i8602mM02Bhe remini sced about how beaut i
we l | iandoltd hme where sheaplkcadddsiiaon wheoemnts la

117



w o

t o

Vi

un

e X

S

Ta

h

ab

al

me
be

ca

f

P
S

P
t
[

0

r
r
e
r
h
n

S

Bo

t
v
0

r

o O o o o T oo -~
X ® o o X 0O 9

-

h
a

P
a

-

re it, and how she eventwually got rid of it I
o frayed to hold tom driddecatpowrer heWhan I
deo Spfectimeat al(lsatei AmpPE,e nadlioxng wi th the poem
covered fromumyifsleaeadk hdarpgasfd®) (lainld, t hag e
hibition tBxhe(Apmwmaddax n how she thought abo
e has dkoeepstwabaut.

| ki ng about gdi mé et stnhikth #3ssavneirei ti al ly tol d me
omy, nei grubscewdr over the idea of presence and h
mdeed i f theypersohaensddi @®/2.2)She tol d
aboot iearctsisat used to be/Jaondg at s ulider jractkleer t h
|l onged to her |l ate husband and how these gar:H
nnot explain; there is thuanmhasomet Midndepamti c
chreat her g aMhmenntsehfed ot her own expmyience thr ol
aclteder esemardif ferent awar beesmmet mokeover and
nsi ttiheext t @o rgdiiad dgtayr noefrhtast c lsdirei. sheés i s

eciwneltypwis shift of awar ene,shsatt hsati gnmyt rsehsiefatr c |
at enahbol essenosree t he ot herworl dly aspects that
seemingly ordinary, everyday things if we st
eed them.

thSpbetnatall at({ Mdagianal terkhieiemhicen hi ghlighte
e i mportance of Dbeing present, slowing down :
ri ous nuances ofande amidredylstdlmoouddplte ifretténded as a
rtunity tbhd eccdn thngmfgtaatmeantper sonal perspectiy

©

0
themet mmamnadgst heticall y-tphleMagic@al §xperience
sexhée bition did at first not evoke the kind
t I had hoped foommmgomedgahnl ¢hy waiesitthet $ cc
i bition anditntypawoakt dugpkayed in a gallery

®® T 9 O

dominantly approached as a visually pleasing

-

mony. Most of these people did not take the
tail, which are crueisalartcdhh @amdernt hteampdirp® steh @
hi bitlinon hekédmdi ti on emaisaspdnswse. On t he

e hand there were people who | ookédk at t he ac
es who fully engaged with the ideas of the re¢
fbactheir own r el atanmd sihd epa st op rt ensee ntheedneisn t he
hibition
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As al memtdiyonglenomenol ogi cal understanding a:

or in the case of this research, also the ga
Understanding or internalising phenomenol ogi
ordinary informati onatlod bfeu nrcetcieopnt,i vee qtuo riensn eol
(van Manen, 1997: 362), and not stop at what
Whether it is the research process itself or
outcome, phenomenol ogy regonidresensrebuant une
allow an inner meaning to resoReatpd ewiwthito our

did take the time to stay and contemplate th

which ultimately is the aim of this research
the fuzziness of things and the world as a p
contemplation on pwi gtvroaxlatr esleatgiacmemitps t he
evoked cont emplraetliaotni ocanbsohuitp owirt ht mea tvearilad t hi
in gendrnalerestingly, the idea of parallel wc
with gallery visitors, which suggests that t
shift the awaeeapasashnadmwma ga nnaotrieve mode i f or wl
took the time to attune to the magical and t
of fers.

The underpinning i dea aolfs ou necxapnenrgi bepneceegde dacned w a
di fferenflferienwt wor k sMampy pcaorntmecnitpeadntosn how c ¢
things hinted towards somepeopeolgnsiswea drheh
uncanniness of the abandoned garments, whil e
nature of the frottage imprints. One person
a chair had a secretive and al mostvolkeldy pres
a fesl mhbaraenmdoeai agurch. This echoes previ ol
i deas eavylmcwatt i ve garbmetntrsatalsemr etthars being a pu

associjtahtei anrekecqual i tnyanoiff§ienshte hidircaracgh al ant | y

dr aspé seltfhehweéeri2g.. The way in whi bdbhetthé ngxper |
gar meinst scommuni cated diemewmtdlse fpnare eprwasgent ed
paying attention to how the dress was placed

i mbuing it witbdchopseskRacwayhthe dress makes

One of t he nrmmscto updonveeirsfguMa niec al ) e Phielsiethicen
was wi wwho whhm saisthleathanot tex plavandsamdt i onal
response tex hT tbe ot ncoeplt e ®di ng ngoawerke ntesar & 0
becaiutsemade her dtrteisssk negb gmemna t hat used to b

her grandmot her . The gar ment , she sai d, i s h
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i mpossi ble thought because of iiuWaricomiecti on

past emoti onailncdixvwadwealrs@Edd/s/ @B23). The
exhibition resonatkd wobheadcdiohdhpegamument s

b

corresponded wietxlpeh ok hpperds cersasli @ gtolwe
exhibition successfullybltewgedahgdigmmhmephsenomenor
recognisabl e ghemomeon kleB@agkinacekls was reborn within
enabtnihger to contemplate the resedh@iatmrough hert
brings CGlor img tnidan(BB o It 6&aBsediXl0 0 6, Whonsi der ed

hi msel 6anhoabti st who wanHewatetw oa rdonuaskee epneootpiloen 6
cryof iamdhi neg me an swatso hdAd tihtobhgh my aim i s not
specifically to make people cry, any contempl at
responses canh be considered as sud¢dheysf ul and 1

show that people recognise something in the
subj excxpere etnteer ef or drsd mghagpthelntognetntoai r
a

wareness so that the |iving meaning of this

phenomenol ogical |l s (81la8n) Manen, 2017

WO

The gallery visitor whokeommehtéeg oh the béebhrek

al ebserswendt hi ngi faamigddeMmo eataime dEnt(BEhg! ement

29 wheixeph bhesnobli eediofg tgharromegnht smy experience

the bl adktdolegbscosul d not say why she felt 1

-

e
espobnuste ,i shadwelsow t he poebtliece ddiensgc rgiaprtmeonnt so f
0
X

(0]

k e
beforehe cotmmetntietd was nice toTheadbsemet hing

f

sponse may awtf cdracveef wleleywpemoi ocaosaly ment hened

conveyed somet hing r é@coeg mgiad d besreyb jvé estiitee hbse d

exper iAsnowea.n Manen (1997: 366) notes, successfu
inquiry Oevokes reflective experience of [|ife 't
awareness as well as reflective meaning that cc

us think, and i tambkes et wothdek our feeli

ng

and deepest sense of the Itterwmbs (ivnatne rMasnteinn,g 1t909 -

witness how the exhihlbiutghors &ind mnotsighdodlse onl y

a

but about our being in the world and our relat.i

gener al
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Fiug2Bl ack dr egs(sMaogn ccaHdieRheé HéeBireeew Teatd CAR r oj ect
SpaceFol k(eeadpe

Comparing the Spegemaesaltati Mdagianal ¥ hRr esenc
exhi biagbsenthad the | atter evoked more focuse
how we experience theSmaténbaplredr mdmewhsr et
more abstract wonder. The installation and t
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b
c

ecause they can create that tension between t

onducive for evoking the essence of the phenor

within us. The abstract and mysterious el ement s

ompl ement ed cloynctrled emaroent empl ati on offered by
xhibition. Together the installation and the ¢
hat phenomenol ogi cal understanding draws on ar

ramework needed to congéempl anbalteuehdei npghenomenol

gar ment s

I't is important to reiterate that the intentior
not to argue for a definitive conclusion but 1t
recognisable form so that it can be reborn witdl
gal | er yAsviasictoomp.| e meSmpteaxrayn @Whaglie.al )f Prmsence

a pr alcad cpchenomenol ogy that aims to evoke a f el
exploring different ways in which garments <can
evocative Rpfgdceiciatod! Itéhteieowoan @ mpl ati ve nature
annotated exhibition create a tension between t
typically found in phenomenotl hhigy .ttdhfes it dhre, per sor
pracltéedeoutaaomesoke a felhl|l eaadien g tagsmdinemgt o f

wel lacasormt empl ati on about our relationship witdt
materialgemomed @l i n

The way we feel bilmetdh &@gpwmas ementesofbe fully capt

hrough any mean®y ,Bbbhicteviesn ipnoecturry ssibj ective e

with the individual garhmeppgamdil,hahesbdempmenbdsmen

O »w —~+ © O » S

-

re flamet-pafpl ecAnyeattempt to capture these enc
othing more than exadtwyltithan)] yacaaptuempt r agmi
ctual explehrd enwceecpb alcandeselar ¢ ht holut weut s

merged thirosugthsendtwrse in theirnability to evol
XxXperei eh@at echoes the phemloamedciond g gg a&rlrhe retsssenc e
his echo reaches the viewer or reader in a wa\)
ubjective experience it cablpeddongegar meht sknc
re and can be |ike as an experience and it is

eveal i ng @onfc amrcuet@hl, meorhappen.
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Fiug28y bl ack dress envel opEedothiyomal( 2Em2e8r)gpf e mot i

[reactive print on viscosel]
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Fiug2®ne gallery visitor recapoéemetdhaotme pi oges$amild.i
noti dnh eefdi ng .Baemeot Ent(a2ngd e)mmaati ve print on viscos
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4 The phenomenoldlogddciang egasremeret o f

0Truth iséa kind of fiseeingodo reached by me
habitual ten[dewrcyeltwe ]l aceer against the w
objects (Gray, 1967: 106) .

is research is not concerned with correspo
out seeing things differently, anew, and w
ings as they appear to us i 0 etthgégsnagoment . T
at we may experience things in an unrestr.i
ey are rather than i mpose meaning upon the
tablish a theory or hypothesis this resear

ocative @aasnean eadhliddt i s i tblteheadi mogak e s
r metntes phenomenon that they are?

awing on existentialofpheinsmemrdleaey,h|tolree ai
at thenphempismsaelntclee @di ng mngiag M@hbaest h e
derlying nattihrees et lgpatrprimenit ssmehrboen tthAy ar e ?
ready notedssenCepiparesménol @gi cal sense do
just one specific quality or occurrence b
ppe®ihmgpnomenosesgncali € not 6ésome singled, e
ality of somet hitneg,ofan haattt rtihbiuntge, oars sitsa c o1
nceivedd but rather a O0Ahappeningo, where
concealed6 (Bolt, 2011: 175). Essence is t

ameayal is the moment when we see and fee

=]
o

adoi usiesan exampl ewh etohgeatl b ies yraeds eaant © hr ,
iromskaponse tobtkRrednontgi dyuarrionfegMashiec al )
sexdhé bititome édgavese hefnomenon that reveal

® O Qo
—

ere are many ways in whacoct wWkéngweaunddéhsn
rments as mor e t hatnh eakdp ruenscst so it lore e Bmeé sbeondty

n start to contemplate evocative garments
Wl eedi ng agrae nmeexnpesr i e nc edla pwer osahcohuel sd tahvaoti a s s
at garments act asmeneleperesenft mendnii Mo st aa
mor Wesmaptpr qgaachment s in gemehalpoasrndhilngs e
spend our assumptiicoomadlef itkeem, adumnash onal
t ainmsther bodthyst Wac knowlledajreesthle a &

125



representations butandhi ha@as$ i hheatyhet hpsoeslesviedsid i t i es

beyond the Askomewbdedging garments as material t
possibilities, provides a more expanded startir
encounbéeiedgng agsartmeenyt sappear i n the moment r at
what we think they are. It frees the gar ments f

we can better percesiwveéeht h ddeamwemsiparcg! d heant i s
perfectly captured by thFeo uanbda nEdnot naendg | geanrermetnst s i r
seriesO(Fig. 3

Garments can evoke emotional responses or becor
mand/i fferentMowdaygar ments belong to the categor
way they | ook, feel, and fit us. We may keep s
wearing them becaa spartth egfh atel ed r®eninfot ready t o |

go of. Then there are garments that evoke dist:
ourselves, places we have been to, and peopl e \
these garments are perhaps no | onger worn but v
beacuse they form a tangi blAes lailnrke atdoy pneootpelde, atnhdi ¢
research is not, however, concerned with cl othe
motions in general. The distinct phenomenal C ¢

oncer need owiatghah vimstrhtast evoke particularly strong

o O o

ndsdhatofatdeenf f i cult t o expl abilne eodri negv egna rindeennttsi f vy,

this thesis | bhaedi aegt,ghlirimaedrevdedtahtaitv e
r mefndrsm t heir own di ¢$thiaycet ddrfdwep eaartd ftroan
rments that evoke milder emotimagwl feebponses.

mpel $kedr eostories about persomadc gtairvmeent s whe

n

ga

ga

cCo

gar memltesedi ng arae meartesl y t he ones that i mmedi at
This isbbeediusg@ carmoetntise btuneedht oobe
encountered. These gar ment & hame amf taent | d/er mpanrtt
consciousness, which means that it is only by e
heightened awareness that we can know these gart
our daily wardrobe or hi dhleme gitndg hdpoa broé ntosn of
not reveal themselves to us unless we attend t
encounter with these garments in the moment t hée
material things and enbteugh@eémegttlivem requires

awareness.

Thatl eedi ng mgeaednetnad sbhe encountered to be discove

something important about the nature of these ¢
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romyghexperience oéx drhplrdogdnahsekrh o {(dees s,

rtROilISt al | 2ODrledved8QQ,and the participatory
rksthdpe,di ng lhgawremeantcser t ai n presence that i
ot her gar ment s. This presence, however, i
garment itself nor is it the presence of
tioned in Chapt ere la,l swot lceormmemh celdarosn hah e
sence that certaivre.eWaaogatni e Paemrmdeautis Ha&C
ri bes how her | aetvokeprthesnBet el dSi ampebr
written aboutsphiaWw the sf elletc elaisleel tme end ma

L o unw ®© S O
(@]

ther jacket, and Kat al i n sMendsvee dtehve (p2rOeOs7e)n ¢
her father when she opens his wardrobe an

—
=y

is was a sociological or psychol ogical
rete presence of the garmentwhdemat evoke
wer abwthie people that once wore them. [
ent would simply represent the moment, p
c

i ated memori es. Thi s, however, does not

-

ience of this prenkeet.i &dsl dkeePehowui s
, there is somet hinrgt morodud dlhde jpurmpemcte
s theoretical analysis and no matter ho
gh different concepts there is nothing
her feel. The reason this presence can

se it is notf aac tp hkyisnidc aolf npartetseernce but a

O € »wW < 0O n

nce, a presencei scdneh occva nsntoit!l Ib ep esreceeni weed

-~ o ® ® O 9 ® ® O JI < O

of the garment. What is begtihneg sensed i s

D
wn
D

ncee, fempetoipdns, and moment s.

now Kk nbolw etdhiantg fgaarrmmeantdi sti nct phenomenal

at hawey a speci fmeshier esiemnauottbeatd fbewnc an

ncl udtehdathemur ex pegrairemdcnet tofie tm@ement i s cr u
ese garments as a phenomenon. But this sti
counter is |Iike. Where does this sense of
el |l i ke? Evocative garmentsaaper abmwaya con
ment, past feelings, or even future hopes
l e to clearly explain this connection, but
kesoud &Gnto these garments. This is why we

r tgamirrment s because doi nigs osnon ewotuilodn .a |l Tsho ss esvee

nnection i s pablteedil mg |aadpmidsetnigsnbwile st
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them wunbaany, al most anwmmia¢ckdi prresfelheet ed i n t
Haunted: Capterirgl.$pimgit 3

Fiug3®Abandoned ngeartnheexdtt t o t he OBgpvwShieoratm d
Entangl é@m8@t s

So far, I havwd eperdd pnogs Bgeaw enteantt gUurnesaenmo/e, a

tension between the f atnhiati airs aenndc otuhnet eurnefda nainldi afr
thought of, and that this preselnncef aicst uaalr esul t
terms, this connection is related to peopl e, m
not capture what this connection is |ike as an
i mportant to recognise here is that this connec
repreatinon, itiriestfélinhkasoatthe people or moment
gar ment was once i n connaagcitc awi ttdcart cClogmtism gier i ng t
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that have previowsaWwaegenr € maicwentcaacmect ed

conclude t hat belneceoduinntge egsaerwnioefnhtas maa@itc als , ki nd.

these garments maintain a magical connection
entangl ement of the physical and the metaphy
Theway a@mlnynect us to that which is now only
they conoeet hantkdesist i s this connection that |

bl eedi ng .galrhmentcsonnectiloh, ndtowke etitask st ol i ght

i ndeednmaection in the sincerest meaning of t

—
>

notion of mhgcomésonompeet Dbved corussi dwehre n

—*

ms hnaotw awe d o lseasledapitrhg the i tem maint

—
> D @
—

ne ion that we do not want to hold on to

can al most become a ritual of |l ettin

-

me

—

ne i on. I n a collection olfy s$mwirveck adbmut

> O © O
>S5 O S 0O
—_ —

n
e o i neBgpy ahtoemis one acmtdcdetl ¢ i wige me wte ll @
e

-

ss becamsoamaway of pr ocess her feelings and
nnection mai nWairnead wkeylda ndgyr e dSa$Spinea ek, hapr
1) though the woman coul d simplfwrhawe sol d

o O o

mme,hhe® woman chose to incl udaphowdo ftchlel owi n

-

edde was a |@sersanywmgnt t hat Qistemeiterate

O o O N O aa + 0 Q@ O

escription (Spivack, 2010) .

The adverse effect of magical connection is
who told me about -shhoiw th et hhaats ikse gectamanelet ed t o
but that t heegmmreneennce sofsotlhbverwhel ming that
garment in a plastic bag homdldemevckeeesmtiimni de
03/ 2PR20))Nn. this tehxeampeled,i ngs about the magical
mai ntained by the gar ment aries cnoeniftlhiecrt erde a dlyh
| et go of the connecrt,i omi,smotro dimee si rh et, h h opwrees
gar mauvhtet her they make us feel uncomfortable
cherish theskl eedineg thgemlndsemnrntso peopl e and pa:
moment s, and this | ies at klhee chiemg tg aorf md rhtes e

regardless of what our individual experience
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Fiug3l mage captuuocammy,t laé¢ most ambil metdéed gpresence
garmedtevi sat ipnigldwerstsed: Capt(Rmi2rRg Spirit
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4.5 Dead things do not bl eed

6éred is our -/corlioguhrt ,byt hbe radachl our of tense
pai njtohat us / 0t ¢ Ace2dod4dddber italics added

With the idea of magical cosnmalolwmihomtamdepres
awareness further anbd eeexdpilnogr éghatriomeegintasaur e of

di fferent perspective, onet hhagi dastl hrecaontdc d i n
poetil eaeseep kin mind that | am simply proposin
our encoubleedi wigtdmd memats t his research is

with scientifiwhathqtuhirrygdudadwiddhl ¢ x @ ereilend & e
themln the previoaodégsh es epcrtei sderin ele datxhgalt gar ment s

have and | now want to explore this further

already implied that theblienadinmge cgasamrt merntussi ve
make them appear as if charged with an energ
i mbue them with a spirimigdaitsésmess ©Dwins RNiomada
thought as foolish and irrational but |l et wus
moment and approach this with an affective a
feel when wel eendciornuon tigsar ranoatretsaud tf aolfl i ng for f o«
supershut iam act ual energy emanating from th
residues of our emotions could become entang
clothes whenever we experience intense emot.i
then | inger, charhgiang ytplee odl stthitng wimot i onal

(@]
o

uld be affectively sensed by us.

hi §hkodNleture of Things: The Secret Life o
rdisciplinary scholar Lyall Watson (1990

c S5 S
—
)

mans have some kind of 6aur ao, t hat can be

transferred to inanimate objects by close pr

—
>
(7))

idea by ist etniemg yt Hdtelidf wtelr e i ndeed t o ¢
moti onal connection would be strongest betw

ue most (Watson, 1990: 18).moltmomtsher word

< O
js)

nvolved, the stronger the aura becomes. Thi
to in relation to paranor mal events such as
thought to be caused by an emotional tensi on
environme&tBdqrBod,r d1998: 128). Although Watson

energy is not completely irrational, he does
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things literally soak up our emotions, but ratt

about our involvement with the materi al worl d.
we should not ignore the magical as it too hol c
our excpeerofeni t . My intention is neither to argu
emotional energy nhor against it, but to use it

embracing t he nbalgeiecdailn gn agtaurrmee notfs

Let us consider for a moment that, through the
matter could somehow record past experiences wl
strong enough and that garments could become i1
emotilongmoposiing & hmagi cal and poetic sense it
memories of people and moments that make certai
resonant, but our affective encounter with an e
within the garments that giveertiase tgaramefhelst
become particularly e\wotnlkke ynweea miontg fbuelc abuuste we
because they are imbued with residues of emot i c
particul arl y ailn teeenésheh germoan doemn@reirod eof at i me.

Rat her than resulting from a cognitively gener

emotional energy embedded in the garment that ¢
connedtfi owe. cnoyn sbildaecrk dr ess ast g hex amelse, it is
as a representation that evokes feelings, but

the dress that resonat es.

| bl eedianagiecnatns contain residues of one personds
not also residues of different pdcemrldedy emoti or
gar mednat snot only have the abitlhppeysoo absorb emo
wearing ttatgadramentt he potential to absorb any
emotions that the garment comees diemt @« hadont act wi
bl eedi ng cgoaulnmenhtol d resi dues of shared emoti ona

them even more magi cal d hexnclius itvheelyy weirteh asuwro cd

emotions. This means that not only 6wed as indi
by our c¢clothes but that O6wed as |l overs, friend:
within the weave or knit of cert aign dgpaersment s. \

remaiunsad t hweewwa g .

Now that | have inbteddceaed &arhee memlkewe d hwitt h

residues of emotions thathlaihgdmurwihtelmi mxiplaedg @r
the met adlbroenaednyt i oned, t he bl etolde npearatpihoul arelfy e
intense, expahbéeaedi ggakyuatt yjveltnefrs t hi s i s consider
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relation to the idea of emotional energy, it
| onger simply aad quatrdemmar ol utmabgyi csad g g eesatl inrnegs s
thbht eedi ng @halrbreedn@ésse uheyiageab the seams w
emotgwmi chea&ath aura of emotional energy that
whom the garmenttesstmeaermogf ohal energy that
the gamemeakes U$ kkebaheya partitchudtarf @grmsence
the Obl dd ckiedg d gi . Hlai svent sustrated in an i mage
dress surrounde(dFib@y.l a3 if & kelr dye dyilmaggdi ctahl al ty
connectpseoupsl et oand ptahsrto umgohmetnites pr esence of th
Trei deé&d emotional septumsppoebal owh i ch emer ged
through contemplation on my relataonship wit
poetic deddreiegt in@gn, gafrhnee rptose m eenxcpoluonrteesr t h e

bet ween persoandntdhegaempandi nghl eadditmrgact nat
gar mentTshhe poem poetically illustrates the pr
experience of the garments in the moment tha

significant as a phenomenon.

it is almost as if it had been waiting for
the same future [/ waiting for me to sense t

its presence charged with some kind of agit

® © T I

an emotional energy / so extraordinary [/ th

be able to part with it / distant memori es

_‘
(0]

its weave [ still) somehow, connected to you

seeping through / and into present feelings

—

suspended in ime / flowing along the thread

with |l ong viscous tentacles / s i f ani mated

(¢

a
a wounding / a bleeding [/ clinging to my sou
a wet towel / soaking me / staining me [/ evo
of you / versions of me / what may have been
never be again / over [/ and over [/ again [ t
are now / Dbetween seams / enveloped in ephen

cradled in thick abstract materiality

Poeti c Ent(alnagn gehB)e n20 2
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Fiug3®My bl ack dress 0bl e eEdmontgi 6o nean ¢ 2EOndeifigly i € rad rl gy .
mani pul ated photograph]
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My reason for drawing on Watsonébés idea of em
scientific. Consi debrlienegd itnhga tghaw emegitpsenaige c a ¢

thinkithlyge i dea of emotional energy can deepe
because rather than reducing their meaning t
objectively analysed, it acknowledges that o
hi gblupjectivendmmodi e@, Cloth O6connects us w
other times and other rpl(2085d6, 6not esthesliayr
Cloth & Cul tTlhroamgMowli Il ar i s referring to the
cloth, |1 propose that we should also conside
un
po

0

der dtleereddi ng agsarame ngdxsperi enced phenomenon.

S
because the way we tflheeed e i gna st rheea tps secsieennctei foifc

a

o

a

sible for material things to absorb resid
analytical . thesappasmaapkBenomenon, | argue t
s h

w h

welmbr ace that wuncanny feeling that there i
t can be objectively explained. Rat her th
rationalising our expehowlpp e dd tetedripgose t hat
gar meanst smagi c al moments in which we can feel

world and the presentéenigerpmastgammemntons t hat

Chaptve€Concluding thought s

Rat herestthasbnhajnsgtb s ot tutihseseaeekisndmmi re new
wayst hi nki ng apmprudaltdhmedandi ng -gamenoecatsi ve

gar memt sgyener al .| ofchklso wdHhaptapbpohri butes to t he
existing academic envhlreendnemdg ideyrrrednagdi der it rog
the idea of magical value and how this might
research but in everyday | ife.
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1 Magical wvalue

cand we wil/l know that magic is part of what |
at a BhedBoesk. of the Lady ,CaltBhlgum otned of Wi nc h
Clarke, 2006: 7)

scribing phasgtiograemet h{indehmintch)®m! uasn d

rthes ,6998bt e hpwnctuméi s adekignmadndf subtl e
ategardl ess of whetherpuintctduiss t wha@igeffendepraadaos,
the phowbgtapbB aondet hel(eosrsi galnra@ h e yt atl hi ecrse) 6
me senti memlte eagipindg egarmmmaasuent ear s wi t h

t aphysi ctahlr obuegyhp ranghti cenncount ers make themsel ve.
st garments do nost Bawethasopldatl: f6eé)dbdal bhs i
kes us sense something beyond btlheeeidri nbgact ual i t
rmemowenmem!|l ind field emerges through which we
terconnecpedpkssawdt plastomoeneineweddas g

r mehnatvse uaméeaphysical materiality that expand

ncrete materiality.

Theirst reseahah gheéstreselrath ardarierstsensel y

evocative garments |l iakreg uaes tahna te xipteriise nocuer? enc o u
the garments in the moment that holds their sicg
and t hpahte ntohnee n celsseinccael of t hese encounters i s ir
Whet her we are full 9l eeds$ oigoaraa obexngar iogn meod ,as
mai ntaining a magi cal connecti onShahdpdkeopl e, pl
Bar i (2019: 23) ahaisl iatrygucefd dlhatthashet o magically
people and moments is foolish since material t}
|l ove and that all that it offers is 6a broken j
lar gtulreat this kind of rationalisation dismisses
Ssubj ecxperei ence. I f i bl esediong tehmaptemehnoelsdcse tohfe i r
meaning, then does not dismissing this as irrat
i nsignilsf iictantd?t precimaeley i ahet a&binlgist y oofmagi cal I
residues of | oved ones and past moments that me
things in CPWerrnigasmaph@eabeways oholfdrewrerl oved
ongasn the | itbuklamkeenpase® connected to people or
| oaeaed cheriashmet aphy svhdalh xxeamséae just as valuab
concrete connections.
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t h
Ho

ings can have a range of different values
me, but we | i ve iocnoms iwberpedde dtbonibeeanal ye i s
netary, functional, or based on the unique
wn we know t hat emot,bawewli | Yalod ¢ eins dii mmo sts a
l'ly or foolish. Although increasingly ackn
actices, emotional value has traditionally
rational and is isiticlllotlhredsenmrespragsdent efdhi s r
e idea of emotional val ue Iolnee dcitregp d aurrmehretr:
ve magianad tvhaatueal t hough they may no | ongel
t replaceabl e or reproducibl e. I n other wo
'l also | ose the connection that it mainta

eedi ng araea neexnpesri enced as connecting us to

ments and it is precisely thismakrgrperience
ese garments unigue as a phenomenon. Rat he
olish or frivolous, | propose that we shou

pebtlt eefdi ng tghaatmemakses our experience mor e

e overall aim of thibleedeéeagcdyradg seernd sexmp !l o
| iakeex ppaesr i ence and what a met hodol ogy for |

vol ve. Thol eterduilnyg dgsatrenteentpsr oposed a shift in

Q
—

embr aces ftthienteumatiiviee ednednent s of our ex|

—

heir met agplhd/ s goali bgi hdi 6i aspect wil/l ne
ompl et e underbdteaerdd ingg agdéi dveEmaates experi ence
is research shlowd mewhaedeplragy i tlkkat dr aws o
n
t

enomenol ogical attitude of wonder, magi cal
ntempl ation can help us reakklheadidregegper und
r meanrtes | ipkhee naosmeanlon s hows t hadv ddeetrievd s mor
r megrhtasn we might initially assume and that
e clothes we keep in our wardrobes can rev
| ati onshi p-&aswint b ec lodbtsleasved i n | ndiieght s di s

actedeprocess and the participatory wor ksh

er,e hioswreo egtr ai ght f or wabrlde eadni shwge egratr om einkt ast

an experience because our experiences are
y we e xbp eereide mcge glawanegme sds on our i nvol veme
em and t hi sdamaenonitsdngés infotocdhs thisme .

wever, there is something universal i n how

ashawea gdutehe phenomenol olglieceeadi reg sgaraeeguticsa |
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di

ction.o@ mMh@ibnnaatrauyr et nrd t hese garments as a p
d in a sense of connection that is born fr
these garments are meaningful to us i s bec

tly connected to peophies peaacmess and past

icularly noticeabl e when we consider how di

nt s, but even more so i f we turn this ar ol
painful feelingswewndttd dteo f@ @tphoes igtaer nheanptp e n ¢
se by holding onto the garment we are al s
ertmoirse ,i ni fbd cete dn ontg tghabrymeanrtes ex peri enced
gh magilwdlnet did angkad nnet mhtast connect wus to
ficant ascpaenc tbse ocefx peceuri elnicveeds t hrough magi ca

r-laepdrioccee s s, tihreclpaditngi paaodreetsheer K shops

nd research question: What might a met hodol

ti

rie

ve garAretnhougmvtol ev em®et h cadoopll d geidc alo appr oa
seampbssi ble to replicateéeéeheueriobaeistss ser
s valuabl e insighosr abobejxepbetribveenec ecan expl ¢
tiveRgahmentbhan providing a recipe appr oac
g ,gdrhmemtes hoddl 6 gy ¢ &hv eslhoopnase ahroow
niaswaecegunése®d bbeerdphgragraavhlainkes as a
mendmi s research shows that applying the g
nder, magical awar elned sme tamad p oreed gyl tt 0 ipm ¢
ss of inquiry that i-depilghéyplcomauicowvweof or
i ng lgeacanesne sit places us subjectively and

menon rather than objectively outside of i

s are not rationally constructed or | o0ogi

-~ >

re traditional scientific methods are |
nce. Regardless of the intensity or the
epheidgduln and &0 0Bi aarkgpd eas Esitretsui(ti on i s
er of the soul. Thus, to get to the dept

T Q ® ® O «

uition, we mu$tekbhgggeebtiraathbbdi etthing:
smpoeimagirc rati onality on tHem. This is
tic methods are hisghl pextpeadodrye f or exj

> O © S S QA
—

e
e |l anguage of intuition. When this is gr
d

c

e of encountering things through a sensce
el ves to us in the moment, we canh reach e\
i enceéslaibd &.
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Byexploringxmegrowmce through my practice, I [

my
de
p h
re

e X

self within the phenomenon rather than out
eper understabtiieedi algoarae wieerad scan be | i ke
enomdruan . herhneorpear tti ci patfarcy | wdrak ®ldomar i ng
sealtshbhow that <creativelyevaomcdagiamteueardtisvel v e

perienced in the moment allows for deeper

emerge. This i d mnphaer tdliysbhsetrgeghesec e d pt i ons wr i tt

by
Al
pa
fr
t h

-~ Qa «qa -
O T O o 9 29 =

I—FI—FO

co
wa
t h
tr
s h
wa

re

ga

ga
Co
st
re
ar
t h

par tsati plhetbeginning of the workshop and
though the material generated during the w
rticipant and the moment of O6uncoveringé,
ammat eri al show that despite each encount e
earreel ebement s t haibhdicwiredkealtreistehCeo mpari ng poet
agments and refl ecti osssugfgreosnb bdeieftifeehrgent par
r meanrtes exper i enc eadn peost emyt d ty® fpie eedssemg .

r meanrtes t heref ore not easily captured throu
is research shawg, medamapilhee rleaf nogruea ghee

nducive for expressing theire uhogweeenatur e
at despibétpbetry to reveal aspects that w
esplreedi ng wialrimeanltvays maintain a certain

cause of theaeincaoampbrlesxe dainndg agraer memltisk el y t o

s
me up in conversations and it is only thro
rdrobes that we can Bdiexrdownwgr gtalrgnemd ggaament
emselves to us in the moment and they must
uly seen and conwempshmopdactAisviithye psee App
ows, when people are invited to mindfully

rdrobbe mgmeey may di scover garments that

alise were Vvetehbel guiedadarnae bbeeldowgt o di sc
r meinst st herefore a simple yet efffecamve way

di fferent, mor ¢ nainndd fiwl cpreurcsipad c ttiovea he wor k

pr opose malgatcatth aspect shoul d ebveo ccaotnisvieder e c
r mearst swe | | as in everyday |l ife because it
mpl exity and depth of these relationships.
udi es oaf té¢ot hamae xpebj entcieve emain underexp
search on clothing, yet it is precisely in
e situated. We do not choose garments only

ey do but also basedeen . hdwkwet tTeyasmakave che
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gar ments more than others and hold onto them de
wearing them i ¢ hmntolke yo eaxcraal sree avrei ngffudelbut becaus
meani ngful . Further mowhea,t rextpeadlemawlsedgiedg | i ke

ulti mately perpetuates and creates situations,

wrong. Although this research is specifically ¢
invitation to consider experience in relation t
The world is not a straightforward and objecti\
expeotyltkonow it only through a naturalistic mod
magically and poetically contemplative approact

di fferent perspective t o tthoel ottrhaidnigt iaonnda |maWeesrti ear

cul ture inltgenentali butes to the growing interes
mat erial culture by arguing that both persons ¢
in the phebhbeaedbnegnafssBrymf ocusing on the metaphy
aspectseocoumésees, this research further pushe:!
existing scholarly work on clothing and emoti or
schol arly paradigm shift that seeks to abandon

approdwmhe=steri al cubtyuparang clotwuhinmgg to i dea
bef

nat ofethe univer se.

(@]
—

e the age ot hmodagnictahye iisnetachrochksnnect ed

5. What wmaf eet s

6él didnét want vam I|Doa nt, h &2t0 1ééne r8BY 6 (

The adwwtcati dmotmakdeneIDsoor nd6s research on kinshi
material cul tur e isnh cpwheaeer cchoemmusrhi tcieerst,ai n t hing
precisely because they hold our I oved ones. Pr c
38 <ci taend Dioror n, 2016 : 8 8) observation o6t hat clo
connected to memory but ivanf @©otorimi s harlkisndanof
anecdote from one of his resealbsot parpacrirpaht s,
hanrnmedown | eat.bhehcnobhmetnst s on how he misses the p
whom theebwowmntged to and that he O6was upset that
new sole put on top of the old oned because he
was part of the original sole (van Doorn, 2016:

probably | usnotlhoeork epda-oluitkoeb cawbs nneedi ng to be me
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ut to John the worn soles had a particulari

o
c
o
o

nly b&ndégygri bed as

once mentioned to me how they had be
| c¢cloud of enédamgy htehaaftt lessanaame di nttoe nl sienl g

glpeaweomtal di scUudhsisomee20yy) was not cC

—

physical factors but was nonetheles
I . Wh@thhdeéhei tseinse that it can be empi
l'ing of metaphysical energy that we
red becawsweiegxpearipame¢e of hdhowor |l d. Th
ges us to trust in our experiences; t
nal . Magical thinking is inherently h
n

al emotional resporss e, hmeadgihdealn eado rssea

=0
[s})
—
-
® O O 9 O oo 9 O S D O
@

rconnectedness that can make our expe

| eedi ng wialrlmeanltwvays remain connected to peo
moti ons wehraet iomhceep nt,aotd whehher it is consci
nconscious, this sense of <connebcdteieadn nigs wha
ar mehtpropose that, we sheumdgemblasensbage i

s emrergy embedded within the garments that n

hat it is magilciads catnficd | lmanprthiaeaadien @ f

ar meWhy does this matter, you might ask. Wh
hpeh e n o me n elssgeincael of intensely evocative gar
eed to understand it as someehingsmagdcal ?

ubj ecxpesrei ence matters and by understanding

worl d we can understandomberdabpopaeateuandl!| ves

mai ntain more meaningful connections.

r

n anaApkrtoé article on an Ankgaasccams onl i ne

esource plat-fowmmiaor acksef®r guhem@ance on ho

grandfather to 6downsize his belongingsé by
clothing (Gibbs, 2022). Betsy Gibbs (2022),
with a |Iist of things to consider when 01l ett

ncl udiegst such as asking what the grandmot her

the cl ot hes, shabormgnmemopr t @ whielinse, and ask
make a quilt from some of the clothes (Gibbs
encourages a gentle approach; however, I am
simply |l etting go of sentomehtak miemsnigeocae
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i mportant consideration: some thing

not

—
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de

di s

even by a memory becaatdehe tmeenotrlyi.ngs
is of course undattthtearcd plelhddrmiplsast
t aiomablemsohatweeer , rather than convi
is 60K to | et gob6 (Gibbs, 2022),
rovachd be to trywiesxpenuwinedecstamd,

of everything, help him hold onlnto

tanc

nt ibflye eadniyn g tghaatmeantpper son may Atitséandion d otl a
gapmwdhrat st hemy aamrde of
empty husks that only take up space,
hel

card

t hat ar
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tion
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e xt

me nt

es such asmbhebaebbeeeaéevamplketiannd

ing even more meaningful and

e irreplaceabl e.

g -pardree rotdshrer memat ewgl mhuwlst | mat el y
be replaced, not even by an

he connecti on. I f we get rid of

i on. Now, I do not suggest that

S

keeping

per haps
rat her

rtal drag eslimheass i aig

i mage,

evokes memories and emotions,

I do, however, suggest that

ery fibreherf toluanbrégar dntdhe aphenomenon

al connection as unhealthy,

dinary and beautiful aspect

actually can absorblreointhiees i @fn

f ool
of

expbeeednng arhd nemhkrsaco mme d thii an

raordinary nature of etxtpies bpfemerbemenon.

s as something real, i mportant,
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Li st of |l Il l ustrations

Fi.sLangh, HMy (RlI@2ckDs gi t al photograph] I n pos
t haait hhor

Fi.gLangh, HEr q2o-dé iBeacomiGhags coal frottage on
dotted patltrermoosapesiion of: the author.

Fi.gLangh((2HELI ot ohged e e weBde ctoomiGhgs c o al
frottage onlaotptoesms esasliiono]Jof: the author.

Fi.gLangh, H. (2021)outnSlp eEmnit maiily Ig@*ANAt s
photograph] I n possession of: the author.

Fi.gpLangh, BH. 6Gp@2Ramemd t7dng!| Dingn t @ | photograp
I n possession of: the author.

Fi.gLangh, BH. 6GpP@2Fkanemd 9Bnt afblylge meant phot ogr ap
I n possession of: the author.

Fi.gLangh, . 62z Fmend3 Ed}t afbllge mandt s

photograph] I n possession of: the author.

Fi.gLangh, HMy (RlIOddi[hngs tDarledsast i on wi th gar ment

bl ood, and sewing thread] I n possession of:

Fi.gLangh, H. (2M2 1Bl Oedidindgs tafidsast i on wi th gar
fake Bhdodewing thread] I n possession of: th

Fi.oLangh, H. (2021BeYamnd etftud | DrébedSg:oman expan
[Embr oi dered bedsheet]. I n possession of: the

Fi.tLangh, H. (2022) Poetiworkspgonnics pamdover

[Di gi tal photograph] I n possession of: the au

Fi.eLangh, H. -w@nRkR2hop@Praescr iworikosnhonr i tt en by
parti chimpantal[ photograph] I n possession of: t

Fi.g8Langh, H. (2022) Charcoal frotbDiaggiet alade b
photograph] I n possession of: the author.

Fi.aLangh, H. (2022) Partibigp &mtl wdirok solga @ pphr] o
possession of: the author.

Fi.ghangh(,2H22) Oo6LeviHaontngdbl|l CapEdrgiing@|Spi ri i
phot oghrmapmdgssession of: the author.
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Fi.g@angh(,20H2 3) 0L ewiatuanttiendg tCoap@Pirgiing!|Spi rit
phot oghrmapmdgssession of: the author.

Fi.gLangh(,20H22) O6éLevitaHawmgt epe@ncCaptskiirndg, Spirit
[Di gi t al phot porsaeis]si on of: the author.

Fi.y8& angh, HSpéepm2thal | ati on with dress, draped
projection, poetry, and sound] I n possession of

Fi.g®eangh, H. (28pedfinDwettalillatifens swi dihaped fabric
video projection, poetry, and sound] I n posses:

Fi.g0Langh, H( Magoea8l)ePhiesienicen, UBAewery Tap
Project Bobhk®sgonal phot posasels]si on of: the aut|

Fi.glLangh(,20H23) fr ot taMpegiicragrj rPBsesveenrcye Tap
UCA ProjectFoSk&Emsarocnceal[ frottaglen omosodd vinomal ic
of: the author.

Fi.g2Langh, H( M&8@g@one8l) ) BPeewee €A aPr oj ect Space
Fol keshDi gmn e all phot posaets]si on of: the author.

Fi.33Langh, H. (2022) Poetic fragments wuncovered
[Di gi tal photograph] I n possession of: the auth

Fi.pdLangh, H. (2023) Poetic fragments uncovered
[Di gi tal photograph] I n possession of: the auth

Fi.ad angh, H. (2022) Poetic fragments uncovered
[Di gi t al photograph] I n possession of: the auth

Fi.adangh, H. (2023) Description of garment and
by workshop Dpgitiati paot ogr aph] I n possession of

Fi.gLangh, H. (2023) rBEIMagk carl § SBP eave eaylt aia p
UCA ProjectFo$ k[®sgiotnel photograph] I n possessior

Fi.a8 angh, HEm¢RiO@RBal[DiEgietraglyl y mani pyl ated photo
reactive prl]i nltn omo vd esxcwisen of: the author.

Fi.gdL angh, HPoé2i0Q 3ENnt[Renagd teimeentpri nt on Vvi scose]

possession of: the author.

Fi.gLangh, H. (2021)o uinSp eEmit maiiy Ige5toait s
photograph] I n possession of: the author.
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Fi.glLangh, H. (2022) d¢dldavneedd <LhiphDhidgiieespsi&Spi r i
photograph] I n possession of: the author.

Fi.2Langh, HEmMméLiOa@Bal[DiEgietraglyl y mani pul ated ph

I n possession of: the author.

145



Bi bl iography

Abbs, C. (2006) 'Writing the Subject: Virginia Woolf and Clothes' In: Colloquy:
text, theory, critique 11 pp.209 225.

Ahmed, S. (2014) 'Not in the Mood' In: New formations 82 (82) pp.13 i 28.

Al I-@éol | i, n&oBv,ank( 2B88%) be or not to be phenomeno
i s the 6queeasrtoipceran Journal fdg4)pporr-30.nd Society

Ali, M. (2022) ds the world listening?6Th e poet s challenging Myanmar €
military' In:  The Guardian 23/02/2022 At:

https://www.theguardian.com/global -development/2022/feb/23/is -the-world -

listening -the-poets-challenging-myanmars-military (Accessed 23/02/2022).

Allison, P. (2018) 'Collecting and Selling Everyday Clothing Narratives on eBay'
In: Fashion Theory 22 (4i 5) pp.531i 537.

Anderson, T. T. (1996) 'Through Phenomenology to Sublime Poetry: Martin
Heidegger on the Decisive Relation between Truth and Art' In: Research in
Phenomenology 26 pp.198i 229.

Ash, J. (2012) 'Memory and Objects' In: Harper, C. (ed.) Textiles: Critical and
primary sources: Identity. London: Berg. pp.378i 383.

Astley, N. (2008) In Person: 30 Poets. [book and CD] Northumberland: Bloodaxe
Books Ltd.

Attfield, J. (2018) Wild things: The material culture of everyday life . London:
Bloomsbury Publishing.

Atwood, M. (2 004 A Red ShCcC.A.t(edl.)ODtwffFashion: An anthology
of poems. London: Faber and Faber Limited.p. 145

Ayling-Smith, B. (2018) 'The Bedsheet: Fromlinen cupboard to art gallery' In:
TEXTILE 16 (3) pp.287i 300.

Bachelard, G. and Jolas, M. (2014)The Poetics of SpaceNew York: Penguin
Books.

Banim, M. and Guy, A. (2001) 'Dis/continued Selves: Why do women keep
clothes they no longer wear?' In: Guy, A., Green, E. and Banim, M.(eds.)
Through the Wardrobe . Oxford: Berg. pp.203i 220.

Barff, H. (2019) Memory of Clothes - Worthing Museum (exhibition images) . At:
https://www.a -n.co.uk/blogs/memory -and-clothes/date/2019/10/ (Accessed
10/03/2022).

Bari, S. (2019) Dressed: The secret life of clothes London: Jonathan Cape.
Barnard, M. (2014) Fashion Theory: An introduction . Oxon: Routledge.
Barnard, M. (ed.) (2007) Fashion Theory: A reader . London: Routledge.
Barthes, R. (2006) The Language of Fashion. Oxford: Berg.

Bell, T. and Spikins, P. (2018) 'The Object of my Affection: Attachment security
and material culture’ In: Time and Mind 11 (1) pp.23 39.

Bennett, J. (2010) Vibrant Matter: A Political Ecology of Things. Durham, N.C:
Duke University Press.

146


https://www.theguardian.com/global-development/2022/feb/23/is-the-world-listening-the-poets-challenging-myanmars-military
https://www.theguardian.com/global-development/2022/feb/23/is-the-world-listening-the-poets-challenging-myanmars-military
https://www.a-n.co.uk/blogs/memory-and-clothes/date/2019/10/

Benjamin, W. (2009) O6Unpacking my Library: A
Candlin, F. and Guins, R. (eds.)The Object Reader. Oxon: Routledge. pp.257
262.

Bernstein, S. (2003) oIt WaMkNs1185)ppe Ambul at o
11111139.

Best,S. (2018)Ai Bo-Keowi ngo and the Matrix of Belief:
everyday significance of material environmen
pagan witchcraft . [MA dissertation] University of St Andrews.

Biro, M. (1998) Anselm Kiefer and the Philosophy of Martin Heidegger .
Cambridge: Cambridge University Press.

Bloom, T. (2011) Seeing things differently: Objects as icons of soul. [PhD thesis]
Pacifica Graduate Institute.

Boivin, N. (2008) Material Cultures, Material Minds: The impact of things on
human thought, society, and evolution . Cambridge: Cambridge University Press.

Bolt, B. (2010) 'The Magic is in Handling' In: Practice as Research: Approaches
to creative arts enquiry . London: I.B. Tauris & Co. Ltd. pp.27i 34.

Bolt, B. (2011) Heidegger Reframed. London: I.B. Tauris & Co. Ltd.
Boltanski, C. and Beil, R. (2006) Boltanski - Time. Ostfildern: Hatje Cantz.

Bolton, G. and Latham, J. (2004) 'Every Poem Breaks a Silence That Had to Be
Overcome: The therapeutic role of poetry writing' In: Bolton, G., et al. (eds.)
Writing Cures: An introductory handbook of writing in counselling and

therapy. Oxon: Taylor & Francis Group. pp.106i 122.

Bolton, G., Field, V. and Thompson, K. (1999) The Therapeutic Potential of
Creative Writing: Writing myself . London: Jessica Kingsley Publishers.

Bord, J. and Bord, C. (1998) The World of the Unexplained: An illustrated guide
to the paranormal . London: Cassel PLC.

Brownie, B. (2014) 'Every T-shirt tells a story: How clothes remind us who we are'
In: The Guardian 09/01/2014 At:

http://www.theguardian.com/fashion/costume _-and-
culture/2014/jan/Q9/clothing -memories-every-t-shirt -tells-a-story (Accessed
14/11/2020).

Bulley, B. (2013) Soulful Clothes [BA dissertation] Queensland University of
Technology.

Bye, E. and McKinney, E. (2015) 'Sizing up the Wardrobe: Why we keep clothes
that do not fit' In: Fashion Theory 1 1 (ppg.48371 498.

Calle, S. (2004a) Exquisite pain . London: Thames and Hudson.
Calle, S. (2004b) Sophie Calle- appointment . London: Thames and Hudson.

Cascone, S. (2019 ur Ener gy Spe aksastistwhorhasbean Meet t he
photographing vi s i tawas at the whitney museum In: Artnet News

26/07/2019 At: https://news.artnet.com/art -world/radiant -human-whitney -
museum-aura-photography-1610203 (Accessed 11/11/2021).

Casey, E. S. (1967Poetry and Ontology: A study of the poetic imagination,
poetic language, and the imaginary . [PhD thesis] Northwestern University.

147


http://www.theguardian.com/fashion/costume-and-culture/2014/jan/09/clothing-memories-every-t-shirt-tells-a-story
http://www.theguardian.com/fashion/costume-and-culture/2014/jan/09/clothing-memories-every-t-shirt-tells-a-story
https://news.artnet.com/art-world/radiant-human-whitney-museum-aura-photography-1610203
https://news.artnet.com/art-world/radiant-human-whitney-museum-aura-photography-1610203

Chéroux, C., Fischer, A. and Apraxine, P(2004) The Perfect Medium. New
Haven and London: Yale University Press.

Choo, M. (2009) Playing Cards Read by Psychic. At:
https://www.vam.ac.uk/blog/museum _-life/playing -cards-read-psychic (Accessed
12/11/2021).

Choo, M. (2009b) Contribute to the Psychic Workshop At:
https://www.vam.ac.uk/blog/museum _-life/contribute -psychic-workshop
(Accessed 12/11/2021).

Clarke, S. (2006) 'The Ladies of Grace Adieu' In:The Ladies of Grace Adieu and
Other Stories. London: Bloomsbury Publishing. pp.771 35.

Coffelt, J. (s.d.) Projects - Miniature Clothing Project . At:
https://joncoffelt.com/section/160834 -miniature -clothing -project.html

Colchester, C. (1991)The New Textiles: Trends + Traditions . London: Thames
and Hudson Ltd.

Columbian, L. (2011) Claudia Casarino - Sleep Disorders. At:
https://claudiacasarino.com/instalaciones -transtornos-del-sueno (Accessed
15/02/2022).

Connor, S. (2013)Paraphernalia: The Curious Lives of Magical Things . London:
Profile Books Ltd.

Constantine, M. and Reuter, L. (1997) Whole Cloth. New York: The Monacelli
Press, Inc.

Convery, S. (2017) 'Can blood, guts and gore in art be beautiful? Nitsch shows it
can' In: The Guardian 20/06/2017 At:
https://www.theguardian.com/culture/2017/jun/20/can  -blood-guts-and-gore-
in-art-be-beautiful -nitsch -shows-it -can (Accessed 27/10/2021).

Cwerner, S. B. (2001) 'Clothes at Rest: Elements for asociology of the wardrobe'
In: Fashion Theory 5 (1) pp.79 92.

DanZahavi-6 Pur e and Appl i e @020 lpedecasthBSR Bodoasy y 6
31/10/2020 At: https://bsppodcast.podbean.com/e/dan -zahavi-pure-and-
applied-phenomenology/ (Accessed 11/12/2020).

Dant, T. (2005) Materiality and Society . Berkshire: Open University Press.

Dasté, O. (2007) 'The Suitcase In: Turkle, S. (ed.) Evocative Objects: Things we
think with . Cambridge, USA: The MIT Press pp.244i 250.

Daston, L. (2004) Things that talk: Object lessons in art and science New York:
Zone Books.

Davidson, H. (2018) 'Holding the Sole: Shoes, Emotions and the Supernatural’
In: Downes, S.et al. (eds). Feeling Things: Objects and emotions through
history . Oxford: Oxford University Press.

Davis, B. W. (2014) 'Dasein asBeing-in-the-World' In: Martin Heidegger: Key
Concepts Oxon: Routledge. pp.44i 56.

Deleuze, G. and Guattari, F. (2004) A Thousand Plateaus: Capitalism and
schizophrenia. London: Continuum.

148


https://www.vam.ac.uk/blog/museum-life/playing-cards-read-psychic
https://www.vam.ac.uk/blog/museum-life/contribute-psychic-workshop
https://joncoffelt.com/section/160834-miniature-clothing-project.html
https://claudiacasarino.com/instalaciones-transtornos-del-sueno
https://www.theguardian.com/culture/2017/jun/20/can-blood-guts-and-gore-in-art-be-beautiful-nitsch-shows-it-can
https://www.theguardian.com/culture/2017/jun/20/can-blood-guts-and-gore-in-art-be-beautiful-nitsch-shows-it-can
https://bsppodcast.podbean.com/e/dan-zahavi-pure-and-applied-phenomenology/
https://bsppodcast.podbean.com/e/dan-zahavi-pure-and-applied-phenomenology/

Denscombe, M. (2014) 'Phenomenology’ In: The Good Research Guide (5)
Berkshire: Open University Press.

de Perthius, K. (2016) 6éDarning Markdés jumpe
Cul tural Studies -Review 22(1): pp. 59

Dill, L. (s.d.) Lesley Dill. At: https://www.lesleydill.net _(Accessed 25/11/2021).

Draper, R. P. (1971) 'Concrete Poetry' In:New Literary History 2 (2) pp.329i
340.

Duffy, C. A. (ed.) (2004) Out of Fashion: An anthology of poems. London: Faber
and Faber Limited.

Dufrenne, M. (1978) 'The Phenomenological Approach to Poetry' In: Bruzina, R.
and Wilshire, B. (eds.) Crosscurrents in Phenomenology. Dordrecht: Springer
Netherlands. pp.109i 119.

Dunseath, K. (ed.) (1998)ASecondSkin London: The Womends Pres

Elbow, P. (1989) 'Toward a Phenomenology of Freewriting' In: Journal of Basic
Writing 8 (2) pp.42i 71.

Elderton, L. and Morrill, R. (2019) Vitamin T: Threads & textiles in
contemporary art . London: Phaidon Press Limited.

Entwistle, J. (2015) The Fashioned Body: Fashion, dress and social theory.
Oxford: Polity Press.

Entwistle, J. (2020) 'Addressing the Body' In: The Fashioned Body: Fashion,
Dress and Social Theory. @) Cambridge: Polity Press. pp.31 56.

Escobar, A. (2018) Designs for the pluriverse: radical interdependence,
autonomy, and the making of worlds . Durham: Duke University Press.

Faulkner, S. L. (2007) 'Concern with Craft: Using Ars Poetica as criteria for
reading research poetry In: Qualitative Inquiry 13 (2) pp.218 234.

Faulkner, S. L. (2017) 'Poetic Inquiry: Poetry as/in/for Social Research' In:
Handbook of Arts -Based Research New York: Guilford Publications pp.208 i
230.

Finch, A. (2013) Spells: New and Selected Poems Middletown, USA: Wesleyan
University Press.

Findlay, R. (2016) 'Such Stuff as Dreams Are Made On' In:Cultural Studies
Review 22 (1) pp.78i 94.

Findlay, R. (2023) 'Fashion as Mood, Style as Atmosphere: Literary Non-Fiction
Fashion Writing on SSENSE and in London Review of Looks' In: Findlay, R. and
Reponen, J. (eds.)Insights on Fashion Journalism (s.l.): Routledge. pp.146i 159.

Findlay, R. and Romagosa, N. (2018) 'Sartorial Remembrance: Exploring the
weavebetween costume, memory, and the performing Self' In: About
Performance (16) pp.129 146.

Fletcher, K. (2016) &ttentiveness, Materials, and their Use: The stories of never
washed, perfect piece and my communityd  Fletcher, K. (ed.) Craft of Use:
Post-growth fashion . London: Routledge pp.137 179.

Francis, P. (2009) Inspiring Writing in Art and Design: Taking a line for a
write. Bristol: Intellect Books.

149


https://www.lesleydill.net/

Frankel, S. R. (2007) Phantasmagoria: Spectresof absence New York:
Independent Curators International.

Freeman, L. A., Nienass, B. andDaniell, R. (2016) 'Memory , Materiality ,
Sensuality' In: Memory Studies 9 (1) pp.3i 12.

Gale, C. and Kaur, J. (2002) The Textile Book Oxford: Berg.

Gautier, T. and Lehmann, U. (2015) 'Théophile Gautier, On Fashion, translated
by Richard George Elliott' In: Art in Translation 7 (2) pp.205i 211.

Gibbs, B. (2022)How can | help my grandfather | et go of
At: www.seasons.com/how-can-i-help-my-grandfather -get-rid -of-grandmas-old -
things/2603366 (Accessed 28/01/2023).

Gibbs, R. W. (2008) The Cambridge handbook of metaphor and thought .
Cambridge: Cambridge University Press.

Gibbs, R. W., Costa Lima, P. L. and Francozo, E(2004) 'Metaphor |s Grounded
in Embodied Experience' In: Journal of Pragmatics 36 (7) pp.189i 210.

Gibson, R. (2015) The Memory of Clothes. Rotterdam: Birill.

Gillis, R. (1976) 'Phenomenology: A Non-Alternative to Empiricism' In:
Phenomenology, Structuralism, Semiology . London: Associated University
Presses. pp.7196.

Gineprini, L., 2022. The Uncanniness of the Ordinary: Rethinking the Uncanny
within Aesthetics. European Society for Aesthetics, 14.

Gingerich, W., Swann, B. and Krupat, A. (1987) 'Heidegger and the Aztecs: The
poetics of knowing in pre-Hispanic Nahuatl poetry' In: Recovering the Word:
Essays on Native American literature . Berkeley, USA: University of California
Press. pp.85 112.

Giorcelli, C. and Rabinowitz, P. (eds.) (2012) Exchanging Clothes: Habits of
Being Il . Minneapolis: University of Minnesota Press.

Giorgi, A. (2008) difficulties Encountered in the Application of the
Phenomenological Method in the Social Science$ Indo:=Pacific Journal of
Phenomenology 8 (1) pp. 1-9.

Goett, S. (2016) 'Materials, Memories, and Metaphors' In: The Handbook of
Textile Culture. London: Bloomsbury Publishing.

Goldberg, N. (2005) Writing Down the Bones . (2" ed.) Boston: Shambhala
Publications, Inc.

Goldsmith, S. (2018) 'Looking Beyond the Warp and Weft: Unpicking latent
narratives in clothing ' In: TEXTILE pp.3207 322.

Gould, H. (2015) 'Clothes andthe Memories They Hold: Share your photos and
stories' In: The Guardian 19/02/2015 At:
https://www.theguardian.com/sustainable -business/sustainable-fashion-
blog/2015/feb/19/clothes -and-the-memories-they-hold-share-your-photos-and-
stories (Accessed 14/11/2020).

Graves, J. (1999) ' O6MdidethelTdhi dg8: GA Wrong. ..
psychoanalytical history of a jug' In: Journal of Design History 12 (4) pp.357
367.

150


https://doi.org/www.seasons.com/how-can-i-help-my-grandfather-get-rid-of-grandmas-old-things/2603366
https://doi.org/www.seasons.com/how-can-i-help-my-grandfather-get-rid-of-grandmas-old-things/2603366
https://www.theguardian.com/sustainable-business/sustainable-fashion-blog/2015/feb/19/clothes-and-the-memories-they-hold-share-your-photos-and-stories
https://www.theguardian.com/sustainable-business/sustainable-fashion-blog/2015/feb/19/clothes-and-the-memories-they-hold-share-your-photos-and-stories
https://www.theguardian.com/sustainable-business/sustainable-fashion-blog/2015/feb/19/clothes-and-the-memories-they-hold-share-your-photos-and-stories

Gray, G. J. (1967) 'Poets and Thinkers: Theirkindred roles in the philosophy of
Heidegger' In: Lee, E. N. and Mandelbaum, M. (eds.) Phenomenology and
Existentialism . Baltimore: John Hopkins Press.

Grayling, A. C. (2005) The Heart of Things. London: Weidenfeld & Nicolson.

Greene, T.M. (1993)® o et r y as In: Newd.itemty Histanyd 24 (3) pp.
495§ 517.

Greenwood, S. (2000) Magic, Witchcraft and The Otherworld : An anthropology.
Oxford: Berg.

Greenwood, S. (2009) The Anthropology of Magic . Oxford: Berg.

Grossman, A. (2007) "On Communicative Diffic
Poetry in Particular: The example of Hart Cr a n &hie Brokén To we In:6 '
Chicago Review 53 (2/3) pp.1407 161.

Gutbezahl, J. and Averill, J. R. (1996) 'Individual Differences in Emotional
Creativity as Manifested in Words and Pictures' In: Creativity Research Journal
9 (4) p.3271 337.

Guy, A,, Green, E. and Banim, M.(eds.) (2001) Thr ough t he Wardrobe: W
relationships with their clothes . Berg.

Hahn, C. (2017) The Reliquary Effect: Enshrining the sacred object London:
Reaktion Books Ltd.

Hansen, F. T. (2012) 'One Step Further: Thedance between poetic dwelling and
socratic wonder in phenomenological research' In: Indo -Pacific Journal of
Phenomenology 12 (s2) pp.1 20.

Haran, S. (2020) '"On Taylor Swiftdés O0Cardiga
Value to Clothing' In: Teen Vogue21/10/2020 At:

https://www.teenvogue.com/story/taylor _-swift-cardigan-sentimental -value-

clothing (Accessed 23/10/2021).

Harman, G. (2009) 'Dwelling with the Fourfold' In: Space and Culture 12 (3)
pp.2927 302.

Harris, O. J. T. and Sgrensen, T. F. (2010) 'Rethinking Emotion and Material
Culture' In: Archaeological Dialogues 17 (2) pp.145 163.

Hecq, D. (2015) Towards a Poetics of Creative Writing . Bristol: Multilingual
Matters.

Heidegger, M. (1975) Poetry, Language, Thought. London: Harper and Row.

Heidegger, M. (1995) The Fundamental Concepts of Metaphysics: World,
finitude, solitude . Bloomington: Indiana University Press.

Heidegger, M. (2009) Phenomenological interpretations of Aristotle: initiation
into phenomenological research . Bloomington: Indiana University Press.

Hemmings, J. (2019) 'Floppy Cloth: Textile exhibition strategies inside the white
cube'In: TEXTILE 17 (4) pp.412 434.

Hemmings, J. and Nordstrém, B. (2020) 'How Do You Footnote a Smile? One
dialog about two extremes of textile research In: TEXTILE 18 (1) pp.100° 108.

Henare, A., Holbraad, M. and Wastell, S. (eds.) (2007) Thinking Through
Things: Theorising Artefacts Ethnographically . Oxon: Routledge.

151


https://www.teenvogue.com/story/taylor-swift-cardigan-sentimental-value-clothing
https://www.teenvogue.com/story/taylor-swift-cardigan-sentimental-value-clothing

Heron, J. (1970) 'The Phenomenology of Social Encounter: The Gaze' In:
Philosophy and Phenomenological Research 31 (2) pp.243i 264.

Howes, D. (2006) 'Scent, Sound and Synaesthesia: Intersensiorality and material
culture' In: Handbook of Material Culture . London: SAGE Publications.

Hume, L. (1998) 'Creating Sacred Space: Outer Expressions of Inner Worlds in
Modern Wicca' In: Journal of Contemporary Religion 13 (3) pp.309i 319.

Hunt, C. (2014) 'Worn Clothes and Textiles as Archivesof Memory' In: Critical
Studies in Fashion & Beauty 5 (2) pp.207i 232.

Huyssen, A. (2016) 'Memory Things and Their Temporality’ In: Memory Studies
9 (1) pp.107 110.

Ingold, T. (2007) Lines: A brief history . London: Routledge.

Ingold, T. (2011) Being Alive: Essays on movement, knowledge and description .
Oxon: Routledge.

Ingold, T. (2010) Bringing Things to Life: Creative entanglements in a world of
materials NCRM Realities Working Paper (15). At:
https://eprints.ncrm.ac.uk/id/eprint/1306/1/0510_creative_entanglements.pdf
(Accessed 07/12/2021).

Ingram, H. (2021) 'Ali Ferguson: Embroidering emotional connections' In:
TextileArtist.org 22/08/2021 At: https://www.textileartist.org/ali __-ferguson-
embroidering -emotional -connections/ (Accessed 25/11/2021).

Inwood, M. (1999) A Heidegger Dictionary . Oxford: Blackwell Publishers Ltd.

James, H. (2002) The Romance of Certain Old Clothes At: http://www.public -
library.uk/ebooks/83/21.pdf

Jana, R. (2022) 'Louise Bourgeois and How Old Clothes Can Haunt Us'In: BBC
07/04/2022 At: https://www.bbc.com/culture/article/20220406  -louise-
bourgois-and-how-old-clothes-can-haunt-us (Accessed 08/04/2022).

Johnson, D. C. and Foster, H. B. (eds.) (2007)Dress Sense: Emotional and
sensory experiences of the body and clothes Oxford: Berg.

Johnson, M. (2010) 'Embodied Knowing Through Art' In:  The Routledge
Companion to Research in the Arts. Oxon: Routledge. pp.14%1 151.

Jones, A. (2007) Memory and Material Culture . Cambridge: Cambridge
University Press.

Juniper, A. (2003) Wabi Sabi: The Japanese Art of Impermanence . North
Clarendon, Vermont: Tuttle Publishing.

Jupitus, S. (202TEXTILE RI{Wipgp661 &Shi rt s’ I n:
Kawamura, Y. (2005) Fashion-ology. Oxford: Berg.

Keane, W (2006) 06Subj ect setal.ifeds.)@angb@ok df s 6
Material Culture . London: SAGE Publications. pp.197 202.

Kearney, R. (2008) 'Bachelard and the Epiphanic Instant' In: Philosophy Today:
The Expanding Horizons of Continental Philosophy 52 (s) pp.38i 45.

Kiefer, A., Celant, G.,(2007) Anselm Kiefer. London: Skira.

152

n:


https://eprints.ncrm.ac.uk/id/eprint/1306/1/0510_creative_entanglements.pdf
https://www.textileartist.org/ali-ferguson-embroidering-emotional-connections/
https://www.textileartist.org/ali-ferguson-embroidering-emotional-connections/
http://www.public-library.uk/ebooks/83/21.pdf
http://www.public-library.uk/ebooks/83/21.pdf
https://www.bbc.com/culture/article/20220406-louise-bourgois-and-how-old-clothes-can-haunt-us
https://www.bbc.com/culture/article/20220406-louise-bourgois-and-how-old-clothes-can-haunt-us

Kimbrough, R. K. (2005) 'Reading the Miraculous Powers of Japanese Poetry:
Spells, truth acts, and a medieval Buddhist poetics of the supernatural' In:
Japanese Journal of Religious Studies 32 (1) pp.T' 33.

Knapp, C. (2020) ®pi ni on: As Young Peoplebs Laureat e,
gener at find fneédom ia moetry 6 In: Independent 08/11/2020 At:
https://www.independent.co.uk/voices/poetry -coronavirus-lockdown-young-
people-laureate-b1639203.html (Accessed1111/2020).

Knappett, C. (2005) '‘Animacy, Agency, and Personhood' In: Thinking through
Material Culture: An interdisciplinary perspective. Philadelphia: University of
Pennsylvania Press. p.22-45.

Knappett, C. (2006) 'Beyond Skin: Layering and Networking in Art and
Archaeology' In: Cambridge Archaeological Journal 16 (2) pp.239i 51.

Korom, F. J. (2002) 'The End of Magic' In: Journal of American Folklore 115
(457/458) pp.493 i 494.

Kossak, B. (2019)Reading Bodies: Rethinking Embodied Cognition in
Experimental Poetry . [PhD thesis] University of California.

Kwint, M., Breward, C. and Aynsley, J. (1999) Material Memories. Oxford: Berg.

Kwon, T. A., Choo, H. J. and Kim, Y-K. (2020) 'Why Do We Feel Bored with Our
Clothing and Where Does It End Up?' In: International Journal of Consumer
Studies 44 (1) pp.T' 13.

Lachman, G. (2021) Rejected Knowledge In: Sutcliffe, J. (ed.) Magic. London and
Cambridge: Whitechapel Gallery Ventures Limited and MIT Press. pp.297 31.

Langh,H.(2023) O Poet i ¢ En TEXhQGE 24(b) emidGild2l n :

Latour, B . ActoriNet@osk)Theér@n A f ew <c | a BazilleWweht i ons 6 |
47 (4) pp.368-381.

Lee Mingwei: Fabric of Memory (2020) At:
https://www.berlinerfestspiele.de/en/gropiusbau/programm/2020/lee -
mingwei/fabric -of-memory.html (Accessed 04/02/2022).

Lee Mingwei: Fabric of Memory - Moon Blanket (2020) [Vimeo] At:
https://vimeo.com/411749718 (Accessed 04/02/2022).

Lerner, B. (2016) The Hatred of Poetry . (4) London: Fitzcarraldo Editions.

Leslie, E. (1999) Souvenirs and forgetting:
Kwi ntegt Malt.eri al .MeOnwofrdred: HBEr2g. pp. 107

Lubart, T. Il . and Get z, . (1997) "Emoti on,
Creativity Re%t@af¢4hi30olu? &8l

Luhrmann, T. M. (2020) 'Thinking about Thinking: The mi nddés porosi ty ai
presence of the gods' In:Journal of the Royal Anthropological Institute 26
(suppl. 1) pp.148 162.

Magness, J. (2018) 'From the President: Discovery at itsown pace' In:
Archaeology 71 (2) pp.6i 7.

Malafouris, L. and Renfrew, C. (2013) How Things Shape the Mind: A theory of
material engagement. Cambridge, USA: MIT Press.

Mandel , O. (1965 )hednticlyReAcave’ (2) pp?2891 241. :

153


https://www.independent.co.uk/voices/poetry-coronavirus-lockdown-young-people-laureate-b1639203.html
https://www.independent.co.uk/voices/poetry-coronavirus-lockdown-young-people-laureate-b1639203.html
https://www.berlinerfestspiele.de/en/gropiusbau/programm/2020/lee-mingwei/fabric-of-memory.html
https://www.berlinerfestspiele.de/en/gropiusbau/programm/2020/lee-mingwei/fabric-of-memory.html
https://vimeo.com/411749718

Manning, P. and Meneley, A. (2008) 'Material Objects in Cosmological Worlds:
An introduction' In:  Ethnos 73 (3) pp.2851 302.

Marcoux, J.-S. (2001) 'The Refurbishment of Memory' In: Miller, D. (ed.) Home
Possessions Oxford: Berg. pp.69i 86.

Marina Abramovic in Brazil: the space in between (2016) Directed by Del Fiol,
M. [Amazon Prime Video] At: https://www.amazon.co.uk/Marina _-Abramovic-
Brazil-Space Between/dp/B073VZPQTY (Accessed 10/06/2018).

Mavor, C. (1997) 'Collecting Loss' In: Cultural Studies 11 (1) pp.1111137.

Medvedev, K. (2007) 'Dress, Hungarian Socialism, and Resistance' In: Dress
Sense:Emotional and sensory experiences of the body and clothes. Oxford: Berg.
pp.237 35.

Mellander, E. and Mclntyre, M. P. (202 1) 'Fashionable Detachments: Wardrobes,
bodies and the desire to let go' In: Consumption Markets & Culture 24 (4)
pp.343i 356.

Memory of Clothes (2019) [podcast] Barff, H. & Joinson, S. At:
https://wtam.uk/stories/podcast/memory -of-clothes/ (Accessed 17/11/2020).

Millar, J. (2009) 'Sentences on Magic (After Sol Le Witt)' In: Sutcliffe, J. (ed.)
Magic . London and Cambridge: Whitechapel Gallery Ventures Limited and MIT
Press. pp.106 108.

Miller, D. (ed.) (2005) Materiality . Durham and London: Duke University Press.
Miller, D. (2008) The Comfort of Things. Cambridge: Polity Press.
Miller, D. (2010) Stuff. Cambridge: Polity.

Millar, L. (2007) Cloth & Culture Now . Canterbury: University College for the
Creative Arts.

Millar, L. (2013) Cloth & Memory . Bradford: Salts Estates Ltd.

Mingwei, L. (20 09-2023) The Mending Project. At:
https://www.leemingwei.com/ _ (Accessed 14/02/2022).

Mingwei, L. (2006 -2023) Fabric of Memory At: https://www.leemingwei.com/
(Accessed 27/04/2021).

Morton, T. (2012) 'An Object -Oriented Defense of Poetry' In: New Literary
History 43 (2) pp.205i 224.

Mur akami |, H. (2006) O6A Fol klore f{fsdragMy Gener at.
capitalismd, BIni Md r Wik lalmo w, HS3Iloenedpoinn:g R/onntdaonm
House. -1@0pl.. 75

Musgrove, S. (1946) 'Poetry and Magic' In: The Australian Quarterly 18 (1)
pp.102i 114.

Nastasi, A. (2013) @0 Poets on the Meaning of Poetrydln: Flavorwire
08/09/2013 At: https://www.flavorwire.com/413949/20 -poets-on-the-meaning-
of-poetry (Accessed 03/10/2021).

Neri, L. (2009) 'Sophie Calle' In: Interview Magazine 07/03/2009 At:
https://www.interviewmagazine.com/art/sophie -calle (Accessed 27/09/2021).

154


https://www.amazon.co.uk/Marina-Abramovic-Brazil-Space-Between/dp/B073VZPQTY
https://www.amazon.co.uk/Marina-Abramovic-Brazil-Space-Between/dp/B073VZPQTY
https://wtam.uk/stories/podcast/memory-of-clothes/
https://www.leemingwei.com/
https://www.leemingwei.com/
https://www.flavorwire.com/413949/20-poets-on-the-meaning-of-poetry
https://www.flavorwire.com/413949/20-poets-on-the-meaning-of-poetry
https://www.interviewmagazine.com/art/sophie-calle

Newall, V. (1974) The Encyclopedia of Witchcraft & Magic . London: The Hamlyn
Publishing Group Ltd.

North, S. (2016) 'Reflective Dressing' In: Cultural Studies Review 22 (1) pp.95i
117.

Nurse,L.D. (2015 ' Review of 6Cl ot hesco3tenein St ori es:
mu s e u imsTéxtile History 46 (1) pp.124-126.

object (2023) In: The Cambridge Dictionary. Cambridge: Cambridge University
Press.

Orr, G. (2002) Poetry as Survival. Athens, USA: University of Georgia Press.

Ortega Y Gasset, J. (1975Phenomenology and Art. Toronto: W. W. Norton &
Company, Inc.

Page, J. (2018) 'When Poetry and Phenomenology Collide' In:Journal of
Aesthetics and Phenomenology1(5) pp. 31-51

Pajaczkowska, C. (2007) 'Thread of Attachment' In: TEXTILE 5 (2) pp.140i 153.

Pajaczkowska C. (2015) 'Making Known: The textiles toolbox - Psychoanalysis of
nine types of textile thinking ' In: Jefferies, J., et al. (eds.) The Handbook of
Textile Culture . London: Bloomsbury Visual Arts.

Pallasmaa, J. (2005) The Eyes of the Skin.Chichester: Wiley-Academy.

The Romanoffs: Series 1, @isode 6 (2018) [television programme] Amazon
Prime Video 09/11/2018 At:
https://www.amazon.co.uk/gp/video/detail/amznl.dv.gti.1ab360bf -fded-cc91
9033-9a47713e7266?autoplay=0&ref =atv_cf strg_wb (Accessed 15/01/2022).

Parini, J. (2008) Why Poetry Matters . New Haven, USA: Yale University Press.

Peters, E. (2014) 'TheMnemonic Qualities of Textiles: Sustaining lifelong
attachment' In: craft + design enquiry (6) pp.751 94.

Pilkington, M. (2021) 'How to Believe Weird Things' In: Sutcliffe, J. (ed.) Magic.
London and Cambridge: Whitechapel Gallery Ventures Limited and MIT Press.
pp.63i 67.

Pinkola Estés, C. (2008) Women who Run with the Wolves: Contacting the
power of the wild woman . London: Rider.

Platania, S., Santisi, G. and Morando, M. (2019) 'Impact of Emotion in the Choice
of Eco-Luxury Brands: The multiple mediation role of the brand love and the
brand trust' In: Quality -Access to Succes20 (s2) pp.501i 506.

Plebuch, D. (2010)He i d e g g e r 6. PhDRhesist Wnivdrsity of Illinois.

Poe, E. A. (1845)The RavenAt:
https://www.poetryfoundation.org/poems/48860/the  -raven (Accessed
26/03/2023)

Polanyi, M. (1974) 'Objetivity' In: Personal knowledge: Towards a post-critical
philosophy . (s.l.): University of Chicago Press. pp.3 17.

Pratt, M. G., Sonenshein, S. and Feldman, M. S. (2022) 'MovingBeyond
Templates: A Bricolage Approach to Conducting Trustworthy Qualitative
Research’ In: Organizational research methods 25 (2) pp.211 238.

155


https://www.amazon.co.uk/gp/video/detail/amzn1.dv.gti.1ab360bf-fded-cc91-9033-9a47713e7266?autoplay=0&ref_=atv_cf_strg_wb
https://www.amazon.co.uk/gp/video/detail/amzn1.dv.gti.1ab360bf-fded-cc91-9033-9a47713e7266?autoplay=0&ref_=atv_cf_strg_wb
https://www.poetryfoundation.org/poems/48860/the-raven

Prince Avalanche (2013) Directed by Green, D. G.[Netflix] At:
https://www.netflix.com/browse/genre/34399?jbv=70267271  (Accessed

20/03/2021).

Ratcliffe, Oxf(oerdd )E s(s2e0nlt8i)afeal Qu) o (Cuxtfioornds
University Press. At:

https://www. oxfordreference.com/display/ 10. 109:

001/ ax*#& G191 g6AcecErBSsed: 04/ 04/ 2023)

Robertson, B. (2017) 'Q: CanElectromagnetic Waves Affect Emotions?' In:
Science and Children 55 (1) pp.66i 70.

Robertson, E. B. (2006) 'Curiosity Cabinets, Museums, and Universities' In:
Sheehy, C. J. (ed.)Cabinet of Curiosities: Mark Dion and the university as
installation . Minneapolis: University of Minnesota Press. pp.4371 51.

Rocamora, A. and Smelik, A. (2015)Thinking Through Fashion: A guide to key
theorists. London: I. B. Tauris & Company Ltd.

Roll, W. G. (2003) 'Poltergeists, Electromagnetism and Consciousness' In:
Journal of Scientific Exploration 17 (1) pp.75 86.

Ronnberg, A. and Martin, K. (eds.) (2010) The Book of Symbols Kéln: Taschen.

Rosengren, K. S., & French, J. A. (2013). OMagi
The Oxford Handbook of the Development of Imagination . Oxford: Oxford
University Press. pp. 42i 60.

Russel, J. B. (1997)A History of Witchcraft : Sorcerers, heretics and pagans.
London: Thames & Hudson.

Sampson, E. (2022) Worn: Footwear, Attachment and the Affects of Wear .
London: Bloomsbury.

Sampson, E. (2020) 6 AbshienStudieah(t) ppSkElaAtat i ond | n:
https://www.fashionstudies.ca/affect -and-sensation (Accessed 05/02/2021).

Schlunke, K. (2013) 'Memory and materiality' In: Memory Studies 6 (3) pp.253i
261.

Schneider, J. (2006) 6ClI o tehal (@ds.fiHar@bookt hi n g 6
of Material Culture . London: SAGE Publications. pp.203i 220.

Schneider, J. (2006) 'Cloth and Clothing' In: Handbook of Material Culture .
London: SAGE Publications. pp.20371 220.

Sharp, S. R. (2016)Six West African Artists Mine the Material World . In:
Hyperallergic 18/01/2016 At: http://hyperallergic.com/267908/six -west-african-
artists-mine -the-material -world/_(Accessed 26/10/2021).

Shelley, P. B. (1840)A Defense of PoetryAt:
https://democracyandliberalism.org/events/Shelley -Def-of-Poetry.pdf (Accessed
16/03/2021).

Shiota, C. (2001) Memory of Skin . At: https://www.chiharu -
shiota.com/memory -of-skin-1 (Accessed 11/02/2022).

(@)
>
o

Simpson, J. M. (2017) @he Haunted Wardrobe: Reflections on clothing and lossé
In: Death, Dying and Disposal , 06-09/09/2017, University of Central Lancashire
At: https://eprints.whiterose.ac.uk/121975/ (Accessed 13/11/2021).

156


https://www.netflix.com/browse/genre/34399?jbv=70267271
https://www.oxfordreference.com/display/10.1093/acref/9780191866692.001.0001/acref-9780191866692
https://www.oxfordreference.com/display/10.1093/acref/9780191866692.001.0001/acref-9780191866692
https://www.fashionstudies.ca/affect-and-sensation
http://hyperallergic.com/267908/six-west-african-artists-mine-the-material-world/
http://hyperallergic.com/267908/six-west-african-artists-mine-the-material-world/
https://democracyandliberalism.org/events/Shelley-Def-of-Poetry.pdf
https://www.chiharu-shiota.com/memory-of-skin-1
https://www.chiharu-shiota.com/memory-of-skin-1
https://eprints.whiterose.ac.uk/121975/

Slater, A. (2014) 'Wearing in Memory: Materiality and oral histories of dress' In:
Critical Studies in Fashion & Beauty 5 (1) pp.125 139.

Sokolowski, R. (2005) Introduction to Phenomenology. New York: Cambridge
University Press.

Something from Tiffanyos (2022) Directed by
https://www. amazonTicfof-AikgDamethihidmg BOB6 CW1VXL
(Accessed 16/12/2022)

Spencer, J. (1996)The Paranormal . (s.l.): Chancellor Press.

Spivack, E. (2010) NWT Jasmine Bridal Couture Gown . At:
http://www.sentimental -value.com/nwt -jasmine-bridal -couture-gown/
(Accessed 22/04/2023).

Spivack, E. (2017)Worn in New York: 68 sartorial memoirs of the city . New
York: Abrams Image.

Spivack, E. (2021)Worn Stories. New York: Princeton Architectural Press

Stallybrass, P. (2012) 'Worn Worlds: Clothes, Mourning, and the Life of Things'
In: Hemmings, J. (ed.) The Textile Reader. London: Bloomsbury Academic.
pp.681 77.

Stein, G. (s.d.)A Long Dress. [poem] At: https://poets.org/poem/tender -
buttons -long-dress (Accessed 25/11/2021).

Stewart, R. (2010) 'Creating New Stories for Praxis: Navigations, narrations,
neonarratives' In: Practice as Research: Approaches tocreative arts enquiry .
London: I.B. Tauris & Co. Ltd. pp.123i 133.

Strang, C. B. (2020) 'Measuring Souls: Psychometry, female instruments, and
subjective science, 1840 1910' In: History of Science 58 (1) pp.76i 100.

This is Us: Series 2, gisode 14 (2018) Amazon Prime Video 04/02/2018 At:
https://www.amazon.co.uk/gp/video/detail/amznl.dv.gti.84b30cd2  -2386-alf2-
2c3c-b8alffba682c?autoplay=0&ref_=atv_cf strg_wb (Accessed: 17/11/2022).

System of a Down (2001) Science [CD] Burbank, California: American
Recordings.

Tarlow, S. (2000) 'Emotion in Archaeology' In: Current Anthropology 41 (5)
pp.713 746.

The Oxford ResearchCentre in the Humanities: Heidegger and Phenomenology
(2015) [podcast] Directed by Broggi, J. At: https://podcasts.ox.ac.uk/heidegger -
and-phenomenology (Accessed 16/12/2020).

thing (2023) In: The Cambridge Dictionary. Cambridge: Cambridge University
Press.

Thomas, J. (2006) '‘Phenomenology and Material Culture' In: Handbook of
Material Culture . London: SAGE Publications. pp.43i 59.

Thorsby, M. (2016) Introduction to Phenomenology Part | [You Tube] At:
https://www.youtube.com/watch?v=1WNs7t7fzXU _(Accessed 23/11/2020).

Thorsby, M. (2016) Introduction to Phenomenology Part Il [Youb Tube] At:
https://www.youtube.com/watch?v=UadQmhRFyzs (Accessed 23/11/2020).

157


https://www.amazon.co.uk/Something-Tiffanys-Zoey-Deutch/dp/B0B6CW1VXL
http://www.sentimental-value.com/nwt-jasmine-bridal-couture-gown/
https://poets.org/poem/tender-buttons-long-dress
https://poets.org/poem/tender-buttons-long-dress
https://www.amazon.co.uk/gp/video/detail/amzn1.dv.gti.84b30cd2-2386-a1f2-2c3c-b8a1ffba682c?autoplay=0&ref_=atv_cf_strg_wb
https://www.amazon.co.uk/gp/video/detail/amzn1.dv.gti.84b30cd2-2386-a1f2-2c3c-b8a1ffba682c?autoplay=0&ref_=atv_cf_strg_wb
https://www.youtube.com/watch?v=1WNs7t7fzXU
https://www.youtube.com/watch?v=UadQmhRFyzs

Thorsby, M. (2016) 2 Husserl Ideas Chapter 1[YouTube] At:
https://www.youtube.com/watch?v=8gWa41t5dSE (Accessed 23/11/2020).

und | n Bj er r eg a ar Exhibitibhs as Ré&sdarch: Expdrirdehtal 9 ) .
Methods in Museums (s.l.): Routledge.

Troisi, S. (2002) Boltanksi: MontediPieta . Milan: Charta.

Turkle, S. (ed.) (2007) Evocative Objects: Things We Think With . Cambridge,
USA: MIT Press.

van Doorn, N. (2016) 'The Fabric of Our Memories: Leather, kinship, and queer
material history' In. Memory Studies 9 (1) pp.85i 98.

van Manen, M. (1997) 'From Meaning to Method' In: Qualitative Health
Research7 (3) pp.345i 369.

van Manen, M. (2017a) 'Phenomenology in Its Original Sense' In: Qualitative
Health Research 27 (6) pp. 810i 846.

van Manen, M. (2017b) '‘But Is It Phenomenology?' In: Qualitative Health
Research27 (6) pp.775 779.

van Manen, M. & van Manen, M. (2021) O6Doing Phe
Wr i t i nQuadiitativerHealth Research 31 (6) pp. 1069 1082.

von Busch, O. (2005) Textile Punctum: Embroidery of memory . At:
https://studylib.net/doc/8421508/textile  -punctum -embroidery -of-memory
(Accessed 17/05/2023)

Wabhid, R. (2020) 'A Woven Decree' In: TEXTILE 19 (2) pp.187 190.

Wahl, J. (2020) 'Poetry as Spiritual Exercise' In: Philosophy Today;
Charlottesville 64 (3) pp.793i 796.

Warner, M. (1996) The Inner Eye: Art beyond the visible. Manchester: National
Touring Exhibitions.

Weber, S. (2010) 'Dressing Memory: Clothes,embodiment, and identity' In:
Mitchell, C., et al. (eds.) Memory and Pedagogy . London: Routledge. pp.239i
314.

Weiner, A. B. and Schneider, J. (1989)Cloth and Human Experience . London:
Smithsonian Institution Press.

Weston, S. (2021) 'Red CaEEXKMTMEMN®@)Pm4D4di gan, Jbadc
407.

Wilson, E. (2003) Adorned in Dreams: Fashion and modernity . London: I. B.
Tauris & Company, Ltd.

Wilson, E. (2004) '‘Magic Fashion' In: Fashion Theory 8 (4) pp.375i 386.
Wilson, E. (2011) 'Notes on Fashion as Fetish' In:Vestoj (2) pp.187i 193.

Withy, K. (2015) Heidegger on being uncanny. Cambridge, Massachusetts:
Harvard University Press.

Woodward, S. (2007) Why Women Wear What They Wear . Oxford: Berg.

158


https://www.youtube.com/watch?v=8qWa41t5dSE
https://studylib.net/doc/8421508/textile-punctum-embroidery-of-memory

Woodward, S. and Fisher, T. (2014) 'Fashioning Through Materials: Material
culture, materiality and processes of materialization' In: Critical Studies in
Fashion & Beauty 5 (1) pp.3i 23.

Wrathall, M. (2005) How to Read Heidegger. New York: W. W. Norton &
Company, Inc.

Wright, T. C. (1994) 'Heidegger and Heaney: Poetry and possibility" In:
Philosophy Today 38 (4) pp.390 i 399.

Yin, X., Hou, H., Rosenthal, S. and Hung, W. (2014) Yin Xiuzhen. London:
Phaidon Press.

Zijlema, A., van den Hoven, E. and Eggen, B. (2019) 'Aualitative Exploration of

Memory Cuing by Personal Iltemsin The Home' In: Memory Studies 12 (4)
pp.377 397.

159



Appendi-How t o dibslceoevdeirng gar ment s

Gui dancewreahc ounitnetrensely evocative garments, I
bl eedigamargment s

Bl eedi ng a@rae meatt sj ust any senthgaernet al items of
potently evocative items utupatheyusgbEeeameehi ng de
gar menmtvse an uncanny, al mosappend rmad ® diafpedsence

wi talme motalonenédiragsswtepi gur ati vekgdshgi ning us
gar meanwrtes never exclusively about comforting fee
but rat haearerdwionksei on bet ween praemgdeméerand absenc
and .l oss

Al t hough encholuend ckirrsg wgedrnrlimetna sbe al most vi ol ent|l
i nstantweehicyl d not iarmsrseudméanteivayswwhive h gar ment s

O6bl dadd.s i mpot hhblhetedtiongnoggaeenment e di scovered
through .lamaillysmet a question that can be cognit
quality or a presence Blheaagdiimg egncmmenrttessr ed and f
di scovered through amdifd geuwotnitedsce arweacreepnteisvse t o

t hemni que parneds eenvcoec ati ve quality.

Encount ebrlse ewdiitnhg agraaf m@agh$ y sruatj @eercehd w eb e
eitihmgstant aneous orugdtoh esyp emady srcengeu itrieme in t heir
However, as suggested above, they wil!/l al ways
l evel rather than being items thatelaorme chosen t

are a few onemmeco mMkeowebkepedivag .gar ment s

1. You should notbkapeichgs@adeingdtoyg t hinking about the cl
own but reaxtpileoswgoby war drobe with a certain openness an
worth notingwtahatdoddee mwotr donly refer to a physical sp
entire collection of personal clothes that a person w
again.

2. Before you approach your wardrobe, take a moment to c
present. Take a few |l ong breaths and |l et go of any ex

3.Slowly browse the contents of your wardrobe, all owing
they are. Do not impose meaning or narratives on any
contemplate them too much. Engage all wyour senses and
mind, and | et whattevieorw fneaetluirnagisl yappear

4. Pick out any items that resonate with you emotionally

5.1 f you have found an item (or potentially items) that
evoc ptriesmeentcki s is |likely to be the garment you wish t
wor kshop.

6.1 f you have selected a few items but are not entirely
them separately. Do they evoke strong feelings or onl
i mmedi ately and explicitly explain why the garment 1is
uncanny presence that you cannot quite put your finge

7.1f you have discovered a garment that evokes an al mos
di fficult to descri bbel etehdiisngi.sgaremeyntl i kely to be a

8. Reme mhhdre,edi ng aaqirtnmeetneg sbut we may not be able to expl a
why. They have a particular quality that seems to exp

160



Appendi-RamBtici pant information shee

w1 University
= | for the
Creative Arts

Particinpammmat 2OR sheet

Partici pawadarokns homp exipndtoensneggl y evocative
garments through creative and poetic eng:

This document is for the purpose of providin
i nformation abouputpesecsedfecWwgme&tbbopes and
how the material generated during the worksh
ResearchBlteddieng :GaA nmeangiscal and poetic approc
phenomenol ogy of intensely evocative gar ment
Name and contact information of researcher

Henr i ca N 5 2 ¢ 508

Al ternativésapeptatcsor)

Professor V- G :. «yx. uk

AboutertelseamMbohs workshop is part of a PhD re:¢
expl bboespexplee pensenal garments that evoke i
and how these experiences can be explored an
thinking .andheordgega+id ed iandpmwadtli ceesult in a
as wel | as an immkasiocvapti nse¢éaliaei emnsence of
evocative gar ment s

The purpose of tThhee weirm schfopt:he wor kshop is t
spacei nvipthe s i ci pants to explore the magical
gar mamtrsough creative engilgempuntpasne poetoyco
mat er ihaolw @prexpleed apdcengapgee sigiatahmearhtat evoke

intense .dmosi whtl be done through observatio
recordings, photography, anmdecpai tmadiegarmtl Or e
wilbé usiedf drbra writtdnammesiss vani nstall ati on

invites people to experience the essence of

Wor kshop fDBumiang t hepawotrikcsihppgpnt s expl ore t hei
garments through a series of cmakhitnge prompt
met apfhowwei ti ng, and refvietcal vieogpbmitpw giceal |t
item to the workshomgnastmlty $ il @ade nggrraugeeiinagin ttyo
t hveor k sphroppc Ebes . wor kshop concludadoiun & hler i ef
overall pa oy elssy achidscoveries. The duration o

161


mailto:2010783@students.uca.ac.uk
mailto:vkelley@uca.ac.uk

approximately (1.5) hours, including a short co
expected to be present during the entire durat:.

Data col ITehet iwom:kshop procweids ared oo dteado méhg ough
not ak, nghotydirsapus saafodrrcno mpl et ed byafptagrt i ci pant s

t he worAnsyhonpat eri al coll ectsmdydbei ngfnehenwedKksh
the wtheséemawinbBle presentecdsaeargdrtoudgfputs such |
conference papédscold |l actiedl enat eri al wi || remai
unl ess ot heirmwi wrek dadghm ggpeadr t i ci pant wi | | be given
number so that anynavoo ktsh@mpesnac &milaeé lai nked t og
wi thout wusing perlsemamseael siedke roteil foiverfso.r det ai |l ed i
about each medium of data collection.
Observation ahhllr owdtlhtea twiontgheho@sear cher wi |l |
observe and take notes to record the workshop
record the overall workshop process and at mospl
significant discoveries.

Phod @oc umen:tTdtei oresearcher will also take photogl
wor kshop process and the individual creative o1l
and the final fhod toiga arparsr ataikveens duP i ng t he work
shoany personalhaat tcrainbuteesused t.o identify partd.i
Audi o r eTthhe dwagtk shop group discussion wild/ be r
research purposes. Excerpts from the transcri be
research outputs but the audio itself wildl not
Audi o recordings wildnyopgerbso mals oicri fadrema twiidarh an

safely stored on the researchero6és cloud drive 1
audio files wildl be del eted.

Refl ect iAdnreai rreh:e wor kshop participants wil/ be
i ndividual workshop process by completing a Or
only be asked to i clude their participant numt
Data staéatbtbagdigital files, including transcript:
reflectionnaires wild.l be stored securely on the
Audi o recordings, reflectionnaires, and photogt
start and wildbloenllya ded idrentthd ipartici pant numb
researcherds observational notes wil|l be kept i
Confidenandl GDPR comp@plilamaéeéeri al coll ected dur.i
wor kshop wi |l be anonymised and will therefore
compliance. ThasEFatm wiscamine&€t amad e
researltle rcolso uodn I dyr iavned wi | | not be shared with
Per sonal i s iohmaswialalmeosnl y be coll ected to get

participamintls naontd he dieselhoséddout puts or to thir
scanned the physical P arbtei diepamto y@an sasenrdt t Fher ms

scanned copies wil/l be kept in a secure folder
drive until 31 March 2024 (six months after t he
after which they wil!/ be destroyed.

RightSbowpdrticipant wish to withdraw from the 1
workshop they are free to do so at any time. Tt
parti tiopaetave the workshop for any number of r
they cohmeidei nvtadlawemanmegatadny dfmptalcda otnher

162



parti corpatnhtes overall worWsabpamad moswhmueh
partissihpaammetout their i rmddiirvindualheprmoaessshop i s
up to thespahtemsepuaurs; however, out of respe
process and the other participants everyone
concluding discussion and to share their tho
experience

Copyriggheancdesjagomd struewarksbbébptmethod i s t
intellectual property of the reddarcher. By
parti agpsaetcopy or trhecweoatkshop met hod and us
public or commerhciisalalpsuor paopspelsi es i f the part.i
from t he .@oeraktsihvoep prud cwaned by dmarn tnigec it hant s
wor ksahraeghe i nt el |l ectual p r;o pheorweyv eorf, tbhye tpaakritni
in the workshop t he tphae tried e@arndh earg riesees ttioeilre
workshop out cemesar.c hT hoeu tppaurttsi ci pant shoul d al
researcher i f publicly sharing any parts of
soci al medi a.

Pot entiissksnmexpected emotions may arise during
and it is the participantodés respobluwd btidity t
t hemoti ve nawairrkeshodpnaeeatricd it i s i mportant
feels comfortable during the workshop proces
resear chepraranidcitphaent s, are responsible for cr
6safe spaced. Albhadasughanstowmakshepand t her a
it is importoaa@atwomok shmttlegui valent to or a
counselling Dhethesapaycher i s not qualified
t her ampawtoice helShaupartieelpaan urgent need to
about any feelings thathayi ae e dcaodnivthagcettd htehoewo r
Samaritans on 116 123 (www.rgamadrziattd s, orsgi)c,h

Mi ndgww. mi nd) whag. akc oamnfsesdulpipBe membédraat it
mawl so be helpful to talk to friends or f ami

Potentemdf ibnsaddition to being a val utalbé e so
research ewhojkesdidonn ae smeneftihppaat i €Ebpant s.

Creativel pvexpltaomieemg s can | ead tdheew di sco\
gar ment and its connection t.o Hoewetveaeirn memor i
overall experience is dependent on the indiyv

e

r

e

canmatar antee that the participamt awiyl|l benef

signifi.cant way

Res

l i s
a

a h Pasulitspants wil.l be given the opti

c
f they wish to be informed about futur
d
I

5 ™ o

r
i
pl e or published research outputs that m
emai i st wild.l édolrynabhé omseedl ad eslenad itme res

not be shared with third parties.

n
I

Pl ease feel free to ask any further question
procheysscont acti ng [ KGNl ssvecakanguk
directly to the researcher before the wor ksh

By signing the Participant Consent Form the
they have read, understood, and agree to adh

163


mailto:2010783@students.uca.ac.uk

AppendirRarCti ci pant consent form

w1 University
= | for the
Creative Arts

Participant Consent Form

ProjectBltdagdieng :GaA meangiscal and tphoeeti ¢ approach
phenomenadlnageynscefl y evocative gar ment s

Resear cthenr.i ca Langh, PhD Researcher, Uni versit

SuperviPgofessor VjcWUoirvar Kiet yefyor the Creative

Participant Name:

I confirm that | understand that by ticking eac
this consent form, I am consenting to that aspe
the workshop. I understand that it wild]l be assi!
boxes means that | DO NOT consent to that part
understand that | may be deemedbynedti gi bl e to i

giving consent for. any one el ement

Tick
Taking Par tin the workshop and the research project Box

| confirm that | have read and understood the above and freely
consent to participating in this workshop and the related research.
I have read and understood the Participant Information Sheet
provided by the researcher. | have been given a full explanation by
the researcher of the aim and purpose of the research and of what |
will be expected to do. | have been given the opportunity to ask
questions on all aspects of the study and have understood any
information provided as a result. | have been given adequate time
to consider my participation and agree to comply with the
instructions and restrictions outlined in the Participant

Inform ation Sheet.

| voluntarily agree to take part in the practice -led research project
titted Bleeding Garments: A magical and poetic approach to
intensely evocative garments.
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I understand that | am free to withdraw from the study at any time
without needing to justify my decision and without prejudice and
that all records of my participation will be destroyed.

| acknowledge that in consideration for completing the study |

shall not receive any reimbursement, payment, or rewards.

| understand that the workshop is the intellectual property of the
researcher and agree not to copy or recreate the workshop concept
or structure.

Use of the information | provide for this project only

| understand that any personal data relating to participants is held
and processed in the strictest confidence, and in accordance with
the GDPR and the Data Protection Act (2018)where applicable. |
agree that | will not seek to restrict the use of the material collected
during the workshop on the understanding that my anonymity is
preserved. | understand that my data gathered in this study will be
stored anonymously and securelyand that will not be possible to
identify me in any publications.

I understand that my personal details such my name or email
addresswill not be revealed to people outside the project.

I understand that my words may be quoted in publications,
reports, web pages, and other research outputs.

| consent to my voice being recorded during the post-workshop
discussion and | understand that the recordings will be destroyed
immediately following transcription.

Use of the information | provide beyond this project

| agree that any creative outcomes generated by me during the
workshop can be used in research outputs and publications by the
researcher.

| agree to participate in the recorded post-workshop discussion
and that the information | contribute can be used in research
outputs and publications by the researcher.

| understand that the personal information and the workshop
material | provide will not be made available to any commercial
organisations and will be used solely by the researcher.

By signing this form, | agree to the termsoutlined above and on the Participant
Information Sheet. | confirm that | understand the nature, purpose, and procedure of
the research and agree to be part of the workshop and the research projectl
understand that I may request a scanned copy of this consent form formy own records.
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Participant name

Participant signature Date signed

| (the researcher) certify that | have provided the individual above with the Participant
Information Sheet and explained the purpose of the research and the workshop Any
further questions have been answered and any future enquiries will be answered if they
arise.

Henrica Langh, PhD researcher Date signed
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Appendi-RabDticipant redl ectionnaire

Participant 1

Post-workshop reflectionnaire

Participant number

Title of research project: Bleeding Garments: a magical and poetic approach to intensely
evocative garments.

Researcher: Henrica Langh, PhD student, University for the Creative Arts

The purpose of this reflectionnaire is to actively reflect on your individual workshop process
and your relationship with your garment. The questions are in a first-person format to
emphasise the reflective aspect of these questions. Reflectionnaire responses will be used to
inform the research project and research outputs but will always remain anonymous. Please
write the participant number you were given at the top of this page as this will enable the
researcher to connect the reflectionnaires with the material generated during the workshop.

Please reflect on the below four questions and write down your thoughts. Feel free to
continue on a separate piece of paper if the space provided is not sufficient.

1. How did the garment appear to me during the workshop?

c Nel Caling 4

2. What kind of emotional responses did my garment evoke?
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3. What did I discover during the workshop? Did I discover anything significant,
unexpected, or new about my garment or my relationship to it?

’ é‘?lnrlgé Iéhcxf’@rle”’éﬁa 53&(}@55 8I‘A ’a)’D(IE(/Lﬂ
tow 2 ) ore bot # |
Lok 15 R4 et e
bhe \w’dem of My Arewer e ey apter
this \\)OVL@ op i¢ wrlé fe—}u/‘/\ to its saH€S
é:ﬂkﬁﬁ tucke ked ’bMO’ﬂg My peieMaS

4. How do feel about my garment in this moment?

[ Assoo\/ef?c; 3 hew wai ‘{’0 Imlcbfsc-} yu/éA H‘NS

srrent and H"’mﬂ% the varipus s#aﬂes NG5
able 4o ?uf ./;Jo werds on e how

this aqerment rade He eeL 'r mb\gm s
& a \/e% interest /nﬂ persPech;v@

provi
on My A2rHen

5. IfI describe my garment now, I would say: '
It is soMeHmﬂ%}mé ‘s there bot not ree“i
H’)m :é exrsés W H‘i Narc\robe Aeb & nevey
6ru[ seéen or feli

loc ibs me 'ﬁl ”,f( ko[A on+o 3 sense of -H,e
e o
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Part

cipant 2

Post-workshop reflectionnaire

A

Participant number

Title of research project: Bleeding Garments: a magical and poetic approach to intensely
evocative garments.

Researcher: Henrica Langh, PhD student, University for the Creative Arts

The purpose of this reflectionnaire is to actively reflect on your individual workshop process
and your relationship with your garment. The questions are in a first-person format to
emphasise the reflective aspect of these questions. Reflectionnaire responses will be used to
inform the research project and research outputs but will always remain anonymous. Please
write the participant number you were given at the top of this page as this will enable the
researcher to connect the reflectionnaires with the material generated during the workshop.

Please reflect on the below four questions and write down your thoughts. Feel free to
continue on a separate piece of paper if the space provided is not sufficient.

1. How did the garment appear to me during the workshop?
p o appartd @ ot met meanfgpa] i L
gt b w1k wa vef (g
andl ey wifh ot o Wl UL |
wta -

2. What kind of emotional responses did my garment evoke?
st o] il ]
e o we jal complled
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3. What did I discover during the workshop? Did I discover anything significant,
unexpected, or new about my garment or my relationship to it?

; aicoved ddbady 1 (f et
, had not netcced St
sl how W qﬁ“( i
W miled 4 Y d e

and e A mf o -

4. How do feel ai)out my garment in this moment? 2
e it Impresy A0 )
00”/1/’4”\‘(}' L 1} hald) 1o
¢
0} m WU" ) 'L?

5. IfIdescribe my garment now, I would say:
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Part

icipant 3

Post-workshop reflectionnaire

2

Participant number 4

Title of research project: Bleeding Garments: a magical and poetic approach to intensely
evocative garments.

Researcher: Henrica Langh, PhD student, University for the Creative Arts

The purpose of this reflectionnaire is to actively reflect on your individual workshop process
and your relationship with your garment. The questions are in a first-person format to
emphasise the reflective aspect of these questions. Reflectionnaire responses will be used to
inform the research project and research outputs but will always remain anonymous. Please
write the participant number you were given at the top of this page as this will enable the
researcher to connect the reflectionnaires with the material generated during the workshop.

Please reflect on the below four questions and write down your thoughts. Feel free to
continue on a separate piece of paper if the space provided is not sufficient.

1. How did the garment appear to me during the workshop?

I
L ahaldheedd  resn

onn Jens

4
.
*

e \ YV ey ALK "
@ leeaiw \
\

p? coa

2. What kind of emotional responses did my garment evoke?

L oy (_"lw\(!w\/u;.-a(ﬁ G

| | | 1
L)el y ¥ | ‘ A\ e d ¢ g ]!"\'/\"(

Vo1 o

d o\ —— LA Lol
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3. What did I discover during the workshop? Did I discover anything significant,
unexpected, or new about my garment or my relationship to it?

/ﬂ’\:) 8o\rw9\¥ e ju\.*fr.o \/\qPPG remeny bk

| Al ol "~ ' : f')l
¥ bdy onbe ey chldhoed el s

veptan ok rve

4. How do feel about my garment in this moment?

j J “ \\\ \ N \>Y (o} C/I rr“* ;‘% \\\ &‘ A C’“ﬁ Je !/\.v‘_U.Q[\ Ve ouny ‘~')

l’b we \/‘APJ’ é‘lf"f,' i ¢ IR o€ A C{"H\ ’\;‘ lk,d‘/\ \3 X L\H

ephd b 50 19

5. If I describe my garment now, I would say:

ko o symbd  dmy ohdhood orot e

¥>\/U‘_( Sc‘j ar ({ nnolence o r}w@!c‘) % :\ ’\' "GNV\"JJW‘(
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= ‘gag/ps ed e ‘w‘v\ﬂ) o d“dc@i )Qw
AF olso  Sigpser

YOANNE A4 ‘j e 7

o> she ghll exighy et Ht
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Poswor kshop refl eotmpdreneaidr evi th Microsoft For

Parti dipant

l1.How dhgar ment appear to me during the wor

Initially, the garment description was driven by my memories and associations of
another place. However, during the workshop, the activities engaged with
transcended the initial engagement and emotional choices that drove my choices
to bringing the two garments to the workshop.

2. What kind of emotional erveoskpeolnses di d my g

The activities highlighted strong emotions tied
the workshop. Working with words was and is dif
aspects brought into focus by the wdridvse require
quality of the two garments. Reflective thinkin
did however offer a means to consider the gar me
activity continue, and an analytictailompermpyrctiv
alter. However, currently, these two gar ments s
The workshop opened up personalised methods to

of the garments we are affected by.

3.Did I discover eamrytrdwnwt smyy ag d rmmgeamtt
relatiomship to it
I purposefully chose items with strong emoti ve
research, however, | had not considered emotive
4 How fdewel aboutimyt@oasmenotment
Neut-baktkh items were associated with summer and

is a bit grey and British.
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Poswor kshop refl ecotmpdrneaeidr evi th Microsoft For ms

Parti &é&i pant

1. How tdhgar ment appear to me during the workst

Remi ni scent

2. What kéemdtbbnal responsevsokdei?2d my gar ment
cl osur e, nostal gi a, slight sadness, sense of mo Vi r
3.Did I discover eaomytrdwnwgt smyg ag d rimgeamtt
relatiomMmship to it
Yes
4 How fdewel about imytdhastmenoimment
fulfilled and accomplished in terms of moving on
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Poswor kshop refl eotmpdrneaidr evi th Microsoft For

Parti di pant

1. How tHdhgar ment appear to me during the wor

That is a difficult question to answer because it could mean various things! | think |
uncovered a new fondness and sensory intimacy with the garment during the workshop. |
discovered lots of new small small details about it, like fraying parts and textures. It felt
more comprehensive but also more fragmented.

2. What kind of emotional erveoskpeolnses di d my g

A sort of soft comfort and fondness, and the pr
was hard to really identify emotions that were
power ful (although | was al most waiting for it)
3.Did | discover eamrytrdiwnwt smyg ag d rimgeamtt
relatiomship to it
More | i ke a heightening of what was already the
4 How fdewel about imythasmenoment
Fond
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Poswor kshop refl ecotmpdrneaeidr evi th Microsoft For ms

Parti i pant

1. How tdhgar ment appear wor mehadmpm?ing the
It was interesting to |l ook at it more closely. To

2. What kind of emotional erveoskpeolnses did my gar

Nostal gi a. Comfort. Happiness. Safety.

3.Did | discover eamrytrdiwnwt smy ag d rimgeamtt
relatiomship to it

Yes! I was able to pinpoint why I am so fond of i
4 How fdewel about imytdhasmenomment
Even more attached to it than | was beforel
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Poswor kshop refl eotmpdrnaidr evi th Microsoft For

Parti ®i pant

1. How tHdhgar ment appear to me during the wor

I am not entirely sure what you mean by this qu
feel about the garment during the workshop?

2. What kind of emotional erveoskpeolnses di d my g

It was very interesting as it brought wup emotio

and what happened to me when | was wearing it.

3.Did | discover eamrytrdiwnwt smy ag d rimgeamtt
relatiomMship to it

| di scovered some very complicated stitching.

4 How fdeel about imytdgasmenotment

Feels good to |l ook back at it. | feel better ab

it again.
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Appen&i-rRocument at$mwmerc torf al

HENRICA LANGE

31 AUGUST - 3 SEPTEMBER

Brewery Tap - UCA Project Space
53 Tontine Street, Folkestone CT20 1JR
Exhibition opening times: 12:00-18:00

Exhibition poster
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Henrica Langh

Spectr al

31 Au@ustptember
BreweryClAapPr oj ekdl ISpsatcen e

Spectsabn i mmersive installation by transdis
Henrica Langh. The instal kdtreaseascpaoh bheh
phenomenol ogy of intensely evocative gar ment
experoénaepersonally meaningful garment. The
textiles, projection, poetry, and sound to e
create -lai sdarsmae&ce with the intention to iInvi

wonder and helvVekeegammeni stehae ewmwoki ons mig

Througheltohseei rr el ahieombabipi roi nvolowdmgnt with

taay experiencgecl wmtfhashecawvmordedcome i nti mately
personal narratives. While the clothes we we
physicality they also have the ability to me

emot iWWonrsn garments are tangible witnesses th
feelings andCeottlmaéem mpevoepeenmt st o acqui,re an unc
al most ani mated pdessenbte samei Kinabof spirit.

The bl atkatr ess ehtied otpaeldl &tyi on wastha&anging d
artiwatradg obe for mraa®rlty d tdegadd, cul arly str

resonanicheere is nothing aesthetically extraol
through its connection with a speci,ftc momen
has acquiarbesd raactt exrhautrieon alat transcends its

mat er iSaltiutryaittehd f eel i ngd4 hfer ametslse hpas tr e mai ned
emotional relic.

Provi kiinogi ar el i quar yhbhoghtsihtgsh dmiedssscqual i ty, t
t u

installation explores the emotional tex re
the feelings or memories associaadtetdempt h t he
at captthuemii mpgkeper oénthe dreemhwehivespa hrough

the installatiabotwhe ddtmoeswrhuatt emat her uncove

usiagmet hcorde aotfi ve dedceovnesitorpuecd iboyn Langh as par
research prodess.frpygenea dpoa ny bemp saampd e x
abstemctimaitadr ol t he dr ess.

Ful | video dft tipsst/ dlyloattiuorme/ YTWr Uz XSf aw

179


https://youtu.be/YTWrUzXSfaw

View from gal(l2&RY)entrance

180















































https://youtu.be/5Y8in18cDK4
















