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spiits, acid ghost dance cutties,
checkout revenants, come all
gh‘@ﬁc&s, bloody-bones, spirits and
dermons, carpet.land hags, night-
bats and scrags, we invoke you to |
riotous assembly, to comexseething
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across this septic, un-spectred ﬁl.e_.

Radiaht heTetic potlatch, cadaverous
pandemoniums.psyehic mutiny,

. . ogeult insuirettion,bunker magic,

; } ¢ pYylon’goblins, slip road rituals,

¥ exhaust incense, a prayer of lay-bys, |

time slips sideways and the future  *

¥~ Yurves until what was once proven

7 can only be imagined:
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[10135, 20/09/2020] G: Anyway I was thinking about that

event in London where the Zero poster was at the club
entrance, Londonunderlondon

[10135, 20/09/2020] G+ And this feeling that you were
walking into a sub-reality

(10135, 20/09/2020] G-
subterranean reality

[10:40, 20/09/2020] G+ Could we create something with that
atmos on Twitch

[10:43, 20/09/2020] C: Be v interesting to try..

[10:43, 20/09/2020] C: With all the compromises of not being
at a rave
[10:44, 20/09/2020] C: ’in your cave’ thing

10144, 20/09/2020] C:
Bunkering down

[10:44, 20/09/2020] G- Through the long night

[10:46, 20/09/2020] C: Long form, all night format interests
me greatly
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orties, I'll get some at ASDA. q

here in 25. There was something about that work. Something
il igree. | have many thoughts on it. But working
shed institution or art context instaptly made:
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CALL OUT MONSTER

Direct action and intervention interruptor disrupt ritual.
Artist-artefact and the public are in direct confrontation.
The artist-artefact are anomalies to the expected pattern
of business as usual.

As such they create an o portunity or opening.

A new pattern of thought.

Art ag resistance to capitalism and fixed systems.

There isan alternative.



info/wp

“Moten and Harney want to gesture to another place, a wild place that is not siml}g{the left
ace that

over space that limns real and regulated zones of polite socicty; rather, it is a wild
continuously produces its own unregulated wildness. The zone we enter through Mogen and
Harney is ongoing and exists in the present and, as Harney puts it, “some kind of demand was
already being enacted, fulfilled in the call itself” While describing the London Riots of 2014,
Harney suggests that the riots and insurrections do not scparate out “the request, the demand
and the call” - rather, they enact the one in the other: “I think the call, in the way I would
understand it, the call, as in the call and response, the response is already there before the call
goes out. You're already in something.” You are already in it. For Moten too, you are always
already in the thing that you call for and that calls you. What's more, the call is always a call to
diserder and this disorder or wildness shows up in many places: in jazz, in improvisation, in
noise. The disordered sounds that we refer to as cacophony will always be cast as “extra-musical,”
as Moten puts it, precisely because we hear something in them that reminds us that our desire for
harmony isarbitrary and in another world, harmony would sound incomprehensible. Listening
to cacophony and noise tells us that there is a wild beyond to the structures we inhabit and that
inhabit us.”
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Karaoke A is a resonant node set on a line of magick force: a'portal
*+at the nexus of cultural ley lines which intersect ancient ritual 4 and

inhuman be ng. In everyday use karaoke is locked in a n
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Re-aligning flows of @&8ire @ toward the oceluded/occulted, the mystic

- space ecomes an enchanted inductor for that which
(o] Ing timeless residual intensities, karaoke is capable
of producing an intonation of W wdsich ﬁothgrwi.s_e'suppressed.
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This live stream from Lucky Voice karaoke room is a dissonant energy

4 injected into the death ride jf] network of global capital. We engage
the services of The Empty Unorchestra to amplify our discordant
compositions, to aid us-in‘Producing vexed transmissions which arise
out of phase with the global web of mediation. Each work is a new
composition performed via manifold connections beneath and through
the magical cultures which subsist in the spaces between, below and
around the tentacles of the sprawling grid.










Messages Users

Body levels mann @guest15736700 3m
coooool

Body levels mann @guest15736700 2m
i guess deleuze & guattari was
right#

Atropos the Unturnable @guest15735...
trust your senses without
judgement.

the feedback is so so soothing

Atropos the Unturnable @guest15735...
| am Atropos | am the one that
Judges. Sister of the Fates .Thank
you for your question . Anyone else
?

P. JollyCitizen @guest15737979 2m

@ ©» &

Type a message here...












O Hypr Stshnl

The shit bin represents CR

The shit in the bags represents all
the trapped desire captured by CR

()

Our expressions of desire literally
turned to shit and trapped
(controlled) in plastic

The shit bin is the energystore for
all the individual captured desirous
flows of CR

But like a nuclear waste pit burried

deep... Its starting to overflow, the

energy is leaking, cannot be
1ntamed

iralact of 'becoming
shltbm ' "-m‘:+
respOﬂS&‘ Caplu 1y

by CR







How to reach beyond or be re
from beyond these horizons
answers have been fugitivity 3
the practice of omnistition, 3
under the-bamne,'gi

the emancipative instrume
of a libidinal economy, th
















Messages Users
. Scrag End @guest15735556 30m

Scrag End @guest15735556 30m
Here's my AMASSHENGE

mountain_goat @guest157359...
yessss

The Unreliable Narrator @guest...
the colours!!!

mountain_goat @guest157359...

Type a message here...
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' Oft The Pommez,

v Hi Low End Theof,

p | @ Reconstituted residual corporate floatex, 1

: , MR) Tapestry dimension, : ! !
|
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1 pulsing spectres haunt the hay lofts of our consciousness, l 5 !
' Bunkers awash, a hyper conduit of stylised essence poursL "
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She’ll Shock F
Blast Furnace f
Blast Rhetoric

Dun g “"{
g

Some Mummerfied Being,

The Archivist, Vaulted halles of remembrance,
Crater pocked Shed Activism

Bunker Cruncher

A Transmission Report

Subjugated Energy Fields
Newe Types of Bei
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Gradual, Residgal, Emancipated Alpha-Phonics.

Swamp Thoughts

As the Chasm erupts -
Mo ? Rock and Crystalline waters subside— }
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Insert old text here,
Decade OIld Manuscripts -

_Coursing through literary veins

Intellectual strata ‘ X
What edifice would we so populate? P r
Rivulets Ore Vaulted Cha ;

- R

)M led to an overall review of all written matter from dates 03,
—pertaining to thq 20’s,



‘Coherence
JA higher trigonometry,
wPublishing is a mere act of confirming one’s own reality

' X e act is fo Defie them,

K We claim therefore we be,* » 5 A .
' 0 " This banner held on loft | ™ 5
#structural omniscience ne_
- -~

»






5 JFaIse Ycons or Corporealate Banners .
Banished, Relinquished ™
Perhaps time to put a lid on it, #

Call it a night?

w Fe S ""i

' One Iast great leap
To hurl ones dreams at the granite rock face of reality -,
Cast adrift, monger flotts,‘”’ﬂl
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Could finish with theidea of butning thefbiny Putting the!
HYPERS)Gs to bed 222. v y -

z

. W
And an escape tactic.calledsburning the#-sigs. (Burning
the hypersigils). Asa way of féa_ving Lat_e‘(;apitalism. Not *

an aggressive combat, rather g nah, )'nt dene-with.that: & !
moving beyond. Burning coulc?\e_‘ accel_'c-,*ating the symboal.,
The hyperglyph thang. But‘creating the glyphiand charging
it up is a dangerous act. Se the only way is to kind of burn

the symbol in an act of reftsal to_%rjgage with that mgdali.ty
anymore. We surely need 10 ev;d/'e beyond those dark -
mutations. Brands/politic;ia‘gs/basément boys-are all playing
with magic in the dark, with real lifé consequences. &'

r

) we are talking about reorienting désire etc, the darkff ° v
magic is the corporate sigil. Unbranded imaginative space. :
Slip road = acceleration.lane, sigil = desire: Grant Morrison «
coined the term hypersigil to refer to an extended-work of arft
with magical meaning and wil er, created using adapted
processes of sigilization. Maybe what we are creating is;a

Hypersigil. The whole night ) mean. )n fact the Antivoid logo .

is a sigil. The entire project is a hypersigil. A stand in for The
Long Night of Late Capitalism.

Omnistition is sigil reversed. Desire’released. Destroy the
symbol, then redirect the desirous flows into something
more generative. The commons, the people, collectives
body, the we, the social alliance. BUT we should pr’obably
be more specific to aesthetic/art/visual culture, to ref;lain]

the agency and redirect the flows. \
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