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FORM AND VOID

The ‘Form and Void’ series juxtaposes constructed empty
silver structures with fat, fluid ceramic forms. The bone
china, as if extruded from a metal component is held,
as a calcified solid, by an equivalent to traditional stone
settings. The uniformity of surface is an attempt to
underplay and deny the labour of the original activity
of fabricating and casting these distinct materials.

The bright fluorescent paint: a visual equivalent to the

noise involved in creating these small, quiet objects.

Steam from a cooling tower, a pink pour of resin, a giant
metal vessel being transported along a motorway, the
colour yellow from a painting, an empty vessel for a
valuable object, something missing where it once was:
the activity of folding, the process of chasing, the search
for an object.

I often join unexpected components, combining materials,
including silver, gold, resin, ceramic and stone,

referencing the industrial and the bodily.
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