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DESPITE EFFICIENCY: LABOUR

The true goal of the system, the reason it programs itself like a computer,

is the optimization of the global relationship between input and output —in
other words, performativity. Even when its rules are in the process of changing
and innovations are occurring, even when its dysfunctions (such as strikes,
crises, unemployment, or political revolutions) inspire hope and lead to belief
in an alternative, even then what is actually taking place is only an internal
readjustment, and its results can be no more than an increase in the system’s
“viability”. The only alternative to this kind of performance improvement is
entropy, or decline.

Jean-Francois Lyotard, The Postmodern Condition

Course Stage Two 2014/15 BA (Hons) Interior Architecture
and Design Unit

Projects 03 Credits 30

Duration Term 1/ Phase 2: Weeks 03-12

Tutors Aberrant Architecture and Lucy Jones

Project EXHIBITION DESIGN

Overview The project Exhibition Design introduces ways

of understanding the relationships between

the subjective idea (representation) and the
physical process of making and installing the idea
(realisation) while discussing processes, theories
and methodologies of fabrication. Installation

is then explored through a series of consecutive
exercises, each introducing different techniques
of fabrication. The project ultimately involves
the design of a one to one fabricated element
and its insertion and testing within a chosen site
specific location, exploring user interactions and
relationships.

Brief

Exhibition Design will challenge you to design and build a 1:1 installation by transforming the Herbert Read
gallery into an environment suitable for hosting live performances, videos and other time-based artworks that
will occur over a three week period. Entitled Despite Efficiency: Labour, the exhibition aspires to create a
space for international artists to play out a variety of situations and models of unprofitable, futile or ineffective
work. Participating artists include Marilou Lemmens & Richard Ibghy, Greta Alfaro, Fermin Jiménez Landa,
Mirko Nikolic, and Salon Flux amongst others.

Design Parameters

The design should be flexible by responding to the different needs, wants, and desires of the invited performers
that will visit the gallery at different times between 21st November - 12th December, as well as housing

a series of videos while no performances are taking place. The exhibition design should be designed and
constructed as a series of modules or ‘kit of parts’, which you will individually design and construct. It must

be easily transportable and designed to enable different artist activities to take place, whether these are
individual, for two people or involving a group of visitors. Furthermore, this building project asks you to
approach making as a craft; to carefully consider material options, fabrication techniques, details, joints and
junctions. We demand a high quality outcome demonstrating skill, accuracy and care.




Exhibition Theme

As “the specter of deflation” haunts Europe’s macroeconomic future, one wonders what are the micro
consequences of ingrowth, uselessness, unproductivity, or underperformance in everyday labour? Work

is apparently a constitutive aspect of our social interactions, and unemployment, becomes, therefore, not
only an economic drama but also an identity one. However, taken today’s escalating lack of employment
opportunities, high-rising welfare costs, and increasing social inequality, not only activist groups but the
European Union and the Swiss Government are calculating the feasibility of implementing the Unconditional
Basic Income, which would guarantee all citizens a minimum revenue independent of salary. Apart from
raising critical questions around the notion of citizenship, the Unconditional Basic Income rests its logic
in the same principal of sustainability as does the neoliberal model of waged work. Following Lyotard’s
recommendation in his 1979 essays on the condition of knowledge in computerized societies, the
architectural and artistic project Despite Efficiency: Labour imagines a different scenario, one in which the
system’s viability is threaten by inefficiency.

Inefficiency can be understood as an effort without reward; as the negative result of a system designed to
produce a benefit, to be profitable. In relation to present conditions of labour, the dialectic of efficiency/
inefficiency is at the core of new working paradigms. From life-hackers who propose efficient uses of
technology to minimize the time spent at work, to the vindication of sleep and its power to resist capital’s
constant demand of attention, and from the rise of the artist’s job —self-motivated, flexible, instable— as
exemplary, to the reliance of many creative industries on the exploitation of unpaid work (internships), labour
is today intimately connected to debates around (in)efficiency. Taking this panorama, Despite Efficiency:
Labour aspires to create a (working) space where these ideas can be played out in different formats and
shapes, independently of their utility.

Unit Schedule

W03  07/10/13 EXHIBITION DESIGN/Materiality design brief intro + site visit
09/10/13 tutorials
W04 13/10/13 workshop
16/10/13 tutorials
WO05  20/10/13 workshop
23/10/13 EXHBITION DESIGN/Materiality formative review
WO06  27/10/13 workshop
30/10/13 tutorials
WO07  03/11/13 workshop
06/11/13 tutorials
W08  10/11/13 workshop
13/11/13 tutorials
W09 17/11/13 installation
18/11/13 installation
19/11/13 installation
20/11/13 installation
21/11/13 OPENING OF EXHIBITION

Assessment criteria

Ability to demonstrate a clear knowledge and understanding of materials, details and assembly methods
involved in analogue and digital modes of fabrication of interior architecture and design projects.

Ability to investigate, experiment, develop and fabricate ambitious and considered 1:1 scale design
installations that effectively respond to the programmatic, material, contextual and environmental constraints
of the brief and intended users.

Ability to visually represent design development, final proposals and fabricated outcomes effectively and to
industry standard.
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T XXX

Fromm; Emma Braso

Dhates o, Aqer VB, 2004 at 5:48 Pa

Subject: Invitation bo participate in Despite Efficiency: Labour
Attachment: Exhibition proposal. pdl Hesbert Read Gallery plans.ai

Drear artisd,

I was very glad 1o receive your last email as the topic of your recent residency is connected
in unexpeched ways to the concept of a project | am currently deveboping foe the university
pallery whene | nene work,

This project, entitbed Despite Eficsentcy: Labour, is the first on a series of presentations amound
ihe practical consequences and political potential of inefficiency, in this case, In relation 1o
thee sphaere of work, As you can read in the proposal attached, the dea is to randionm e
gallery Into a working space that will be used 1o slage a sweries of perfomances and 1o screen
videos.

Thee Mesbert Read Gallery & I the Carterbary campus af the Unbeersity for the Creatiee Ars.
LA alo has campuses in Bochester, andd two more in the cownty of Sures, in Famhbam and
Epsoan, which are mides away... Atached you can also find the floor plans of the gallery and
YOI CN S 3 CAMPHES map e

htipethwwon uereative ac ubicanterbunycampus-mag

The reason for this long preamdbde is that | would like i invite you to participate in the show

ard include one of your videos, How does that scand? If you acoept, and once we get closer
1o thar exhibition dates, we can discuss all details. For mov, coulif vou jud bt me koow il you
have any Bdeal screening conditionsd As mentioned, the eshibition design will be carried om
by the studéo Aberant Architecture with our Interior Design stsdents, so any information you
can provide will be used in thedr design process.

I would abso like to extend the invitation for you 1o come to Canterbury to present a Five
project in relation ta (inbefficient labowr, Weald vou be available io come to the UK towards
the el of Movernber of beginning of Decermbrer? | have been Lalking with the MA and

BA Fine Art course leaders and they would alwo appreciate if vou could give atalk to their
undentd ad part al their vi:.ﬂinE becturer ProgrEmme while PR eTET im C.amu‘hurr_ Thu= hdgﬂl
as usaizl, will be lemited, bia encagh to cover production expenses and your fee.

Wour perforrmance could be a response o the space that gets built or could happen outside
thes gallery; it could be a nespond 1o the internal working bogic of & structure (e UCA o
b used b explone cther foerms of Bsbour. Il vou decide 10 produce a siuation that involves
parecipeants, | am sune s will be able 1o ivmobe sudents,

I have alse been inlouch with Turner Comemparary in Margate, abowt having an event al

the museum during your stay in Kent, Hope this malkes sense to vou too, We would need 1o
think carefully abeut what o do and how it refates to the overall project. Fihink it is probalsly
easier and more efficient ) to discuss all this on skype. Please et me know when vou are
available,

Hope this introduction is able to make you curiows and want 10 keep the comversation going,

Al b,

Emma Braso

Cuiltwral Prograrmamse Curalo
Ulnivessity for the Creatne Asts, Kent
Pheome: 0122 781X0KK
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positioning precarity (an excerpt from a performance)
(Jane Frances Dunlop)
I've been thinking about precariousness.
& what it means as a position.
A position of precarity.
I’'ve been wondering about a shift in the position of the artist.
Or, rather, a shift in the image the artist projects.
A shift in the artist’s project.
How does one escape a self-constituted system?
How do I make this thing myself?
How have I made myself into this thing?
I wonder if we are building our own precarity.
I wonder if our situation is even more perverse.
I wonder about the things we assume about each other.
We asked too many questions as a way of avoiding knowing answers.
I have been wondering if anyone will notice.
& how many people will work for free?
& what 1s the ladder doing there?
& how far can you go on chair with wheels?
I wonder about this cycle.
I'am thinking about a lot of things I always think about.
Does art make visible the invisible ideologies of this contemporary moment?
Or 15 it doomed 1o labour as visible resistance/invisible complicity.
I've become interested in models of labour in artistic contexts.
I’'ve become invested in artistic labour.
The labouring of artists.
Artist as labourer.
Labouring as art.
Professional labouring.
I’'ve been wondering about occupying of the unoccupiable position of the perfect labourer.
Autonomous, motivated and flexible.

Doing different things.

Doing things differently.

Things not only as practice, her practice, his practice.

I’'ve been thinking about the art industry.

This Art of the art industry.

How this Art transforms the artist into an instrument to generate financial and intellectual profits.
From which the artist never benefits.

Enough.

Or do they & is just not me?

Is it this Art who romanticizes the idea of the artist as an autonomous labourer?

This Art who imagines art as a space for freedom while divesting the artist from such her own autonomy?
Requiring her to pass through the processes that legitimize this labourer as the artlabourer.
And I wondering when those process are actually useful to me, the actual artist.

And can I even say that, because what would that mean?

And whether being useful can be something other than the making of the labourer who labours correctly.
Labours for their —

Labours for a —

particular ‘symbolic capital.’

Whether symbolic capital—

(A strategy widely used by art institutions, by this Art)

———has alot to do with the precarity of the artist.

There is nothing bad about the artist willing to benefit from her work.

& I have so many questions

What is the relationship between easy and efficiency?

Am I most efficient when the labour is easy or hard or does it matter?

I wonder, is it hard enough as it is?

Or 15 it too easy?

Was it supposed to be this easy?

This hard?

I wonder if] despite my efforts otherwise, I am unradical.

I'am unable to circumnavigate the moving landtscape.

I am inefficient in my efficiency. Efficiently inefficient.

Is inefficiency a relative measurement?
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DESPITE EFFICIENCY: LABOUR
Herbert Read Gallery

University for the Creative Arts, Canterbury
22 November — 12 December, 2014
Curated by Emma Braso

Exhibition Design by BA (Hons) Interior Architecture and Design students, UCA  +
Aberrant Architecture, London.

Video Works by Marilou Lemmens and Richard Ibghy, Terry Perk and Ed Oliver,
Kleines Postfordistisches Drama, Greta Alfaro and Inutile d’insister /with Stéphane
Trois Carrés.

Performances by Marilou Lemmens and Richard Ibghy, Fermin Jiménez Landa, Mirko
Nikoli¢, Janez Jansa, Janez Jansa and Janez Jansa, and Salon Flux in collaboration
with Jane Frances Dunlop.

Graphic and Editorial Design by Rafa Prada.

Photography by Simon Kennedy (2, 5, 20, 21, 22, 24), Rob Roach (46, 47, 48, 49).
All other photographs by Louisa Love.

150 copies edition with an inside of Evolution Indigo Recicled, inserts with
Splendorgel Avorio and cover printed on Constelation Snow White by Cambrian
Printers, Surrey.

The team: Hannah Wait, Charley Vines, Uwe Derksen, Rafau Sieraczek, Martin
Robinson, Barbara Duce, Allan Atlee, Lucy Jones, Terry Perk, Ed Oliver Aurelija
Povilaike, Louisa Love, David Chamber, Kevin Haley, Josephine Neill, Amie Rai, Ben
Dalton, Daniel Achong, Lauren Bason, Ellen Bradley, Andrew Button, Ertil Dedushi,
Lauren Gray, Helena Martin, Kiron Muhammad, Derya Muratli, Gunda Senberga,
Min Son, Kevin Yip, Adelia da Silva Neto.

With special thanks to ESADHaR Rouen students and staff, Lara Rettondini, Sarah
Martin, Marta Rincén, Peter Wilton, Mark Little, Sophia Phoca, and to all the artists,
students and volunteers involved in the project.

" T LEL. | m Vega Fads

The project has been supported by Recreate and ICR, two initiatives selected under
the European Cross-border Cooperation Programme Interreg IV A France (Channel)
- England, co funded by the European Regional Development Fund.
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